




































































































































































































































































centuries. The subsequent acculturation created new Indonesian art forms,
reflecting the changes demanded by Islamic teaching while incorporating
within them the artistic legacy of the past. According to one legend, the
wali, early Muslim missionaries, used wayang, the age-old shadow-play,
as a vehicle for the teachings of Islam. Links with traditional artistic values
were not weakened; the role of art in life remained strong. Works of
excellence continued to be in demand, and art was as central as ever to

. Indonesian spiritual and cultural life. Professor Soekmono has suggested
that one result of this transition, and in particular the change from Hindu-
Buddhist ideas of poiitical legitimacy to Islamic ones, was the development
of the Central Javanese concept of pusaka, the sacred heirloom endowed
with supernatural powers for protection.

Meanwhile, the societies of the Southeast Asian archipelago began
to grow more and more interdependent. Ethnic groups had moved freely
among the islands since prehistoric times, but now they cohered with one
another to create a unit, at least in the form of a commercial territory.
From Chinese sources we can infer that this unity had a linguistic correlate:
an ancestor of Bahasa Indonesia, the modern Indonesian language, had
been in use throughout the archipelago for centuries. The foundations of
the Indonesia we know today were being laid.

The fusion of Islam with the antecedent cultures of Indonesia gave
impetus to a new phase of development. Great centers of power in the
tradition of Srivijaya and Majapahit were conspicuous by their absence
during this phase. Instead, political and economic power was dispersed
throughout the archipelago among smaller centers whose rise was linked
to the spice trade. In time, the balance of power would again swing in
the direction of Java; meanwhile, Aceh, Makasar, Ternate, to name only
a few, grew wealthy and powerful on the lucrative exchange.

The burgeoning spice trade attracted the attention of the great powers
of Europe. If earlier foreign ifluences had been beneficent, this one tended
to have the opposite effect. In many cases, European military and economic
activity disrupted processes of acculturation that had continued uninter-
rupted for centuries. Many kraton, for example, lost their role as
independent centers of culture at this time. In the beginning only Java
and part of Maluku were occupied, but gradually other areas, too, came
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under the rule of the colonialists. Some were almost entirely absorbed
into the colonial economy. Even so. the power of Europe did not affect
all parts of the archipelago equally. While “pacification efforts’, generally
the means through which territories were subsumend by the main colony,
continued into the early twentieth century, in places deemed less important
by the Europeans traditional life continued as before under the watchful
eyes of the colonial navy.

The history of the archipelago has captured the imagination of experts
and lay persons alike. Their scrutiny is no recent phenomenon. Notes on
conditions in Indonesia appear in the annals of dynastic China as early
as the fifth century CE; these, and the records of other nations who traded
with Indonesia, provide vital clues to the history of a region which yields
few indigenous written records.

Efforts to understand Indonesian history and culture through the
methods of Western scholarship began in the eighteenth century with
philological research and later extended to archaeological activity. In the
context of these early studies the Batavian Society of Arts and Sciences
was founded on 26 April 1778. It early aims were severely practical:
namely, to undertake researches which would benefit the agriculture,
commerce and welfare of the colony. In its earliest development the
Society had no plans to form a museum, although J.C.M. Radermacher,
its founder, donated a collection of curios. Instead, the pride of the
Batavian Society was its library, which eventually became one of the
largest in Southeast Asia.

By degrees, however, Radermacher’s collection grew into the
Museum of the Batavian Society. After moving several times, the
institution finally established itself at Merdeka Barat in 1868. A special
building was to be constructed on the Koningsplain (now Merdeka Square)
to house not only the museum but the Society’s offices and library and
the offices of the Archaeological Service as well, but this ambitious plan
was interrupted by the outbreak of the Secound World War.

In 1960 the Society ceased to exist. Both the museum and the library
lost the support of a scientific institution. Under the administration of the
Department of Education and Culture, they began to develop a new role
as repositories of public assets and resources. The process reached its
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culmination when, in 1979, the eartwhile museum of the Batavian Society
became the Indonesian National Museum.

Two centuries after its foundation, the Museum possesses a collec-
tion of over 200,000 objects. For a national museum this total is actually
rather low, but the collection contains a great many unique and valuable
objects. Some can no longer be found at their places of origin, while others
are of a quality no longer available in those places. Examples abound
in the ethnographic collection, with its fine exampies of basketry,
woodcarving, weapons such as keris and mandau, ornaments and ritual
objects made from precious metals and decorated with precious stones,
and an extensive collection of textiles, many of which are now very rare.

The collection impresses upon us the richness and variety of the
cultures of Indonesia. We also realize how many of these often beautiful
objects no longer exist, because the values which formed the context of
their creation have declined, causing us to let go of the ability and skill
required to produce them.

The collection is, in fact, the priceless record of a culture originating
in the experience of people who have inhabited these islands since
prehistoric times. It is, indeed, the ’cultural pusaka’ of the Indonesian
people. Although their original social functions may have lost their
relevance in the contemporary world, these artifacts are still a part of the
present, for the present grows out of the past. As we have seen, a fine
thread of continuity runs through the history of Indonesia”s culture from
prehistory to the present. Here are the witnesses to that continuty.

(Dipetik dari : Pusaka Art of Indonesia, Singapure, Archipelago press, 1992
hal : 19-24).
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PHASES OF EARLY
INDONESIAN HISTORY

In the early 20th century the Dutch scholar N.J. Krom introduced the term
“Classic™ to designate the period from the beginning of Indonesian history
to the conversion to Islam. He divided the classic era into the Central
Javanese and East Javanese phases. This periodezation continued to be
widely used among archaeologists, but disputes exist regarding both the
appropriateness of the terms and their precise meanings.

Reseach and Evidence

Arshitectural remains of candi show that in the early historic period some
Indonesian societies conducted a dialogue with sources of knowledge,
especially religious, and other cultural elements originating outside their
local areas. Although cultural remains bear marks of foreign influence,
inscriptions and literary sources depict a society which evolved on the
basis of indigenous values and norms formed before Hindu and Buddhist
influences arrived. The search for the factor which stimulated the
development of early historic Indonesian societies, formerly focused on
disontinuity and the appearance of non- Indonesian elements, has now
shifted its emphasis to continuity between historic and prehistoric elements.

Periodization based on clear criteria for the course of ancient
Indonesian history still requires further research. At this moment, the
channel in which ancient history flowed is still marked by historians’ maps
of royal dynasties. This method obviously contains a weakness in that
it cannot present an integrated narrative. The connecting thread linking
times and places still needs to be identified. Conventionally, the antiquities
of Java were divided into the Central Javanese and Eastern Javanese
periodes. It is now felt that this division is inappropriate because there
are examples of temples in east Java, such as Candi Badut, which date
from the early period, and conversely there are temples in central java,
such as Candi Sukuh, which belong to the very Late Calssic. To overcome
this Soekmono uses the terms Early Classic style and Late Classic style,
based on architectural decorative motifs. Earlv Classic, which lasted from
circa 700-900 AD, is typified by strong emphasis on horizontal mouldings
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and particularly in the example of Hindu temples, the use of tapering,
multi-storeyed roofs. Major decorative elements were placed at the corners
and mid-points of each tier of the roof mouldings. In the Late classic
style, which began in the 13th century, the use of perspective effects was
taken much further than before. The temple bodies were somewhat
decreased in size, and the temple bases became higher. Roofs became even
taller with many more tiers, and much smaller corner ornaments. These
towers were also very unstable and tended to fall down. The late classic
style first appears with Candi Kidal, which preserves no elements at all
of the Early Classic style. There is an unexplained gap of over 300 years
between the Early and Late Classic styles of architecture.

Stylistic Changes

Because of the absence of inscribed dates, art historians and archaeologists
have had to rely on stylistic changes to date Javanese works of art. A
number of fixed elements were found on most Javanese temples. these
standard elements however did not remain static throughout the long
Classical period; they gradually evolved through certain stages.

The technique of seriation is well established in archaeology and art
history, though it is subject to certain complications. It is assument that
most art motifs follow a similar trajectory, from the evolution of a simple
introductory form through a phase of increasing elaboration to a peak of
complexity, and then through a period of declining popularity during which
the motif is again simplified, before it becomes extinct. There is, however,
the problem of archaism in which an old motif is revived after a period
of neglect. It is also common for some areas to retain art forms which
have been abandoned elsewhere.

One of the main elements exploited to date Javanese classical art
has been the mouldings of the temple foot. These were complicated
patterns of flat, semi-circular, and bell-shaped projections which underwent
a well-defined process of evolution over time. Another motif was the kala
head found over the entrances to temples and above niches for statues.
Often the kala was combined with the makara. The kala heads of the
Early Classic period were depicted without a lower jaw, in conformity
with Indian literary tradition. In the Late Classic the kala was often given
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a lower jaw, and portrayed in an increasingly stylised manner. The makara
vanished. '

GEDONG SONGO:

An example of the Early Classic style of architecture, built in the mid-
8th century in north central Jaya. The spires on this temple are sometimes
called false lingga (lingga semu). The elaborate bases for these spires
accentuate the horizontal roof tiers. The temple has a projecting vestibule
with a separate roof, another Early Classic feature.
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CANDI JAWI:

Atypical example of Late classic architecture, built in east Java around
1300 AD and repaired after a lightning bolt struck its pinnacle in the mid
14th century. The roof is decorated with antefixes on a much smaller scale,
with proportions which accentuate its height.
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Sumatra and Bali

Neither Sumatra nor Bali can be fitted into this framework. Bali has its
own brand of architecture seen in the candi form of buildings carved into
cliffs, for example at Gunung Kawi, from the late 11th century. The candi
bodies of Gunung Kawi display similarities to the Early Classic of Java,
while the roofs are more like those of the Late Classic. The overall
impression of Sumatran of Sumatran Classic architecture is reminiscent,
of Javanese Late lassic Style. The overall impresion of Sumatran classic
style impression. However, Sumatran candi still have makara decorations
at the bottom of the stairs, an element found in Javanese Early Classic.

Social Evaolution

When inscriptions first make their appearance in Indonesian history,
between the 6th and 8th centuries, they depict a culture that already
contained both Hindu and Buddhist elements, and that was in the process
of consolidation around a few main centres of power. Apparently the
ancestors previously associated with power had been replaced by gods.
Although power was becoming centralised, it is quite possible that real
authority still depended on the voluntary submission of the populace.

Dynastic formation

In the next stage it became possible for dynasties to form. In central Java
candi associated with rajas or dynasties became increasingly common. The
ruling class clearly appears at this time, distinct from the main population.
The mass of society was still governed by the traditional system in which
leaders were only primus inter pares, resolving affairs according to local
custom.

Then something happened which cannot be satisfactorily explained:
the capital moved form central to east Java. A variety of causes may have
been responsible; volcanic activity in central Java, increasing population
and trade in the east. This shift was accompanied by social evolution.
governmental organisation became stronger, including provision for com-
munication between court and villages. Complex bureaucracy arose.
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Early Classic relief carving from Borobudur displaying the naturalistic,
rounded style of the Early Classic period.

The End of Antiquity

During the period between 1500 and 1800 various outside powers were
beginning to extend their presence in the region: Europeans, West Asians,
and East Asians. The most prominent feature of this period is the spread
of Islam. Areas which had previously been unimportant emerged due to
their role in expanding trade and spreading Islam.

Islam brought with it a great number of social changes. However
‘many of the cultural traits that had been formed in ancient times were
not immediately replaced. In areas where Indian influence had never
appeared, social forms which had developed uninterrupted since prehistory
continued to evolve, however sometimes in adaptation to Islam. Despite
the great number of external influences, local cultural evolution has
continued along different paths in various parts of Indonesia through
Independence and right up until the present.

Dipetik dari : Indonesian Heritage: Ancient History. Singapore, Archi-
pelago Press, 1996 Halaman 42-43.
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PERIODS OF INDONESIAN PREHISTORY

Historians are not merely interested in recording the past. A simple list
of dates, names, and events would hold no interst and would be of no
Sfunctional value. The main goal of scholars who study the past is ti search
for pantterns of behaviour and to draw conclusions regarding the cause
and effect relationships which recur at different times and in different
places.

The Periodization Problem

One of the goals of those who study the past is to identify time periods
marked by a few strong cultural traits. In Europe the Dark Ages, the
Mediaeval Period, the Renaissance, and the Enligtenment, have been
identified as historic periods. The prehistoric period is divided into ages
named after types of techonogy: Palaeolithic (Old Stone Age), Mesolithic
(Middle), Neolithic (New Stone Age), Bronze Age and Iron Age.

In Indonesia there are traditional genres of writing which deal with
the past. These include categories such as hikayat, babad, and tambo, all
of which constitute treasuries of traditional perceptions of the past held
by different groups in the archipelago. These genres do not divide the
past into time periods; instead they stress continuity and the cyclical nature
of historical events.

During the 19th century, Western researchers began to investigate
Indonesia’s history using approaches based on the assumption that the
different stages characteristic of the European sequence of development
could be universally applied. They began collecting historical sources
exploited were literary and epigraphic. Only later was this followed by
archaeological research on the many candi. Prehistoric research only began
in the 1920s.

Developing a Chronology

Periodization of Indonesian prehistory would enable us to observe and
understand historical developments as processes rather than random
collections of dated events. Researchers initially copied the system
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employed in Europe, based on technology. Cultural change was assumed
to be due to migration. In the early 1920s the first prehistoric research
in Indonesia was limited by lack of qualified personnel.

Pioneers in this field, P.V. van Stein Callenfels, A.N.J. Th. a Th. van
der Hoop, and H.R. van Heekeren, for example, used the periodization
of Palaeolithic, Mesolithic, Neolithic, Bronze, and Iron Ages (sometimes
combining bronze and iron into one early Metal Age).

In Indonesia a special phase was introduced, termed Megalithic, In
Europe, such remains were also present, but no separate period was defined
on their basis. This was partly due to the fact that they were not as widely
distributed in Europe as in Indonesia. The distibution of megalithic remains
in Indonesia signifies a special cultural pattern, which was at first thought
to have constituted a unique chronological phase of development.

To clarify many issues in Indonesia prehistory, it was necessary to
wait until after Wordl War II, when progress was made in several areas,
including both theory and also techniques such as radiocarbon and other
forms of absolute dating. The status of the ’Megalithic’ phase has been
re-evaluated. It is now recognised that a "living’ megalithic tradtion still
exists in many parts of Indonesia as a legacy of the prehistoric era. This
raises the question of whether a division based solely on technology can
properly represent the dynamics of cultural evolution. Many discoveries
are known of ’Neolethic’ elements which persisted into the period of metal-
using society. It is also suspected that Mesolithic-style artefacts persisted
and continued to form parts of assemblages which would be termed
Neolithic on stylistic grounds.

It is clear that the older periodization of Indonesia’s prehistory is
not acceptable. The European periods were defined on the basis of links
between the material used for tools and other cultural subsystems: political
and economic structures, for example. Archaeologists have now discovered
that the correlation between technology and wider spheres of culture in
European prehistory does not appear to be accurate for Indonesia.



Batak Pangulubagan statue from Sumatra (left) anda Toraja tau-tau from
Sulawesi. these statues are so similer to the sculpture of the Pacific islands
that they are usually termed ’Polynesian-style’. The practive of placing
such statues, made of wood or stone, near villages for protection was
still found in almost all parst of Indonesia in the 19th century. They are
an example of continuity of style and function which makes periodization
of Indonesia’s past difficult.
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The Indonesian Model

A new system of periodization for Indonesian prehistory had to be created.
R.P. Soejono, Indonesia’s most famous prehistorian, has suggested a three-
stage periodization to take account of these possibilities: a Hunting-
Ganthering period, succeeded by an Agricultural Period, and finally a
Craftsmanship Period. This system can be further developed by identifiying
sub-divisions within each period.

This model was based on traditional models, and needs further
testing in the field. It is necessary to obtain comparisons with other models,
and more absolute dates. The goal of this model is to place greater stress
on the often complex relationship between the enviroment, humans, and
culture rather than one variable, technology. However this model is still
close to the old one, and more time is needed before its usefulness can
be discerned.

Prehistoric Indonesian societies during the transition to the historic
period were in the Agricultural Period or the following Agriculture and
Metal-Using Period. Research shows that society had become complexly
organised by this time, with an institutionalised stratification and leader-
ship system. The leaders and their assistans were responsible for society’s
preservation and welfare. In this system leadership was based on trust
rather than inherited authority. Those who demonstrated their abilty to
lead received respect, and honours after death, as shown by burial
offerings found in the Agricultural Period and in the Craftsmanship
Period. Ritual sites with groups of megaliths, and slab graves with
painted walls indicate more than primitive efforts to display this respect.
During this time social units were forming which developed into the
kingdoms of the Archaic age.

INDONESIAN PREHISTORIC PERIODIZATION

Hunting-Gathering Stage. The societies that developed at this stage
inhabited lowland areas. Their principal artefact forms were chopping tolls,
flakes, and bone tools. People. lived in small bands of four to five families
(consisting of about=20-30 people). They migrated seasonally from one
resource zone to another. ét a*certain time of year they possibly met other

?
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bands for ceremonial activities. Tools were few and simple, enabling
people to move frequently.

Epi-Palacolithic and Hunting period. During this period groups mainly
inhabited caves. They produced blades and stone tools. Some groups
became more specialised in hunting certain prey, and gradually developed
more varied tool kits to fit particular activities. A wide variety of plants
and aquatic foods such as fish, shellfish, and aquatic birds and mammals
become more important in the diet. Some groups became semisedentary.
Bone tools were also used.

Agricultural Stage:

This period saw the development of a Neolithic tradition. People
started living in permanent villages with populations of 300 to 400 people.
Some sections of the population were still inhabiting caves. Technology
was changing and stone tools were being produced using new techniques
such as grinding and polishing. The main kinds of artefacts included axes,
adzes and ground bracelets, and also blades. Pottery storage vessels were
made to store food and seeds for replanting. Beads were also created for
decoration. People probably practised cults of the ancestors and natural
forces, and learned how to domesticated crops and animals. Some groups
appointed leaders, the beginning of a political system.

Craftsmanship Stage.

Metalworking began. Iron and bronze may have been introduced
almost simultaneously. These new material eventually became symbols of
status, as social hierarchies became differentiated. Long distance trade in
metals including both are and finished products developed. Gold was used
for jewellery and burial offerings. Sacred monuments using large stones
set on terraces began to be constructed. (After Soejono)

Dipetik dari : Indonesian Heritage: Ancient History. Singapore : Aschi-
pelago Press, 1995. Halaman 10-11.
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BIO DATA

 DRS. BAMBANG. SUMADIO, almarhum,
dilahirkan di Kendal, Jawa Tengah, 16 Nopember
1929. Tanggal 17 Pebruari 1959 menikah dengan
Sri Rondiati dikaruniai 4 anak; Widyawati (17
Juni 1960), Widyatmoko (28 Juni 1962), Gatut
Widyasena (3 Mei 1966) dan Widyayosita (12 -

September 1967). Pada tahun 1961, almarhum
~ menamatkan pendidikan terakhirnya di Fakultas
Sastra Universitas Indonesia, Jurusan Ilmu Purbakala
dan Sejarah Kuno.

Pada masa perjuangan, tahun 1945 almarhum ikut
dalam Perang Kemerdekaan I dalam Pasoekan Pe-
lajar Indonesia Merdeka Atau Merdeka (IMAM).
Kemudian masuk menjadi anggota Brigade VIII dan brigade XVII di
Purwokerto. Selama Perang Kemerdekaan II, beliau masuk dalam rombongan
gerilya yang dipimpin oleh Panglima Besar Soedirman. Pada tahun 1949 .
hingga dimobilisasi (1951) dalam Corps Polisi Militer Batalyon BS IV
di Jakarta.

Pengalaman pekerjaan, pada tahun 1959 menjadi Asisten Perguruan Tinggi
di Fakultas Sastra Universitas .Indonesia. Pada tahun 1961 sampai akhir
hayatnya almarhum sebagai dosen tetap di Fakultas Sastra Universitas In-
donesia. Tahun 1967 beliau pemah@enjadl ‘Asisten Bidang Kebudayaan
pada Kantor Penghubung RI di Kuala Lumpur, dan kemudian dilanjutkan
sebagai Atase Kebudayaan KBRI Kuala Lumpur hingga tahun 1969. Pada
tahun 1975 sampai tahun 1984 menjadi Kepala Museum Nasional. Dan
terakhir pada tahun 1984 sampai tahun 1991 menjabat sebagai ™
Direktorat Permuseuman, Direktorat Jenderal Kebudayaari,, Depai
Pendidikan dan Kebudayaan di Jakarta. Selama memegang jabatan [
di Direktorat Permuseuman almarhum banyak mengikuti seminar/lok:
baik di dalam maupun di luar negeri. Selain itu beliau juga pernah m
koordinator Pameran KIAS di Amerika Serikat. Dan terakhir belizs §
menjabat sebagai staf ahli di Yayasan Nusantara Jaya khususnya i &
pengembangan sumber daya manusia di bidang permuseuman, sehurgga
adanya proyek “Indonesia Museum Development Project” untuk tenaga-
tenaga museum belajar ke USA.
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