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Foreword 

This book, titled Uncovering the Meaning of the Hidden Base of 

Candi Borobudur, is the proceeding of a seminar of the same topic, 

which was held in Manohara Hotel, Borobudur, on 1 s t - 5 th July 2008. 

The International Seminar, which was attended by 50 participants 

from Indonesia and abroad, discussed various aspects of the hidden base 

of Candi Borobudur, including the reliefs that decorate it. The papers 

presented during the seminar can be classified into a number of topics, 

namely: History, Text, Religion, Aspect of Life depicted on the reliefs, 

and Photographs Documentation. 

The topics of the papers supported our assumption that there are 

still a lot must be done to uncover the mysteries behind the hidden base 

of Candi Borobudur, among others regarding the texts that were used 

as guidance to make the reliefs. In addition, those papers expose more 

extensively the aspects depicted in the Karmawibhangga reliefs. 

This seminar, which discussed about the reliefs on the hidden base, 

is very special because it revealed new facts such as the possibility of the 

use of other texts besides Karmawibhangga as guidance in portraying 

the scenes sculpted on the hidden base. The texts are Lokaprajhapti 

and Vairocanabhisambodhi-Tantra. Moreover, there are plenty of data 

presented about the interesting aspects of life portrayed on the reliefs, 

which show us how the Old Javanese communities expressed their 

creativities. 

This proceeding also contains a paper submitted by Soeroso MP, 

which was not presented in the seminar because the author was ill . As 

for the paper of U Nyunt Han, it is printed with no editing, due to the 

fact that the editor was not able to contact him until the deadline. 

We hope that this book will provide useful contribution to the 
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attempt of revealing the meaning of Candi Borobudur as a world 

heritage in general and Indonesian heritage in particular, especially in 

terms of Ancient Indonesian culture. 
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L I S T O F F I G U R E 

Fig.2.1. Panels 0139, 0140 and 0143. Several of the 160 pictures 
where the loaded pots show wealth which was to be had as 
the effect of a good cause (deed) as MahakarmaVibhangga. 

Fig.2.2. From TimeLife Books History Series: "Light in the East", 
where 1. Al-Hakim mosque in Cairo, 2. El-Castillo in Mexico, 
3. Kandariya Mahadeva Temple in India, 4. Jumieges Abbey 
Church in England, 5. Ying Xian Pagoda in China. Height of 
Rajarajeshwara Temple in South India is also shown. 

Fig.2.3. Kesariya Stupa in Vaishali, Bihar, India. Courtesy A S I 
Fig.3.1. Cakras on the soles of the Feet, AmaravatT 
Fig.3.2. The birth story, AmaravatT 
Fig.3.3. The birth story, Borobudur 
Fig.3.4. & 3.5. A set of 3 seated Maitreyas 
Fig.3.6. A set of Maitreya 3, Candi Mendut, Java 
Fig.3.7. Buddharaja Mai t reya in pralambapadas ana, 

Nagarjunakonda; 
Fig.3.8. The Caitya in Cave no 26, Ajanta; 
Fig.3.9. A set of Maitreya 3, Qibaotai 
Fig.3.10. The Descended Maitreya AmaravatT (left) 
Fig.3.11. The Descended Maitreya Nagarjunakonda (right) 
Fig.3.12. The recovered Mahacaitya at AmaravatT by British Museum 

(left) 
Fig.3.13. The outlook of Chandi Borobudur, Java (right) 
Fig.3.14. A Buddharaja Maitreya descends to become a cakravartin 
Fig.3.15. Buddharaja Maitreya, Jakarta Museum (left) 
Fig.3.16. Buddharaja Maitreya, Java, Leiden (right) 
Fig.3.17. A Sealed up caitya on a relief of the Karmavibhangga 
Fig.3.18. The descended Buddharaja Maitreya (left) 
Fig.3.19. The descending Buddharaja Maitreya, AmaravatT (right) 
Fig.3.20. The bell shape sealed up caitya 
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Fig.3.21. An empty seat, Amaravätl 
Fig.3.22. An empty seat. 
Fig.3.23. Buddharäja Maitreya descended by means of a caitya 
Fig.3.24, 3.25, 3.26. The descended Buddharäja Maitreya 
Fig.3.28. A cakravartin s life, AmarävatI (left) 
Fig.3.29. A cakravartin s life, Nägärjunakonda (right) 
Fig 3.30 and 3.31. A cakravartin and his 7 treasures 
Fig.3.32 & 3.33. Boddhisattva image of Buddharäja Maitreya 
Fig.3.34. Bodhisattva Samantabhadra, Dunhuang (left); 
Fig.3.35. Bodhisattva Samantabhadra (right) 
Fig.3.36. Bodhisattva Samantabhadra 
Fig.3.37. Bodhisattva Samantabhadra with 9 Buddhas 
Fig.3.38. Avalokitesvara Amoghapäsa (left); 
Fig.3.39. Avalokitesvara Amoghapäsa (right) 
Fig.3.40. and 41. A set of Maitreya 3 
Fig.3.42. Avalokitesvara and Samantabhadra standing on both sides 

of the gateway of a caitya 
Fig.3.43 & 3.44. The 7 Buddhas 
Fig.3.45. 9 Buddhas 
Fig.7.1. The plans of the vajrabhairawa Mandala and Borobudur 
Fig.7.2. Ballustrades in the form of Makara Tongues [My photo 

2008]. 
Fig.7.3. Female Figures Next To The Jinas On The Borobudur 

Galleries, my Photo 2008 
Fig.7.4. Sarvavid Mahävairocana Mandala Tib Kunrig namparnagdze 

dkyil'khor 
Fig.7.5. Bronze Vajra Discovered Near Borobudur. (Kempers, 

1976:18). 
Fig.7.6. Gyantse sku'bum, Tiziana Ciasullo 2003 
Fig. 11.1. Borobudur's narrative bas-riliefs and their corresponding 

Buddhist texts. 
Fig. 11.2. Diagram of the oval terraces of Borobudur 
Fig. 12.1. Map of Myanmar showing the location of Sri-ksetra and 

Bagan 
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Fig. 12.3. Ancient Buddhist Stupas in Sri-Ksetra 
Fig. 12.4. Atha-thana Scene from a Pyu votive tablet from Sri-Ksetra 
Fig. 12.5. Buddha descent from Tavatimsa Heaven (from Sri-Ksetra, 

5 th century A.D) (left) Stone Buddha Image, Buddha being 
flanked by Indra and Brahma (from Yahandargu Temple in 
Sri-Ksetra) (right) 

Fig. 12.6. Cover stone slab of a relic chamber bearing the relief figure 
of a Ceti flanked by Indra and Brahma (from Khin-ba mound 
, Sri-Ksetra) (left); Stone Buddha Image in relief flanked by 
Indra & Brahma (from East Zegu Temple, Sri-Ksetra) (5 t h 

century A.D) (right); 
Fig. 12.7. A Stone Buddha Image flanked by Indra & Brahma, (from 

Laymyetnhar Temple, Sri-Ksetra) (5 t h century A.D) 
Fig. 12.8. Stone and Earthen ware Urns in Stupa shape (from Sri-

Ksetra, 5* century A.D) 
Fig. 12.9. Panoramic View of Bagan ( 11 th to 13th century A.D) 

About 3000 Buddhist monuments in different sizes and in 
various architectural designs 

Fig. 12.10. Epigraphical Records of Bagan Stone Inscription describing 
about the curses of the donors 

Fig. 12.11. Epigraphical Records of Bagan Stone Inscription mentioning 
the wishes of the donor ( 12th century A.D) 

Fig. 12.12. A Glazed Plaque depicting the figure of a Deva in the 
Heaven and the figures of Sinners in the hell (from Mingalar 
Ceti,Bagan. 12th century A.D) (left) 
The scene of a Deva in the Heaven and the sinners in the 
hell, depicted on a glazed Jataka plaque (from Dhamma-
rajaka Ceti, Bagan-12* century A.D) (right) 

Fig. 12.13. A terracotta Jataka Plaque depicting the sinners in "Pa 
tapana" hell and Aviji-hell (from East Phet-leik Cet i , l l* 
century A.D) 

Fig. 12.14. A terracotta Jataka Plaque depicting the sinners in "Tapana" 
hell, (from East Phet-leik Cet i , l l* century A.D) 
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Fig. 12.15. A terracotta Jataka Plaque depicting the sinners in "Tápana" 
hell, (from East Phet-leik Ceti,l 1* century A.D) 

Fig. 12.16. A terracotta plaque depicting a Deva in the heaven (from 
East Phet-leik Ceti, Bagan. 11 th century A.D) 

Fig. 12.17. The figures of Devatas depicted on the Jataka plaques (from 
Bagan, 12th century A.D) 

Fig. 12.18. The figure of a Deva in Candi Borobudur 
Fig. 12.19. A wooden carving of Buddha descent from Tavatimsa heaven 

( Bagan Museum) 12* century A.D (left) 
Fig. 12.20. The scene of Buddha descent from Tavatimsa heaven (from 

mural painting, Myingabar Gupyauk gyi Temple Bagan, 12* 
century A.D) (right) 

Fig. 12.21. The figures of Devata as seen in Bagan mural painting 
Fig. 12.22. The figures of Brahma and Devatas in stone sculptures 

Bagan period (12* century A.D) 
Fig.12.23. The picture of sinner in the hell as seen in Bagan mural 

painting (12 th century A.D) 
Fig. 12.24. The picture of sinner in the hell as seen in Bagan mural 

painting (12* century A.D) 
Fig. 13.1. The location of the hidden panels shown in the cross section 

drawing of Candi Borobudur 
Fig.13.2. Shield-shaped roof (O30) 
Fig.13.3. Saddle-shaped roof (065) 
Fig. 13.4. The House in the Hell of Flames (088) 
Fig. 13.5. Shield-shaped roofed house, probably a buddhist monastery 

(0158) 
Fig. 13.6. Building of two kinds of roof, surrounded by wooden fence 

(047) 
Fig. 13.7. The building with saddle-shaped roof (0119) 
Fig. 13.8. Wooden fence in the village of Anggana, East Kalimantan 
Fig.13.9. Relief 0129 and 038 
Fig.13.10. Relief 015 and 014 
Fig.13.11. Relief O l 16 
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Fig. 13.12. Relief 0128 and 096 
Fig. 13.13. Relief OlOand 06 
Fig. 13.14. Relief 0137 and 0156 
Fig. 13.15. Relief O i l - Garland, 0102-Antefixes and 0127-Tassels 
Fig. 13.16. Relief 0144 
Fig. 13.17. Relief 088 - Building in hell 
Fig.13.18. Relief 0158 - Buddhist monastery 
Fig. 13.19. Relief 030 - Vihara for the monks 
Fig. 13.20. Relief 047 - The House for common buddhist followers 
Fig. 13.21. Relief 065 - The house having round high poles, probably 

rice-barn 
Fig. 13.22. Relief. O B 8 - Place for meeting with great persons 
Fig. 13.23. Relief. O B 9 - Place for meeting for common people 
Fig. 13.24. Relief 076 -Public building for common people (place for 

expound the doctrine of evil) 
Fig. 13.25. Traditional houses of many regions in Indonesia as examples 

of Austronesian houses. 
Fig. 13.26. Javanese Houses, with senthong tengah or krobongan as 

center. 
Fig. 13.27. Soko guru (main columns in inner part of the house) as 

memory of supporting poles in earlier Javanese architecture 
(interpretation by Prof. Josef Prijotomo). 

Fig. 14.1. Elevation of Candi Borobudur 
Fig. 14.2. Ground-plan of Candi Borobudur 
Fig. 14.3. Inscriptions on some relief panels, from Krom and Van Erp, 

1920,1, pin. 
Fig. 14.4. Relief 01, opening scene : killing and celebration of killing. 

R M V 3788-20 
Fig. 14.5. Relief 02 : untimely death « boasting, admiring and sharing 

the fruits of killing. R M V 3788- 19. 
Fig. 14.6. Relief 09: affluence and fulfilled family life « . saving lives. 

R M V 3788-12. 
Fig. 14.7. Relief 021: ugliness and deformity « malicious remarks 

and trouble-making whispers. RMV 3788-160. 
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Fig. 14.8. Relief 026: wealth and happiness « presenting gifts to 
ascetics. R M V 3788 - 155 

Fig. 14.9. Relief 029 : beauty, affluence and fulfilment of sensual love 
« worshipping at the temple. RMV 3788- 152. 

Fig. 14.10. Relief 031 : high rank, wealth and authority « presenting 
food to a monk.RMV 3788- 150. 

Fig. 14.11. Relief 049: life of heavy toil and ha rdsh ip« jeering at 
persons worthy of respect. RMV 3788 - 132. 

Fig.14.12. Relief 072: life of luxury replete with wealth, servants and 
entertainment « g i v i n g alms. RMV 3788- 109. 

Fig. 14.13. Relief 073: life of extreme wealth, enjoying love, prestige 
and r e s p e c t « distribution of gifts. R M V 3788- 108. 

Fig. 14.14. Relief 080 : life as respected teacher « seeking wise 
company and wisdom. R M V 3788-101. 

Fig.14.15. Relief 086: punishments in h e l l « cruelty to animals; 
retribution in hell « killing. R M V 3788-95. 

Fig. 14.16. Relief 089: severe retribution in hell « matricide; 
punishment in hell « making soup of tortoise and fish. 
R M V 3788- 92. 

Fig.14.17. Relief 094: new birth in the world of nagas « offering alms 
to a venerable recluse; new birth in the world of garuda « 
revering a Bodhisattva-like being. RMV 3788-87. 

Fig. 14.18. Relief 0 99: new birth as a king « l o o k i n g after the need of 
holy men. RMV 3788- 82. 

Fig. 14.19. Relief 0103: new birth in paradise « presenting necessities 
to the monks and the poor. RMV 3788-78. 

Fig.14.20. Relief 0105 : meditating in paradise. RMV 3788- 76. 
Fig.14.21. Relief 0141: royal gift of banners to a temple. R M V 3788-

40. 
Fig. 14.22. Relief 0147 : paradise of Indra, the king of the gods. RMV 

3788- 33. 
Fig. 14.23. Relief 0159 : a king of kings (cakravartin). RMV 3788-22. 
Fig. 14.24. Relief 0160, closing panel : paradise and beyond. RMV 

3788-22. 
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Fig. 14.25. Mural painting, life of King Nemi, Wat Yai Indarama, 
Chonburi, Thailand, early 19th century. From Rattanakosin 
Painting 1982, pl.74. 

Fig. 14.26. Mural painting, life of King Nemi, Subodharama 
Rajamahavihara at Karagampitiya, Sri Lanka, 19th century. 
From Chutiwongs, Prematilleke and Silva 1990-2005, 
Karagampitiya, pl.22. 

Fig. 14.27. The Wheel of Existence, Tibet. After Waddell 1895, facing 
p. 108. 

Fig. 14.28. Painting on temple banner, Phra Malai visiting the other 
worlds, Wat Mahadhatu, Phetburi, Thailand, 19th century. 
From Phra Bot 2002, fig. 40. 

Fig. 14.29. Mural painting showing the sacred Mahiyangana, Ridivihara 
Rajamahavihara, Sri Lanka, late 18th century. From 
Chutiwongs, Prematilleke and Silva 1990-2005, Ridivihara, 
pi. 15. 

Fig.15.1. Relief0143 
Fig.15.2. Relief061 
Fig. 15.3. Relief 022 
Fig. 15.4. Relief O20 
Fig. 15.5. Relief 02 
Fig.15.6. Relief018 
Fig. 15.6. Relief O10 
Fig.15.7. Relief0135 
Fig.15.8. Relief04 
Fig.15.9. Relief021 
Fig. 15.10. Relief 0149 
Fig.15.11. Relief0126 
Fig.15.1. Relief 0104 
Fig. 17.1. Bird-eye view of Borobudur 
Fig. 17.2. (The south- east comers of the hidden base of Borobudur) 
Fig. 17.3. Relief of Candi Borobudur 
Fig. 17.4. Relief of Candi Borobudur 

xi 



Fig.17.5. Reliefno.05 
Fig. 17.6. Reliefno.053 
Fig. 17.7. Relief no.0102 
Fig. 17.8. Reliefno.052 
Fig. 17.9. Relief no.0149 
Fig. 17.10. Dancing figures carved at the Prambanan temple (Indian 

style) 
Fig. 18.1. Kassian Cephas. Inv.nr. 1001 5846. Relief 0109. 

Courtesy of Tropenmuseum 
Fig.18.2. Kassian Cephas. Inv.nr. 1001 5880. Relief 0144. Courtesy of 

Tropenmuseum 
Fig.18.3. Kassian Cephas. Inv.nr. 1001 5822. Relief 085. 

Courtesy of Tropenmuseum 
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