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PREFACE

Old Palaces are historical monuments whose cultural value is of national
importance. It is therefore that the Ministry of Education and Culture has
included their restoration in the Development Project of Objects of Cultural
Tourism, in the Second Year’s Plan. The Kraton Surakarta has during the
1974—1975 period undergone a restoration of certain parts. A special guide-
book has now written to provide the Visitor with the necessary information
as regard it’s historical background, parts of the building, the collection of
ceremonial objects and at last the traditional event held at the Palace.

Proyek Pengembangan Sarana Wisata
Budaya Jakarta
Departemen P dan K.



foreword

It was a privilege in former days if one could enjoy a glimpse behind
the high palace walls of Surakarta Hadiningrat. Strolling in the shady
and serene court yard one found himself in an alien world. Gamelan
tunes hung in the air, whilst subjects of the King, male and female
as well, dressed in their special:-court tenue moved solemnly, kneeling
now and then before doors or stairs to make first the stately sembah
in the direction of the Dalem Ageng, before proceeding on. For reasons
only felt being in the service of the King, subjects took off their shoes
or sandals as soon they set foot on the palace grounds. Such has changed
however by the time. Surakarta’s kingdom has become part of the
Republic of Indonesia the entire nation has struggled for and gradually
the Kraton adjusts itself to the requirements of the democratic state.
The Susuhunan’s palace is open for public now. Being the heritage of
ancient Majapahit, grandeur of Indonesia’s history, the palace renders
a lion share in the world of tourism.

This tiny booklet is designed for those who want to know more about
the Kraton, but compelled moving within the limits the palace pres-
cribes, for it still is the home of the present Susuhunan Pakubuwono
XII and his family.



Its history

ITS HISTORY
Its history

How the Kraton of Surakarta Hadiningrat has come into being, Dr. Soewito
Santoso of the Australian National University writes as follows: “Hey you
who do penance! If you want a site for a capital city, go to the village of
Sala, because it is decreed by Allah s.w.t. that it will become a great city
and very prosperous ............

This was the voice coming from nowhere heard by Tumenggung Tirtawiguna
and Pangeran Wijil, when they did penance at the site of Kedung (1.) Kol.
By the order of the King they went on search for a site suitable for a new
Kraton. The King concerned was Pakubuwono II of Kartasura and the time
was just after the rebellion of the Chinese people, ca 1744. The capital city
and the palace compounds had suffered very much from the fierce fightings
and were almost in ruins. This was the reason why the King ordered them to
go and by the mercy of God they heard the voice, which made their heart
rejoice.

The Kori Brojonolo Lor is the main gate in the Kraton ringwall and leads to the Ka-
mandungan. Two sentry-boxes on each side and an alarm clock above assure the security.



Its history

The 3-door Kori Kamandungan gives access to the palace yard. The tower in the back-
ground is the 28 m high Panggung Sanggabuwana, badly damaged by a fire in 1955,

They went to the village of Sala and met with the village chief, who told
them a story that confirmed their faith in the voice they heard, as they believed
that it was a devine revelation. They returned to the King, Pakubuwono II,
who shared their confiction after hearing the story. But the trouble was not
over yet. The village of Sala was located near a lake and they had to drain
it first before they could begin with building the city. So King Pakubuwono
II ordered all the regents of outer regions to come with timber to fill up
the lake. But to no avail. The well could not be stopped and seemed to in-
crease in power. Even sea-fishes were seen. The King and his subjects were
despair.



Its history

But the almighty God was on their side. Another revelation came saying:
”To stop the well, you have to cover it with the gong SEKAR DELIMA and
the head of a lady dancer, together with rubharb leaves”. The King inter-
preted the revelations as follows: gong means gangsa, in turn gangsa means
uni (voice), that is the story teller. A lady dancer is a ringgiz, in turn ringgit
means money (2% guilders), the head means the amount of the money, name-
ly 10.000,— ringgits, which should be given to the story-teller. So Kyai Sala,
the village chief was granted 10.000,— ringgits with the order to stop the well.
He succeeded very well in doing the job. The well was stopped with SEKAR
DELIMA (flowers of pomegranate) and rubharb leaves. That is why the place
was then called Kedung-lumbu, up to the present. So the lake was drained
and was filled up with soil taken from Talawangi (the present campong of
Kadipala). Then the new palace was built together with the other buildings
needed, but the compound was then only- ringed with a bamboo wall. (2).

Then the King summoned up Pangeran Wijil and Tumenggung Wiraguna. He
asked about the sesaji, offerings, to be given at events as important as the
move from Kartasura to Sala. As they were the Pujangga’s, pundits, of the
Kraton, they knew very well what kind of offerings should be given in ac-
cordance with tradition. After hearing some examples of offerings done by
Kings in ancient time, Pakubuwono II agreed with the total of them with
the addition of UNTON-UNTON (all kind of spices), RERACIKAN and RE-
RAJUNGAN. Those offerings should be places at certain spots of the new
Kraton compound.

The procession

One day after offerings have been done, and food (rice etc), kitchen utilities
and spices, poultry, cattle, furniture have been moved from Kartasura to
Sala, the King himself together with all his family, officials, army and people
left for Sala. The route through where the procession would pass was deco-
rated beautifully down to the site of the new Kraton. Every cross-road was
ornamented with thousands of lamps and along the road people erected beau-
tifully decorated gates and on several places gamelan orchestras were arranged
to improve the gay and happy atmosphere. In the morning of the eventful
day the King gave his audience, waited upon by the officials, high and low



Its history

The Bale Pangrawit, original from the ruined Kraton of Kartasura. In this audience
hall Pakubuwono II had decreed the change of the village name of Sala into Surakarta
Hadiningrat.

and Major Baron Van Hohendorff with his units of the V.0.C. soldiers. On
that occasion the King said:

”Major van Hohendorff, adipati Pringgoloyo and all my subjects. To day
I change the name of my capital city Kartasura into the village Wonokerto. @3
May all of you witness this and spread it wide and away!”.

Adipati Pringgoloyo, the chief minister answered: “Your highness, to hear
is to obey” followed by Major van Hohendorff and all present in concert.

This event took place on Wednesday 17th of Sura, of the year Je 1670 and

was noted down with a chronogram KUMBULING PUDYA HARJASANING
NATA (1670 AJ). '
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Its history

Jempanas or palanquins of this kind carried by 12 to 16 men were among the vehicles
used in the big procession.

The procession went as follows:

1. The two Waringin trees (banyan) called Dewa-daru and Jaya-daru which
should be planted at the north or front square. They were wrapped
in silk and carried by officials special in charge for the job.

(88

Bangsal Pangrawit in its whole was lifted and carried to the new site
. by the kalang and gowong officials.

3. The elephants of the King, also accompanied by the keepers and other
officials.

4. The mounts of the King, all harnassed, ‘accompanied by the keepers
and other officials.
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Its history

All the bupati nayaka’s (jawi, kiwa, tengen, panumping) with 1.000
panegars from the Panumbak-Anyar unit. All in their own groups, ac-
companied by their followers of Kliwons, Panewu’s and mantri’s on
horse-back.

All the Bupati-Anoms accompanied by their mantri’s, consisting of all
kinds of artisans such as: kemasan (gold smith), gerji (tailor), pande
(black smith), sayang (copper smith) etc. All the officials with the
rank of Paneket onward were on horse-back. The Wadana-carik (chief
secretary) of the King carried the royal stamp wrapped in silk. He also
was on horse-back.

The two Patihs: Adipati Pringgoloyo and Adipati Sindurejo, accompanied
by their retinue and bearers of their upacara’s, regalia.

Five units of soldiers of the Company with their commanders on horse-
back.

The Crownprince with all his retinue. The prince was on horse-back,
side by side with Major Baron Van Hohendorff. At the rear was Tumeng-
gung Wirorejo, the patih of the Crownprince.

Units of the Sarageni and Priyontoko followed by the bearers of the
bawat (4), lances and other regalia. There after came the religious offi-
cials carrying the bedug, headed by the Penghulu-Ketib. They were all
on horse-back. Then followed the kebayans and their companies carrying
the cengkal, measuring rod, called Kyai Baladewa.

The relatives of the King, these were the Ria’s and the Pangeran Putra’s,
all on horse-back, accompanied by their respective groups.

Then came the guard of the King with Dutch horn blowers, followed
by lance carriers, regalia carriers. The regalia BANYAK DALANG SA-
WUNG GALING were carried in silk by the Gandek Mantri Anoms
of the King. Then came the bende carriers with the royal bende’s, fol-
lowed by the GAJAH MATI officials carrying the royal carak (waterhorn)
called Kyai Nangkula-Sadewa. Thereafter the officials carrying the Cameti
of the King.

Just then came the King, dressed as a bridegroom in the royal wagon
Kyai GARUDO accompanied by high ranking officials and other regalia
carriers. The soldiers of the TAMTAMA (body-guard) were on the left
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Its history

and right-hand side of the King, 200 men on each side. On the rear
were the officials MARTALULUT and SINGONAGORO carrying the
wedungs (knife) of the King, called Kyai Pangarab-arab and Kyai Buta
Mancak, wrapped in silk.

Thereupon came the ladies, headed by a Nyai Tumenggung and a Nyai
Lurah from the Keparak Lebet and Keparak Jawi, followed by the
spouses of the relatives of the King, wives of Mantri’s, Wadana’s etc.
riding on palanquines, accompanied by their respective attendents.

The pusaka’s of the King (royal heirloom) came there-after, placed in
wooden boxes and carried on palanquins. Together came books from
the royal library, carried in the same way as the pusaka’s, guarded on
both sides by Keparak officials and retired officials who had served
the King for many years meritoriously.

The cooks with their kitchen utensils came in groups carrying food
and water for the King and the royal family, followed by officials and
people carrying everything in connection with the preparation of food
such as meat, fire-wood, the steamer Kyai Dudo, the bowl Kyai Blawong,
the rice-pot Kyai Marico etc. on carriers on poles.

Two other Waringin trees which should be planted on the South or
back Royal Square of the new Kraton, carried by attendants of the
regents of the coastal districts. Others carried the gamelan-orchestra of
the King, played by skillful players along the way.

Then followed the traders and other business people with their wives
attendants and tools.

The animals such as horses, birds etc. of the royal family and high
ranking officials came, in one big group guarded by watchful guards.

Many officials in connection with the art of hunting and fishing came
thereafter, together with sailors and boat-men.

The lion of the King was carried in a cage by many people, guarded
by prominent hunters.

The people from coastal areas, brought here by their regents to help
the removal came in groups to carry the canons of the King, prominent
amongst them was the one called Nyai SETOMI. The parade as specta-
cular as it might be attracted thousands of onlookers who stood along-






