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dinikmati oleh para ilmuwan dan masyarakat luas. Redaksi menerima
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PENGANTAR REDAKSI

Jumal Arkeologi Siddhayatra nomor: 1/Il/ Mei 1997 menampilkan lima
tulisan. Inajati Andrisijanti dari Jurusan Arkeologi UGM, membahas pola
hias di pantai utara Jawa dari abad XVI untuk menjelaskan interaksi budaya.
Satu tulisan tentang penggunaan “hard science” terhadap arkeologi
dipaparkan oleh Fadhila Arifin Azizi dari Puslit Arkenas bekerjasama dengan
Darwin Alijasa Siregar dari Pusat Penelitian dan Pengembangan Geologi,
Bandung, Tulisan tersebut membahas penggunaan pertanggalan kronometrik
terhadap sisa rangka manusia dari Situs Bawah Parit. Soeroso akan
membahas kesejajaran dan hubungan kesejarahan antara Palembang dan
Malaka pada abad VII - XVI. Upacara sraddha di Jawa dan Bali akan
diuraikan Rita Istari berdasarkan bukti sumber naskah, prasasti, dan adat-
istiadat. Tri Marhaeni SB dari Balar Palembang mencoba menguraikan
beberapa situs yang ada di Ogan Komering Ulu, baik dari masa prasejarah,
klasik maupun islam.

Akhimya, semoga penerbitan kali ini dapat memberikan informasi bagi
para pembaca tentang dunia arkeologj.

Redaksi




COASTAL ORNAMENTAL PATTERN
AROUND THE XVI CENTURY:
A STUDY ON CULTURAL INTERACTION

Inajati Andrisijanti
( Gajah Mada University )

I

Archaeological buildings have in general
various patterns of decorations/ ornamenta-
tions. When observed from its relevancy to
the buildings, it can be categorized in two
kinds, i.e. the constructive one and the oma-
mental one. The constructive decorative pat-
tern 1s, when left out it would disturb the ar-
chitectural balance of the building, e.g. the
branches of the saka guru (main pilar) of a
one pillared building, upper doorsill with
stages at gapura paduraksa (roofed gate-
way). While the ornamental motif is a deco-
ration for the purpose of decorating only,
that when left out it would not have any in-
fluence on the architectural balance of the
building, e.g. reliefs, ornamental wall tiles.
The decorative patterns or omamental mo-
tifs could be there for the sake of decorating
only, but it could also have symbolic
meanings. It is called decorative if the deco-
rating pattem is only the beautify the artefact,
e.g. the rumpal (geometric omament triangle
in form), tendril omamentation (Hoop, 1949:
24, 252) etc. Symbolic decorative pattems
represent certain meanings, which is an ex-
pression of the thought of the maker in mate-
rial form. Swastika, tree of life (Hoop, ibid:
64, 274), winged gateway (Uka
Tjandrasasmita, 1964: 163), are some ex-
amples of symbolic decorative patterns.

By observing decorative pattems, one
could recognize the thought of the caftsmen
and the concepts he professed. Bisides, the
spread and the interaction of cultures can also
be studied. For that reason this paper pre-
sents interpretation by implementing histori-

cal comparative methods on the decorative
pattems observed. In connection with this
purpose the main decorative pattems which
will be observed are those attached on the:

1. mosques : at Demak, Mantingan (Japara);
2.tombs : at Giri, Drajat, Bonang;
3. palaces : of Kasepuhan, Sumenep.

The archaeological buildings mentioned
above are from the 16th and the 17 th cen-
tury. They are scattered on Java’s nothem
coast from the eastem part of West Java up
to the eastern part of East Java.

The ornamental motif in the art of deco-
ration is one of the many aspects of Islamic
culture, whose manifestation could be ob-
served in a variety of human achievements.
As one of the works of art, the omamental
motifs from the Islamic period if observed
from the point of view of its purpose, could
be categorized into two groups, i.e. for reli-
gious and worldly purposes. Although the
difference between the two are not very obvi-
ous.

The study about the coming of Islam es-
pecially in Java has been often discussed, a o
about the people who brought it. Experts
agree that merchants were people who
brought the mission to several places in In-
donesia (Leur, 1960: 114). So the most im-
portant driving factor was trade. This is in
line with the development of navigation and
trade between countries of the west, south-
east, and east Asia (Reid, 1984: 262). Most
probably these merchants were accompanied
by preachers, who thaught religion (Uka



Tjandrasasmita, 1975: 144). Snouck
Hurgronje (1983: 38 - 40) and Johns (1961)
declared that Islam in Indonesia has been
much influenced by sufism, which has mixed
with the beliefs generally confessed by the
Indonesians. Consciously or not the sufis
were ready to maintain the continuity with
the past, and made use of terminology and
cultural elements of the pre-Islamic period in
relation to Islam (Johns, Ibid: 16 - 17). Al-
though the continuity of the aesthetic form
did not comply with the continuity of its sym-
bolic meanings (Abay D. Subama, 1987: 86).

1

As mentioned above, the observation on
decorative patterns at coastal cities of Java
had been carried out on archaeological build-
ings, i e. mosques, tombs, palaces. Data com-
piled from the observation are as fallow:

A. Mosques.
1. The Great Mosque of Demak

The Great Mosque of Demak belongs to
the jami’ mosques group, and in the past it
belonged to the sultanate of Demak. It stands
on the west side of alun-alun (city courtyard)
in the town of Demak. According to Babad
Demak this mosque was built in 1399 € (€
aka) = 1477 AD (Babad Demak, 47). But,
what is usually used as chronological mile-
stone of the building of the mosque is the
sengkalan memet (pictorial chronogram)
which indicated the year 1401 G = 1479 AD.

At the Gret Mosque of Demak the deco-
rative pattems can be grouped as follows:

a. Animal designs:
1) Stylized dragons, carved in the
pulpit
2) Stylized lions, carved in the pul-
pit
3) Tortoise, as pictorial chronogram
at the mihrab

4) Unknown animals, carved in the

chief door and as ornamental
motif on ceramic walltiles

5) Phoenix bird, as omamental de-
vice on ceramic wall-tiles

6) Conches, as omamental device on
ceramic wall-tiles.

. Floral designs:

1) Stylized lotus in the form of
heart, carved on the base of the
gallery pillars

2) Tendril and foliages, carved on
the gallery pillars

3) Lotus and other waterplants, in
glass-and-lead on the main room
wall

4) Other plants, as omamental de-
vices on ceramic wall-tiles

Geometric designs:

1) Tumpals carved on gallery pillars
and the chief door

2) Swastikas, as omamental device
on ceramic wall-tiles

3) Medallion, mirror frame, Greek
cross, used on the Vietnamese
ceramic wall-tiles

. Natural objects:

1) Sun, carved on the pulpit

2) Octagonal star, as a fixed wood-
carving

3) Tongue of fire, carved on the chief
door

Calligraphy:

1) The word Allah, Muhammad,
Syahadat sentence on mirror-
frame motifs, on wood carving
fixed to the mihrab, and also
carved on the magsura

2) The word Muhammad on mirror-
image calligraphy (reverse callig-
raphy, and as design on glass-in-
lead at the main room wall)
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