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Foreword

This book, titled Uncovering the Meaning of the Hidden Base of
Candi Borobudur, is the proceeding of a seminar of the same topic,
which was held in Manohara Hotel, Borobudur, on 1% — 5™ July 2008.

The International Seminar, which was attended by 50 participants
from Indonesia and abroad, discussed various aspects of the hidden base
of Candi Borobudur, including the reliefs that decorate it. The papers
presented during the seminar can be classified into a number of topics,
namely: History, Text, Religion, Aspect of Life depicted on the reliefs,
and Photographs Documentation.

The topics of the papers supported our assumption that there are
still a lot must be done to uncover the mysteries behind the hidden base
of Candi Borobudur, among others regarding the texts that were used
as guidance to make the reliefs. In addition, those papers expose more
extensively the aspects depicted in the Karmawibhangga reliefs.

This seminar, which discussed about the reliefs on the hidden base,
is very special because it revealed new facts such as the possibility of the
use of other texts besides Karmawibhangga as guidance in portraying
the scenes sculpted on the hidden base. The texts are Lokaprajiiapti
and Vairocanabhisambodhi-Tantra. Moreover, there are plenty of data
presented about the interesting aspects of life portrayed on the reliefs,
which show us how the Old Javanese communities expressed their
creativities.

This proceeding also contains a paper submitted by Soeroso MP,
which was not presented in the seminar because the author was ill. As
for the paper of U Nyunt Han, it is printed with no editing, due to the
fact that the editor was not able to contact him until the deadline.

We hope that this book will provide useful contribution to the
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attempt of revealing the meaning of Candi Borobudur as a world
heritage in general and Indonesian heritage in particular, especially in

terms of Ancient Indonesian culture.
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