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AM PI LAN 

This term refers to items of great honor used to accompany the sultan 

in royal ceremonies. The whole items are called Kanjeng Kiai Ampilan. This 

consists of dhampar kencana (throne), bows and arrows, swords and shields, lar 

badhak (a large fan of peacock feathers), the Quran, a prayer shawl, umbrellas, 

and lances. In royal ceremonies, Kanjeng Kiai Ampilan is carried by six female 

attendants whose menstruation has ceased. 

REGALIA 

This terms refers to venerated things which symbolize the qualities that a sultan 

should have in governing the state and the people. The whole regalia is called 

Kanjeng Kiai Upacara. It consists of a banyak (swan), which symbolizes honesty 

and alertness;a dhalang (deer), which symbolizes intelligence and dexterity; 

a sawung (cock), which symbolizes masculinity and responsibility; a galing 

(peacock), which symbolizes grace and beauty; a hardawalika (dragon), which 

symbolizes strength; a kutuk (money chest), which symbolizes generosity; a kacu 

mas (handkerchief case), which symbolizes purity; a kandhil (oil lamp), which 

A dragon, which symbolizes strength. 



A cock, symbolizing masculinity and 
responsibility 

A peacock, symbolizing elegance and 
beauty. 

; 

The Heritage of Keraton Yogyakarta and Pura Paku Alaman 

A deer, symbolizing intelligence. 
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symbolizes enlightenment; a cepuri (betel pouch); a wadah ses (cigarette case); a 

kecohan (spitoon). The last three items symbolize decision making. Kanjeng Kiai 

Upacara, which is wholly made of gold, is carried by ten virgins who will attend 

the sultan, who will use these items in royal ceremonies. 

STANDARDS 

Keraton Yogyakarta owns a highly venerated standard called Kanjeng Kiai 

Tunggul Wulung. Wulung means deep blue. Legend has it that this standard is 

patched together from pieces of the Kaaba's cloth. In the middle there are Arabic 

quotations from Surah Al Kautsar, Asma'ul Husna, and Syahadat. In the past, in 

times of plague Kanjeng Kiai Tunggul Wulung was taken out out the palace and 

paraded around the capital in a prayer procession, stopping at certain junctions 

to recite the adhan (prayer call). It was done to ask for healing for those afflicted 

by the plague. 

GAME LAN 

There are 18 gamelan sets in the custody of Keraton Yogyakarta. Each 

set has its own title of honor. Three of the oldest are Kanjeng Kiai Gunturlaut, 

Kanjeng Kiai Maesaganggang, and Kanjeng Kiai Gunturmadu. According to 

tradition, Kanjeng Kiai Gunturlaut has its origin from the Majapahit palace, 

bequeathed to the Demak Sultanate, Pajang, Islamic Mataram, and eventually 

to Yogyakarta. Kanjeng Kiai Gunturmadu is one of the two sekati sets, the other 

being Kanjeng Kiai Nagawilaga, which was manufactured during the reign of 

Sultan Hamengku Buwana I. During the Sekaten ritual the sekati gamelan is 

taken out from the palace and brought to the Pagongan, in the court of the Grand 

Mosque, to be played from 6 to 1 1  of the Maulid month, when the Sekaten ritual 

is supposed to end. Other venerated gamelan sets are Kanjeng Kiai Gunturlaut, 

Kanjeng Kiai Keboganggang, Kanjeng Kiai Surak, Kanjeng Kiai Kancil Belik, 

Kanjeng Kiai Guntursari, and Kanjeng Kiai Bremara. 
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HORSE SADDLE 

In Keraton Yogyakarta there is a venerated horse saddle called Kanjeng 

Kiai Cekathak. If included in a procession, usually Kanjeng Kiai Cekathak is set 

on a riderless horse. 

DOCUMENTS 

The Widya Budaya Hall, the royal library in Keraton Yogyakarta complex, 

has in its custody two especially venerated documents, namely Kanjeng Kiai 

Alquran and Kanjeng Kiai Bharatayuda. Other venerated documents include 

Kanjeng Kiai Suryajaya, which is kept in Prabayeksa Hall. All these documents 

are beautifully scribed, and ornamented with foliage and geometric designs in 

water color and gold. 

ENCEH 

The enceh or kong are large stone jars placed in the court of Sultan Agung' s 

cemetery in Imagiri. There are four jars there, each with its own title of honor: 

Nyai Siyem, Kiai Mendhung, Kiai Danumaya, and Nyai Darumurti. Once every 

year, in the month of Sura, the jars are emptied of its contents, to be refilled with 

fresh water. 

ROYAL COACHES 

The royal coaches that belong to Kasultanan Yogyakarta are kept in 

Ratawijayan Museum, while those that belong to Kadipaten Paku Alaman are 

kept in Pura Paku Alaman Museum. Ratawijayan Museum used to be a garage 

and repair shop for the royal coaches, and the buildings that surround it used 

to be stables. Presently it keeps 20 coaches. Pura Pakualaman Museum has four 

coaches in its custody, which date back to the reign of Paku Alam I, otr about 

1812-1829 CE. Some of the coaches kept in Ratawijayan Museum are as follows: 
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KANJENG NYAI JIMAT 

Built in the Netherlands, this oldest royal coach in Yogyakarta was a 

present from Governor General Jacob Mossell to Sultan Hamengku Buwana 

I. It was in active service till the reign of Sultan Hamengku Buwana III, used 

especially to fetch guests of honor and for the Sultan to go to the Garebeg ritual. 

When in use, eight or four horses of the same color should draw it. It is titled 

Nyai because there is a statue of a woman under the footstep of the coachman. 

The coach is engraved with elaborate ornaments. As a state coach, at the rear 

there is a special seat for the royal umbrella bearer (penongsong). It is remarkable 

that the diameter of the front wheels differs from that of the rear wheels. 

KANJENG KIAI GAR UDAYAKSA 

Manufactured by the Dutch coachbuilder Hermansen Co.  in 1867, this 

state coach has been in service since the reign of Sultan Hamengku Buwana VI 

up to the present. Drawn by eight horses, this state coach is used only for kirab 

(royal procession), or to travel to the governor's residence in order to celebrate 

the birthday of the Dutch Queen, or to fetch guests of honor. Various ornaments 

are engraved on this coach: a European style crown, figures of mythical animals, 

and floral designs. In addition to the penongsong seat, this coach is equipped 

with four large lamps. 

KIAI MANIK R E TNO 

Manufactured in the Netherlands during the reign of  Sultan Hamengku 

Buwana IV, Kiai Manik Retno is a carriage used for royal excursions, during 

which the sultan himself holds the rein. It is drawn by a horse. There are two 

seats in this carriage, one for the rider, the other for the penongsong. 

KIAI WIMONO P UTR O  

Manufactured by the Barendse company, Semarang, during the reign of 

Sultan Hamengku Buwana VI, this coach is drawn by six horses and equipped 

with four chrystal lamps. It used to be in the service of the crown prince for 

attending royal ceremonies. 
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KIAI J 0 NG WIYAT 

This is  a four wheeled roofless buggy drawn by four horses. I t  was 

manufactured by M.L. Hermansen Co., Den Haag, the Netherlands on the order 

of Sultan Hamengku Buwana VII in 1880. It used to be in the service of the chief 

commander of the royal forces. 

KIAI RATA PRA LAYA 

This hearse was made in Rotowijayan, ogyakarta, in 1938 during the reign 

of Sultan Hamengku Buwana VIII. If used to carry the body of a sultan, it is to be 

drawn by eight horses, but if it is used to carry a member of his family, it is to be 

drawn by four horses. 

KIAI JATAYU 

This coach was made in Rotowjayan, Yogyakarta, in 1880 during the reign 

of Sultan Hamengku Buwana VIII. It is drawn by four horses. It used to be in the 

service of the crown prince in attending activities which were not so formal. 

Some of the state coaches in the custody of Pura Paku Alaman Museum are as 

follows: 

RARA K UMENYA R  

This coach is 3.8 m long and 1 .9 m tall, equipped with an oval roof and 

seven windows, and drawn by four horses. It has two head-on seats. It used to be 

in the service of the king in attending official ceremonies. 

KIAI MANIK K UMO L O  

A present from Sir Thomas Stafford Raffles to Paku Alam I, this coach 

was made by the F. Muers coachbuilder, London, in 1812.Drawn by six horses, it 

was used to attend official ceremonies. Like other state coaches, this one is also 

equipped with a rear seat for the penongsong. 
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Kiai Manik Kumolo of Pura Pakualaman. 
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YOGYAKARTA IN T H E  COLONIAL P ERIOD 

H
istorically Yogyakarta is also colored by the elements of Dutch colonial 

government, which tried to control and oversee the movements of 

the Yogyakarta sultans. They displayed their presence by staying in 

Yogyakarta. This is reflected in the plentiful legacy in Yogyakarta and its vicinities, 

especially in the form of public utilities and their support facilities. 

The chief facility used by the Dutch colonial government in controlling the 

Yogyakarta sultans is Rustenburg Fort, which was built in 1756-1778, and later 

improved in 1786. It was later renamed the Vredeburg Fort. "Burg" means "fort"; 

"rust" means "to rest," while "vrede" means peace. What an ironical name for 

a fort! 

Later many other support facilities were built downtown, such as the 

Societeit De Vereeniging Djogdjakarta (in 1822), Loji Kebon (office and residence 

of the Resident), the Loji Kecil neighborhood, offices, as well as military and 

public utilities. It is interesting that buildings for the Dutch political, military, 

and economic activities were "inserted" along and across the Keraton-Tugu 

imaginary line. Obviously this was a deliberately confrontative posturing against 

the Sultan. 

In the area between Vredeburg Fort and Alun-alun an office building was 

built for the insurance company Nill Mij Maatschappij . Presently this building 

houses the BNI '46 bank. During the Japanese occupation, it housed the Japanese 

radio station Hoso Kyoku. Another building in this area was the office of PTT 

(Post, Telephone, Telegraph); now it is the ofice of Kantor Pos Besar. To the east 

lay the office of De Javasche Bank, which was transformed into Bank Indonesia. 

Vredeburg Fort, with bridge over moat at the front 
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Other public utilities included NV Grand Hotel de Djogdja, which later 

was transformed into NV Narba, and later still into Hotel Toegoe; and Grand 

Hotel de Djogdja, which later was transformed into Hotel Garuda. On 2 March 

1872, Nederlandsch-lndie Spoormaatschappij completed the first railway station 

- Lempuyangan Station. Tugu Station was completed by Staat Spoorweg on 2 

May 1887. It was deemed necessary to build these stations because the need for 

transportation greatly expanded during the 19th century and the sultan thought 

that railway was the best answer to this problem. 

Dutch settlement in Yogyakarta greatly expanded during the reign of Sultan 

Hamengku Buwana VII (1877-1921), due to the growth of sugarcane plantations, 

other manufacturing industries, banking, insurance, hotels, education, and health 

facilities (Bethesda, YAP, and Panti Rapih hospitals). As the number of Dutch 

people increased, as did their various activities, special compounds were built 

for them, complete with the facilities considered necessary before the Second 

World War period. These compounds expanded from downtown to the east in 

the direction of Bintaran, to the north-east (Kotabaru), and to the north (Jetis). 

With the development of Dutch settlement in Yogyakarta, christian religious 

facilities were built as well. The oldest churches in Yogyakarta are the 

Protestantsche Kerk (now GPIB Marga Mulya, north of Loji Kebon) and the 

Catholic St Fransiscus Xaverius (popularly called Kidul Loji Church), south of 

Vredeburg Fort. Protestansche Kerk was inaugurated in 1857 after the renovation 

of an unused school building was completed. The St Fransiscus Xaverius was 

built in 1870. Unfortunately the original building is no longer visible. 

Churches developed downtown alongside the development of European 

communities, but then spread uptown as well. That was the case with the Protestant 

Sawo Kembar Church and the Catholic Hati Kudus Pugeran Church. The same 

development took place in missionary areas such as Boro in Kalibawang (Kulon 

Progo) and Ganjuran (Bantul) . In time the Kalibawang community established 

the Catholic pilgrimage site Sendang Sono, in which devotees paid homage to 

Mary. 

Dutch cemeteries (kerkhof) were also established in Yogyakarta, though 

presently most of them have been tranformed into markets, entertainment 

centers, and residential places. Dutch cemeteries could be found east of the 

present Beringharjo market and in Gondomanan (presently called Pura Wisata). 

Some of the other buildings of great interest are as follows. 



GEDUNG AGUNG 

Formerly called Loji Kebon, 

Gedung Agung was built in 1824 

across the street in front of Vredeburg 

Fort, and used as the Resident Hall. As 

the residential place of the Resident, 

the architecture and interiors as well 

as exteriors of this building displayed 

much European grandeur. In the 

grassy front yard lay a set of stone 

statues collected from many parts of 

Yogyakarta in The Colonial Period 

Yogyakarta by Dutch dignitaries. This building sustained great damage during 

an earthquake on 10 June 1867, and renovation was completed in 1869. During 

the Japanese occupation, this building housed the Koochi Zimmukyoku Tyookan. 

When the capital of Republic Indonesia moved to Yogyakarta on 6 January 1946, 

this building served as the presidential palace till the end of the federal period in 

1949. It has remained as a presidential palace ever since. 

BINTARAN COMPOUND 

The Bintaran compound was an expansion of the original Dutch settlement 

in Yogyakarta, namely the Loji Keal and Loji Besar (Vredeburg Fort), because 

these places were no longer adequate to accommodate these people. Before the 

Dipanegara War, there were around 400 Dutch people in Yogyakarta. At the 

beginning, there were no utilities in the Bintaran area. The Dutch residents made 

use of the public utilities provided by the Loji Kecil and Loji Besar areas. 

With the growth of Dutch people living there, a church and a prison were 

built there as well. The Dutch people living in Bintaran were army officers, owners 

and officials of sugarcane factories in several regions in Yogyakarta. Residential 

houses in Bintaran were in the Indies style, with architecture closely similar to 

those in Loji Kecil area but with comparatively larger yards. Indies houses were 

characteristically different from native houses. They had large windows and high 

ceilings so that air could circulate much better. They were also stronger because of 

their brick walls and steel support columns. Other details characteristic of Indies 

style include relatively narrow eavedrops, iron balustrade railings, krepyak 

(wooden outer doors) and glass inner doors, and columns.Heritage buildings 

with such architecture include the former residential house of Pura Paku Alam 

Gedung Agung, a presidential palace of Republic Indonesia. 
163 



164 

MOSAIC CULTURAL H E RTAGE OF YOGYAKARTA 

VII' s finance official (presently Gedung Sasmitaloka Panglima Besar Sudirman), 

the former residential house of Joseph Henry Paul Sagers (presently office and 

and residence of Kantor Komando Pemadam Kebakaran), the former office of 

military superintendent of Paku Alaman (presently Museum Biologi), and the 

present SMP BOPKRI II. 

ST JOSEPH CHURCH, BINTARAN 

St Joseph Church is on 5 Bin tar an 

Kidul Street, Bintaran, Wirogunan. Built in 

1934 by architect J.H. van Oyen, this was 

the first church for native Catholics living 

in Bintaran and southeastern Yogyakarta. 

Mgr. Soegijopranoto once served in this 

church and communicated intensively with 

state officials such as I.J. Kasimo, President 

Soekarno, and others. During the struggle 

years 1947-1948, this church was used as an asylum for the surrounding villagers. 

This rectangular building has a European architecture. It has been declared as a 

cultural heritage under Peraturan Menteri Kebudayaan dan Pariwisata RI No. 

PM.25/PW.007 /MKP /2007. 

GEDUNG SASMITA LOKA 

Thisbuildingis situated inBintaran 

area. It was built in 1890 as a residential 

house for Pura Paku Alaman comptroller 

Wijnschenck. After the independence 

re�olution, it housed the Tukul Company 

of Suharto's batallion for three months, 

then served as the residential house of 

Panglima Besar Sudirman. After the 

Japanese submitted sovereignty to republic Indonesia, it served as an office for 

Komando Militer Kota Yogyakarta, as a barrack for the 13th Infantry Regiment, 

as a hostel for disables, and as Army Museum, respectively. Since 30 August 

1982 up to now it has served as a museum specially dedicated to the display of 

the equipments used by General Sudirman when he led the struggle against the 

Dutch. 

St Joseph Church, Bintaran, and Sasmita Loka 



SM P BOPKRI II YOGYAKARTA 

SMP BOPKRI II Yogyakarta is 

situated on 2 Sultan Agung Street, Bintaran, 

Wirogunan, Mergangsan. It was built in 

1932 for Hollandsche J avaansche Pribumi 

(HJS), a school reserved for natives 

(Javanese). This rectangular building faces 

north, is two-storied, and has classrooms, a 

Yogyakarta In The Colonial Period 

schoolmaster's office, and an administrative office. The groundfloor is lower than 

the street level in front of it. It has a tiled limasan (pyramidal) roof. It has been 

declared a cultural heritage under Peraturan Menteri Kebudayaan dan Pariwisata 

RI No. PM.25/PW.007/MKP/2007. 

KOTABARU AREA 

The Kotabaru compound 

was established in the 1920s as 

a result of the growth of Dutch 

population in Yogyakarta, the 

sugarcane and other large 

plantation industries, and 

the number of professionals 

in education, health, and 

business. Originally called 

Nieuwe Wijk, it was situated 

on the eastern bank of Code 

River. The physical structures, 

types and functions of the buildings, as well as the roadway network made this 

compound deserve the name of a "town." The spatial plan was well-ordered, and 

so was the spatial utilization. It was designed like the typical Dutch settlement, 

with a radial plan, without any north-south orientation, unlike the traditional 

Javanese concept of a city. 

Designed in European architecture adapted to the tropical climate, the buildings 

have outstanding features, such as large and tall buildings, spacious yards, large 

wooden (krepyak) windows and doors, stained glass ornamentation, and open 

porches. All of these reflect the vanity of the colonial rulers to display a life style 

of glory, power, and dignity. 

SMP BOPKRI II Yogyakarta (above), Homestay at Kotabaru 
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· · ' In addition to residential 

houses, this area was furnished 

with religious facilities such as 

the CatholicStAnthony Church, 

the Protestant Gereformeerde 

Kerk (formerly HKBP), and 

St Ignatius College (a school 

for would-be Jesuit priests), 

health facilities like Petronella 

Hospital (presently Bethesda) and the military hospital (presently DKT), sports 

facilities like the Kridosono stadium, and educational facilities such as the ELS, 

Normaalschool, Christelijke MULO, AMS (presently SD Ungaran, SMP Negeri V, 

SMA BOPKRI 1, and SMA Negeri 3, respectively) .  

Other facilities built with excellent planning include sewers to dispose 

of household wastes and excess rain water. Extensive network of smaller street 

gutters were connected to the main drain following the contour of the terrain, 

and finally sewage was discharged onto the final destination, Code River. 

Other characteristics of Kotabaru include shade trees, fruit trees, and flowering 

trees. Those trees were planted in the yards of the residential houses, the courts 

of public buildings, as well as along the streets and boulevards. The fruit trees 

include mango, rambutan, jambu, belimbing manis, and jackfruit. The flowering 

trees include tanjung. The abundance of trees in this area has made it well-known 

as "the garden city." 

Kergweg Street later better-known as Kewek, presently Abu Bakar 

Ali Street connects Kotabaru with old downtown Yogyakarta. Therefore the 

Kotabaru area was well connected to the office of the Resident, Vredeburg Fort, 

the Societeit, train stations, as well 

as other important facilities. 

During the Japanese occupation, 

the Japanese took over Kotabaru 

and other Dutch settlements in 

Yogyakarta to be used as offices, 

military barracks, and store 

houses. A Japanese officer, Butaico 

Major Otsuka, occupied the house 

of a Nillmij official, the present 

DKT Military Hospital and AMS, presently SMAN 3. 
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Kantor Asuransi Jiwa Sraya 

Yogyakarta. On 6 October 

1945 a negotation took 

place in this house between 

freedom fighters under the 

leadership of Moh. Saleh 

Bardosono and Major Otsuka 

over the surrender of Japanese 

weapons. About this time 

(6-7 October 1945) Kotabaru 

indeed became a memorable 

theatre in which the people 

struggled to wrench firearms from the Japanese. When Yogyakarta served as 

the capital of Republic Indonesia, from 4 January 1946 to 1949), some buildings 

in this area were used by the government. St Ignatius College was used as the 

office of the Defense Department; Christelijke MULO (now SMA BOPKRI 1)  was 

used by the Military Academy; Normaalschool (now SMPN 5) was used as a 

military barrack; AMS (now SMAN 3) housed student fighters. The residential 

house of Lieutenant General Oerip Soemohardjo (now Kantor Dinas Parsenibud 

Kota Yogyakarta) became the final point in the guerilla route of Panglima Besar 

Jenderal Soedirman in 1949 and also served as the office of Foreign Relations 

Department, and presently the office of Bi dang Muskala Depdiknas. The historical 

background and architectural characteristics of the Kotabaru neighborhood has 

made it one of Yogyakarta's landmark areas. Unfortunately, nowadays many of 

its buildings suffer from a large extent of change and omission. Can a better 

appreciation of this cultural heritage be nurtured? 

SMA BOPKRI 1 YOGYAKARTA 

SMA BOPKRI 1 Yogyakarta is situated at 2 Wardani Street, Kotabaru, 

Gondokusuman. It originally was built for Christelijke MULO school. During the 

Japanese occupation, it was used as a military barrack. In the revolution period, 

it housed the Military Academy, which was established on 31 October 1945 there. 

In 1957 the Military Academy was transformed into Akademi Militer Nasional 

and moved to Magelang. The building was then used to house the Protestant 

school SMA BOPKRI I. This building consists of several parts, but as a whole it 

is a long rectangular building with a European architecture. This style is obvious 

Asuransi Jiwasraya Office 
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from the lacterna in the front roofs on 

the first and second stories, whose �_, borderlines are marked by side eaves. 

This building has been declared a 

cultural heritage under Peraturan 

Menteri Kebudayaan dan Pariwisata 

RI No. PM.25/PW.007/MKP/2007. 

ST. ANTHONY CHURCH, KOTABARU 

It was built by Father F.  

Strater. Previously Catholics 

held their religious services in 

Mr Perquin' s house in Kotabaru 

(in front of the present Syuhada 

Mosque). In due course the 

congregation grew and they 

decided to build a church, which 

was christianed St Anthony of 

Padua. The construction was under 

the supervision of Father J. Hoeberecht SJ, with financing from the Nederlands. 

Construction was completed in 1926, and inauguration was conducted by Bishop 

Mgr A. van Velsen SJ from Jakarta. This long rectangular building faces east. 

Presently expansion has been done to its north side. The roof is pyramidal, so is 

the canopy. A tower stands at the front. It has a very tall concrete concave ceiling. 

There are 16 concrete support columns. The altar is in the west. There has been 

an addition in the form of murals of religious themes on the walls in front of 

the altar. Colorful murals can be seen on the upper southern walls. The original 

benches are still intact. On the southern side there is a room for the preparation of 

rituals and a room to store ritual utensils. Here one can see ancient lamps, plates 

which date back to 1922, and a cross studded with precious stones. Confession 

rooms can be found on the northern side. 

Christilijke MULO (presently SMA BOPKRI I Yogyakarta) and St Anthony Church, Kotabaru 



AMAL KASIH DARAH MULIA CONVENT 

According to the Mother Superior, this 

two-storied building was originally a residential 

house, which was then bought and used as 

a convent. It faces north. It has a pentagonal 

fa<;ade which is flanked on the left and right 

sides with a room which each has a three-tiered 

tower. 

The front room has three doors with stained 

glass decoration. The interior includes floor 

tiles of marble and cement, varnished wooden 

ceilings, stained glass decorations, hanging 

lamps, built-in wardrobes, a buffet, wooden wall 

covers, a built-in sofa which is well preserved. 

The luxurious interior items and their excellent 

finish show that this building used to belong to 

a very rich Dutch family. 

Yogyakarta In The Colonial Period 

It has a wooden stairway with octagonal steel railings. Close to the stairway, 

there is a window with a flower-shaped air vent above it. All windows and doors 

on the second story are furnished with stained glass decorations of various motifs. 

The walls of the living room upstairs used to be covered with wood, which was 

dismantled because it was considered inappropriate for a convent. In its stead 

a wardrobe was built in there. The living room leads to a balcony, which faces 

north, overlooking the view below. 

In a room on the eastern side, some parts of the walls still has the old 

wooden covers. There is a luxurious dressing table furnished with three elliptical 

mirrors in the form of a tryptych, with the middle mirror larger than the flanks. 

Presently the tryptych is always shut because it is considered too luxurious for a 

convent. This room is also furnished with an adjoining bathroom. These details 

indicate that the upper story used to be very private and the eastern room on it 

used to serve as the master bedroom. 

It is obvious that the sisters of Amal Kasih Dar ah Mulia have worked hard 

to preserve this beautiful building. For this reason the Yogyakarta governor Sri 

Sultan Hamengku Buwana X granted the Cultural Heritage Award to them in 

2002. 

Kotabaru Convent 
169 



MOSAIC CULTURAL H E RTAG E OF YOGYAKARTA 

FORMER OFFICE OF FOREIGN RELATIONS MINISTRY 

Standing on a junction that 

leads to Gondolayu Bridge, this 

building is believed to have been 

a residential house. Unfortunately 

the original owner could not be 

identified. During the early years 

of independence, when Yogyakarta 

a served as the capital of Republic 

Indonesia (from 4 January 1946 to 

1949), this building served as the 

offices of the Department of Foreign 

Relations and the Department of Education, Teaching, and Culture. From 1949 

to 1950, only the latter department occupied this building. After the offices of the 

central departments moved to Jakarta, it was used for the purposes of education, 

teaching and culture, namely as the office of Jawatan Kebudayaan Pusat (1950-

1955), Perwakilan Jawatan Kebudayaan, Pembinaan Kebudayaan, dan Kesenian; 

Bidang Muskala Kanwil Depdikbud DIY; and eventually Biro Um um Pemda DIY. 

This complex has a two-storeyed main building, a storeroom, a firewood storage, 

and a masonry water container. The living room is a gallery with a long hallway 

leading to servants' rooms, the kitchen, the bathroom, and the storeroom. The 

building has thick walls, tall stylobate, large doors and windows with iron bar 

railings. The rooms are spacious, with high ceilings. Window and door leafs are 

of krepyak (wooden planks), with stained or matte glass panels. A stairway is 

fixed to the front room and a corner in the rear. It is a straight stepped stairway, 

with wooden engraved railings. On the upper storey there is a balcony and a 

mezzanine. On the roof above the balcony there is a small lucarne. Gutters that 

provide excellent drainage show that this building was well planned. 

JETIS COMPOUND 

The residential complex irl Jetis, north and around the Tugu, came into 

existence as a result of the growth of the Dutch population during the reign 

of Sultan Hamengku Buwana VII . This was the direct result of the growth of 

sugarcane industry and private business in banking, insurance, hotel, and 

education, which eventually led to the expansion of Dutch settlement out of 

downtown Yogyakarta. 

Former Office of Foreign Relations Department, presently Biro Umum. 
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Buildings with European architecture include Phoenix Hotel, K weekschool 

voor Inlandsche Onderwijzen Djogdjakarta (presently SMAN 11 ), Kantor 

Jarahnitra, Hollandsch-Inlandsche School (presently SMPN 6), Princess Juliana 

School (presently SMKN 2), military buildings on AM Sangaji Street, and a 

residential house on 70 Dipanegara St (formerly Tugu Kulon St) which for one 

time served as the headquarters of IPL 

SMK NEGERI II YOGYAKARTA {STM I AND STM II) 

SMKN II Yogyakarta is 

situated on 47 AM Sangaji Street, 

Cokrodiningratan, Jetis. This building 

was built in in 1919 for Princess 

Juliana School, a kind of primary 

technical school. During the years of 

independence struggle, it was used as 

a military barrack for Tentara Pelajar 

(Student Militia). This building faces 

east. The tile roof is pyramidal with 

a steep slope. The building consists of classrooms, the headmaster's office, the 

administrative office, a drafting room, a theoretical classroom, a shopwork 

laboratory, a library, a student clinic, a musholla, a student body office, a 

convention hall, a gallery, and a storeroom. The building has been declared a 

cultural preserve under Peraturan Menteri Kebudayaan dan Pariwisata RI No, 

PM.25/PW.007 /MKP /2007. 

BUDI UTOMO HALL {SMA 1 1  YOGYAKARTA) 

Budi Utomo Hall (SMA 1 1  

Yogyakarta, is situated on 38 AM Sangaji 

St, Yogyakarta. It was designed as an 

educational complex for K weekschool voor 

Inlandsche Onderwijzen Djokdjakarta 

(Teachers' School), also popularly called 

Openbare Kweekschool. It was built 

in 1894, and inaugurated in 1897. In 

October 1908 it housed the Budi Utomo 

I Congress, and in 1927 it was used as a 

SMK Negeri II Yogyakarta (above), SMA 1 1  Yogyakarta, Budi Utomo Hall. 
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teachers' school (Holand-Indische Kweekschool) . Later in 1965 it housed Sekolah 

Pendidikan Guru, and presently it is used by SMAN 1 1  Yogyakarta. This building 

has been declared a cultural preserve with Keputusan Menteri Pendidikan dan 

Kebudayaan RI No, 132/M/1998. 

"DR. YAP" OPHTHALMIC HOSPITAL 

Construction of this hospital 

began on 21 November 1922 with 

Sultan Hamengku Buwana VIII laying 

the first stone, because the land on 

which the building would stand 

belonged to Kasultanan Yogyakarta. It 

was financed, managed, and operated 

by CVO (Centralle Vereeniging tot 

Bevordering der Oogheelkunde in 

Nederlandsch-lndie), a society devoted 

to the study of ophthalmology in the Dutch-Indies. On 29 May 1923 the hospital 

was inaugurated under the name Prinses Juliana Ooglijders Gasthuis. 

During the Japanese occupation, the name was changed into "Rumah Sakit Mata 

Dr. Yap," after dr. Yap Hong Tjoen, an opththalmologist who had been dreaming 

of building an ophthalmic hospital for the poor. The most outstanding feature 

of this hospital is its fa�ade, which is in the shape of a protruding porch with the 

name of the hospital written on it in concave letters. The whole complex consists 

of the main hospital, a resident doctor's house, nurse dormitory, and the Mardi 

Wuta clinic, which serves to accommodate and train blind people with certain 

necessary skills. 

PECINAN 

Pecinan means "chinatown." The Chinese population in Yogyakarta was 

concentrated in the area between Kepatihan and Beringharjo market, namely 

Ketandan, along Malioboro street, Beskalan, and Pajeksan. From the view point 

of security, it was indeed the most ideal place , because those places were close to 

very important places so their safety must be excellent. 

With the concentration of the Chinese population, it was easier for the Kasultanan 

to protect and supervise them, so that rebellions like Geger Pecinan which 

occurred in Kartasura would never happen again. Besides, in 1900 the Dutch-

Dr. Yap"  Ophthalmic Hospital 
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Indies government issued a regulation that oblige Chinese population to residen 

in certain districts in the city. The intention was to facilitate surveillance over the 

Chinese population. 

The Chinese population in Yogyakarta increased from time to time, 

especially since the reign of Sultan Hamengku Buwana VII. According to 

Bevolking Solo en Djokja (1893), the Chinese population in Yogyakarta was 3425. 

Later in 1920 it increased to 5643. Like in other seats of government, in Yogyakarta 

the Dutch-Indies government also appointed a Chinese captain, which among 

the Chinese community was known as kongkoan. The first Chinese captain in 

Yogyakarta was To In (1755-1764). He was succeeded by Gan Kek Ko, Tan Lek 

Ko, Gue Jin Sin, Tan Jin Sing, Go Wi Kong, and lastly Que Pin Sing. Pecinan 

has several unique features, either in residential architecture, interior design, 

or religious buildings (klenteng). The first klenteng was at Ketandan street. 

With the growth of the Chinese population, another klenteng was built behind 

Kranggan market. However, the Chinese communities freely followed a variety 

of religions. 

KETANDAN COMPOUND 

"Ketandan" is derived from "ke-tanda-an," which means the place of a 

"tanda" or a tax collector. It used to be the residential houses of tax collectors and 

their families. At present , the Ketandan residents are predominantly business 

people, engaged in jewelry, hardware, plactics, herbal medicines, household 

utensils, and fashion. 

The Chinese residential houses in this compound, notably north of 

Beringharjo Market, were mostly built in late 19th century and early 20th century. 

The buildings,for both business and residence, mostly face the streets, and have 

a mixture of Chinese, Indian, and traditional Javanese architectures. The rooftops 

are of the Ngang San style, combined with the Javanese horse-saddle roofline, 

and with Chinese ornamentation (flowers, animals, and Chinese letters). The 

houses are also furnished with implements of ancestral worship. The Indies 

influence is visible from the European pillars, thick walls, and high ceilings. In 

terms of types, the houses in Ketandan are either single-storyed, two-storeyed 

without porch, or two-storeyed with porch and outer walls. 

The interior design of the Chinese residential houses in Ketandan fits in well with 

its purpose, namely for business. The front section is for business, the middle 

section of the house for sleeping, and the rear section for kitchen, bathroom, and 
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storage. As the function of the buildings is especially for business, they must 

have had names. The names used to be Chinese, and written in Chinese letters. 

Presently these shops use local names. Old names and old Chinese letters have 

been defaced, or translated into Javanese or Indonesian. The word "liong" for 

instance, has been replaced with "naga." This is attributed to the marginalization 

of ethnic Chinese during the New Order, the increasingly intensive socio­

cultural interaction and blending in its communities. The Ketandan compound 

is provided with an extensive system of alleys to transport goods and people 

in and out of it. The alleys connect South Ketandan with North Ketandan, East 

Ketandan, and West Ketandan. Ketandan is also supported by an extensive road 

system - Suryatmajan Street on the north, Lor Pasar Street on the south, Achmad 

Yani Street on the west, and Suryotomo Street on the east. These streets represent 

the borderline of the Ketandan compound. All of them converge in Ketandan 

intersection, exactly in the middle of the compound, and create nodes at Purosani 

or Melia Purosani (where Suryatmajan, Suryotomo and Mataram Streets meet), at 

the meeting point of Malioboro, Achmad Yani, and Mataram Streets, and another 

one that leads to the southeast (Loji Kecil, Gondomanan). 

The street networks, the transportation nodes, and the borderlines of 

the Ketandan compound clealy show its urban character. Nevertheless, all of 

these and the architectural features of the Ketandan buildings also show a great 

deal of socio-cultural harmony, both as a part of the micro cosmos, which is 

Yogyakarta, and of the macro cosmos, namely Indonesia - the more so when 

the ethnic Chinese received the "the wind of openness" and opportunities, so 

that this socio-cultural uniqueness may continue to live, free to be expressed, 

and remain in intensive interaction with the surrounding society. At present, 

some of these Chinese buildings have been restored, expanded, or transformed. 

In principles, the restoration of a building can be considered successful if its 

value and continuity can be well preserved, based on the considerations that 

it should be able to last and yet without alienating it from its surroundings. 

Any change in this case should remain within the context of its surroundings. 

Any change which is exclusively for pragmatic purposes would "alienate" the 

subject from its surroundings, and has the potential to weaken the image of these 

surroundings. It is the latter tendency that has prevailed in West ketandan or the 

section along Achmad Yani Street. During the last decades of the 2Qth century, 

some buildings with Chinese architecture were transformed into contemporary 

shops. An example of these is the Ramayana Department Store. To discourage 
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this kind of trend and any conflict of interest that is potentially always on the 

rise, there should be cooperation among many parties - technical institutions, 

provincial and municipal governments, academicians, related non-government 

organizations, and the related communities. All of them should work together 

to preserve their priced properties. 

CHINESE QUARTERS ALONG KERATON-TUGU AXIS 

When the Keraton-Tugu "axis" extended its function, from magical cultural 
to economic, Chinese communities likewise occupied the two sides of Malioboro 
street. Economic growth in the northern part of Central Java (Magelang and 
Semarang) also drove the growth of Chinese communities to the northern part of 
Yogyakarta in the interest of business growth. 

Chinese settlements in Pajeksan, Beskalan, Dagen, Gandekan, and 
Ngabean (presently KHA Dahlan Street) began to appear in 1830 and 1867. The 
buildings in these areas have the same architecture as those in Ketandan. They 
stand side by side at the streetsides, adjacent to one another. The heights of the 
buildings vary, so that roofs with characteristic designs can be clearly seen. One 
of the most characteristic features is the geometric rooftops with bulbous ends. 
As a whole, these Chinese houses belong to the Ngang San category, with its 
characteristic fringed roofs and massive sidewalls. The houses in this Chinese 
quarters are either one-storeyed or two-storeyed. Two-storeyed houses are either 
with or without a porch. In two-storeyed houses without a porch, there are two 
windows overlooking the street below. In two-storeyed houses with a porch, 
there are a door flanked by two windows. The architectural style is a mixture 
of Chinese and Indies elements. The extension of transportation network for 
economic purposes, namely the construction of railway between Yogyakarta and 
Semarang in 1872, pushed economic activities in the northern part of Yogyakarta. 
One of its implications was the expansion of Chinese settlements to that area 
Kranggan and its vicinities. A 1903 map tells of a newly established Chinese 
compound in this area. In accordance with the time, the architectural style of the 
Chinese buildings in Kranggan was no longer dominated by Chinese elements. 
Modern (early 20th century) architectural elements were used more extensively. 
Nevertheless, altars for the Chinese ancestral worship remained essential for 
these buildings. 

KELENTENGS IN YOGYAKARTA 

Chinese settlements are always marked by Chinese architectural elements 
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as well as Chinese religious buildings popularly called kelentengs. Kelenteng is a 
place for the Chinese to worship God, prophets, and holy men in Confucianism, 
Taoism, and Buddhism. "Kelenteng" is an Indonesian word. This name is 
derived from the sound of small bells in the Chinese temples when a service 
is in progress. The kelentengs in Yogyakarta as a cultural legacy related to the 
development of Chinese settlements are Vihara Buddha Pr ab ha and Kwan Tee 
Kiong (Tri Dharma) Temple. 

VIHARA BUDDHA PRABHA 

Vihara Buddha Prabha is 

situated at 30 Gondomanan St. 

(presently Brigjen Katamso St.) .  

according to the records kept by 

the kelenteng management, the 

construction of this kelenteng 

started on 15 August 1900. The 

land on which the kelenteng stood 

was bequeathed in 1845 by the 

Yogyakarta Palace during the reign 

of Sultan Hamengku Buwana VII. 

This grant was indeed for the purpose of building a religious house of worship 

for the Chinese population. 

Initially its name was Hok Tik Bio, or the Temple of Hok Tik Cing Sin, the Earth 

God. However, in this kelenteng there are also altars for the worship of Buddhists 

and Confucians. During the New Order period, this name was replaced by 

Vihara Buddha Prabha. It was so because only five religions are recognized by 

the government, so the Buddhist element was allowed to come forth. 

Measuring 1 150 m2, Vihara Buddha Prabha faces west and is surrounded 

by a spacious court. The building is rectangular, and consists of the middle hall, 

the northern chamber, the southern chamber, and the rear chamber. There is an 

open court in the middle of the building. The main feature of the temple is a 

N gang San roof, with tops curving upward. The roof is furnished with two dragon 

statues flanking a fireball, symbol of the pearly moon. In Chinese tradition, the 

dragon symbolizes power and protection, while the pearly moon symbolizes 

sanctity. Chinese images of various patterns are painted or engraved on walls, 

pillars, and other parts of the building. In the main hall there are several altars 

Vihara Buddha Prabha, Gondomanan 
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and their complementary statues. The one in the middle of this room is dedicated 

to Buddha Gautama, Dhyani Bodhisatva Avalokiteswara, Prajna-Paramita, and 

Maitreya. Besides, there are also altars for the worship of Hok Tik Cings Sin, 

Day Yang Sing Kun, Day Ing Poo Sat, Kong Tik Coen Ong, and Thian Siang Sing 

Bo, major deities in Taoism. In the left chamber there are altars for the worship 

of Hiang Thian Siang Tee, while in the right chamber there are altars for the 

worship of Kwan Tee Koen and Khong Hu Cu. In the rear chamber there are altars 

for the worship of Buddhist deities, with figurines of Buddha Gautama, Dhyani 

Buddha Amitabha, Bhaisajyaguru Buddha, Dhyani Bodhisatva Avatokiteswara, 

and Maitreya. In the upper chamber, which is a recent addition, there are altars 

for the worship of Buddha Gautama, Dhyani Buddha Amitabha, Bhaisayjaguru, 

Ananda, and Sariputra. 

TRI DHARMA KWAN TEE KIONG TEMPLE 

The Kwan Tee Kiong Temple is 

situated at 16 Poncowinatan St. it 

was built in 1883 by the Chinese 

communities living in Yogyakarta. 

The land on which it stood was 

a grant from Sultan Hamengku 

Buwana VII. 

Kwan Tee Kiong Temple faces east. 

It is a rectangular building which 

emasures 1500 m2• It consists of a 

main hall with several wings. The 

roof is of the Ngang San type, with tops curving outward. On the roof are two 

dragon statues flanking a fireball statue. 

In the main chamber there are altars, bedug (large, double-headed tubular 

skin drum), and bells. This altar of worship is dedicated to Kwan Tee Koen, Kong 

Ce Cu Ong, and Tien Song Su Bo, major deities in Taoism. The eastern end of the 

central hall is dedicated to the worship of Fuk Tek Cen Sen. The two-storeyed 

building in the northern end is dedicated to the woprship of Dhyani Bodhisatva 

Avatokiteswara, represented as the Goddess Kwan Im in the central chamber. To 

the right is a place of worship to Buddha Gautama, while the section to the left of 

the central chamber is dedicated to the worship of Dhyani Bodhisatva Manjusri. 

The eastern end of this section is dedicated to the worship of U Tien Sien Nie and 

Tri Dharma (TITD) Kwan Tee Kiang Temple, Poncowinatan 
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Kong Hu Cu. The chamber west of the central hall is dedicated to the worship 

of Tie Cong Ong Poo Sat and Chung Sen Tien. In Tri Dharma Kwan Tee Kiong 

temple, precedence is given to the followers of Taoism, although there are also 

places of worship for followers of Buddhism and Confucianism as well. 

TAN JING SING {RADEN TUMENGGUNG SECODININGRAT I} 

CEMETERY 

A book published by a descendant of Tan Jing Sing states that Tan Jing 

Sing (1803-1831) was born of a Javanese noble family, but then was adopted by a 

Chionese family. His mother was R.A. Patrawijaya, a daughter of R.M. Kunting, 

a third descendant of the Mataram Sunan Amangkurat Agung (Tegal Arum). Tan 

Jing Sing was well accomplished in both Javanese and Chinese customs, therefore 

it is not surprising that he was well known as "Javanese" Chinese Captain. 

Tan Jing Sing was the Chinese captain of Yogyakarta from 1803 to 1813. On 18 

Swptember 1813 Sultan Hamengku Buwana III promoted him to a bupati with 

the title Raden Tumenggung Secodiningrat. Therefore he had two offices - as a 

bupati of Yogyakarta and as the Chinese captain. On 13 december 1813 Sri Sultan 

Hamengku Buwana III granted him a land deed comprising of 14 villages in 

the region of Bagelen and Yogyakarta. But in December 1824 Sultan Hamengku 

Buwana V requested than R.T. Secodiningrat return this land with the promise 

that he would be compensated with a monthly allowance of HFL 850. On 10 

May 1831 R.T. Secodiningrat died and was interred in the family cemetery at 

Rogocolo, Mrisi, Bantul. This cemetery, which stands on the top of a small hill, 

also contains the graveyards of his two (Chinese and Javanese) wives, and his 

descendants. 

CHINESE CEMETERIES 

In addition to Rogocolo Cemetery, there used to be other Chinese cemeteries 

in several parts of Yogyakarta, namely Sagan, Cokrodiningratan, Gunung Boko 

Prambanan, and Gunung Sempu Kasihan Bantul. The Chinese cemetery is 

popularly known as "Bong Cina." The one in Sagan, however, has disappeared. 

Its land has been used by the Mosque Complex of Gadjah Mada University. 

The Chinese cemetery in Cokrodiningratan is only partially preserved and is in 

bad condition. The Chinese cemeteries still in use are those in Boko Prambanan 

Sleman and Gunung Sempu Kasihan Bantul. 





COLONIAL PUBLIC UTILITIES AND DEFENSE 

T
o maintain their power 

and control, the Dutch 

and Japanese colonial 

governments constructed a number of 

buildings. They built governmental 

offices, residential houses, public 

utilities, and defense facilities. The 

colonial governments, especially 

the Dutch, built infrastructures 

in transportation, banking, insurance, travel accomodation, and sugarcane 

industries. The first railway station in Yogyakarta was launched by NIS Mij SN 

in Lempuyangan on 2 March 1872. Spoor SS launched the Tugu station on 2 May 

1887. The construction of these stations was urgent because during the reign 

Sultan Hamengku Buwana VII such facilities were badly needed to serve the 

increasing needs for public and business transport, especially due to the growth 

of sugarcane factories. The names and functions of these stations changed during 

the Japanese occupation and the independence revolution. 

INSURANCE OFFICES AND BANKS 

The Nill Maatschappij Insurance office was built during the colonial period. 

This building is situated south of Gedung Agung, and presently houses BNI '46. 

Tugu Railway Station, constructed in 1 887 (above), Former insurance company Nill Maatschappij, 
Former Javasche Bank. 
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During the Japanese occupation, it was used as a Japanese radio station named 

Roso Kyoku. The Javasche Bank was similarly built during the colonial period. 

The building now houses Bank Indonesia. It was initially built for a Dutch military 

officer. 

HOTEL TOEGOE 

Hotel Toegoe was constructed around 

the beginning of the 20th century. Initially 

it was named Naamloose Vennootschap 

Grand Hotel de Djogdja, and later changed 

to Naamloose Vennootschap Narba. The 

book Mooi Djogdjakarta, Hotel Toegoe was 

advertized as the best hotel to stay in. The 

complex consists a a main building flanked 

by smaller buildings. It faces west and is surrounded by walls. It has a mixture of 

Western and traditional architectures. 

In the mid 1920' s, this hotel was transformed into a restaurant by Sri Sultan 

Hamengku Buwana VIII. Hotel Toegoe became an historical place during the 

independence period. During the period of the First Military Aggression, it 

was used as a Dutch military headquarters under Lieutenant Colonel DBA Van 

Langen. Eventually it was taken over by the guerilla forces. 

SUGARCANE FACTORIES 

In mid 19th century, after the era of Forced Plantation of the 1870s, private 

businesses started to enter Java in general and Yogyakarta in particular. They 

were oriented to sugarcane industry and other agricultural industries. Sugarcane 

plantation and sugar factories were rpedominant. Up to 1913_. there were 17  

sugar mills operating in Yogyakarta. There were spread in Sleman (Cebongan, 

Beran, Medari, Kalasan, Maguwo, Tanjungtirto, and Godean), Bantul (Padokan, 

Plered, Gesikan, Gondanglipuro, Pundong, and Barongan), and Kulon Progo 

(Sewugalur) .  

Toegoe Hotel. 
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From 1873 to 1882, during the reigns of Sri Sultan Hamwengku Buwana VI 

and later Sri Sultan Hamengku Buwana VII (or the administration of Residents 

AJB Wofgfendirf and later van Baak), the sugar industry underwent a time of 

trouble, laden with complaints, workers' and farmers' strikes. It culminated in 

three gigantic waves of strikes in October 1882. Sugarmill administrators such 

as Broce, WJ de Ruyter de Wildt of Barongan, and Pijnacker Hoordijk fled to 

Yogyakarta city because their 

residential houses and 

factories were ravaged. The 

strikers demanded a raise in 

wages and cuts in wageless 

obligatory labors. Only after 

these demands were fulfilled 

could the plantations and 

factories be brought back to 

normal. 

Improvement to these sugarcane factories affected the communities 

around them as well. For instance, the Gondanglipuro, Ganjuran mill, under 

the administration of Ir. Julius Schmutzer, constructed the Standaardschool 

in Ganjuran in 1919. Three Volkschools were built in Kanutan (Bekang) and 

Cepaka in 1923. In all, by 1930 twelve schools had been built in Yogyakarta. 

Attention to health care was marked by the establishment of Elizabeth Hospital 

in Ganjuran and Panti Rapih Hospital in Yogyakarta City. Besides, a church was 

established near the Ganjuran sugarcane factory. The first stone laying was done 

on Wednesday, 16 April 1924, and construction finished four months later. It was 

dedicated by Mgr. van Velsen SJ on Wednesday, 20 August 1924. This church is 

well known for its strong Javanese nuance in its liturgy. In addition to this church, 

the Schmutzer family also constructed something that resembled a Hindu shrine 

close to the church. Construction started on 26 December 1927. It was dedicated 

on 1 1 February 1930 by Mgr. van Velsen SJ. This shrine is for the devotion to the 

Sacred Heart. 

A one-time sugarcane factory in Yogyakarta 
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In 1942, Japanese forces took over seven sugarcane factories in Yogyakarta, 

namely Padokan, Gesikan, Gondanglipuro, Plered, Tanjungtirto, Beran, 

and Cebongan. The Japanese put them under a Japanese management with 

headquarter in Surabaya. During the independence revolution, only four sugar 

factories remained in operation, and were managed by Badan Penyelenggara 

Perusahaan Gula Negara. Later these factories were intentionally destroyed to 

prevent Dutch take-over during the Second Military Aggression (1948-1949). At 

present, only a few administrators' houses in Maguwo and Sewugalur remain 

from these factories and their infrastructures. 

Now in the area of former Sewugalur factory there are four houses that 

used to accommodate the factory administrators. They stand side by side and 

face north. They were built in about 1918. In one of them, the porch is supported 

by two rectangular columns, and the roof is triangular. Above the doors and 

windows are convex ornaments of wood and glass. There are three doors in the 

front, with the biggest in the middle. The floor is of cement plaster; the ceilings 

are of bamboo mesh. In the livingroom, some of the the original cement tiles 

still persist, combined with new tiles. The doors and windows of this room are 

furnished with stained glass ornaments, mostly of red and green. Behind the 

main there used to be a small house with rooms for the servants and a bathroom 

(which is still extant now). Between the two houses there used to be an open 

space. A small room has been constructed in this space. South of the main house 

there is a pavilion with a triangular fa<;ade with the image of a circle in the middle 

of it. Its ceiling is of a bamboo mesh, and the floor tile is of porcelain. The porch 

is supported by two large tubular columns. Two convex windows are affixed to 

the left and right ends of the front wall. From 1955 to 1958, the Padokan sugar 

factory was rebuilt and eventually renamed Madukismo. Sri Sultan Hamengku 

Buwana owned 75% of the shares, while the government owned the rest. In 1997 

Sri Sultan Hamengku Buwana's ownership dropped to 65 per cent; the rest was 

under the custody of the Department of Finance. At present Madukismo is the 

only operational sugar factory in Yogyakarta. 



VREDEBURG FORT 

A VOC fort was built in 1756 

w)ch the approval of Sri Sultan 

Hamengku Buwana I, not long after 

he settled in the Yogyakarta Palace. 

The location of the fort, north of the 

Northern Square, within the range 

of gunshots, clearly shows that the 

primary function of the fort was to 

Colonial Public Utilities and Defense 

closely watch the movements of the Yogyakarta sultans. Initially the fort was 

only a soil embankment reinforced with poles of coconut and aren wood. The 

buildings inside the fort were of wood and bamboo, covered with grass roofs. 

Later WH van Ossenberch, governor of the Java Northern Coast in Semarang 

requested to the Sultan that he be permitted to improve the fort for safety reasons. 

From 1765 to 1778 the fort was enhanced with the approval and aid from Sri 

Sultan Hamengku Buwana I, following a design drawn by Ir. Frans Haak, and 

then dedicated with the name Rustenburg. In 1786 this name was changed to 

Vredeburg. 

The fort is a square, with four bastion-shaped corners. A moat surrounds 

the walls on the outer side. Inside are officers' quarters, an army barrack, a military 

clinic, and a storehouse. In 1945 the republican forces captured this fort and used 

it as the headquarters of BKR and TKR. During the Second Military Aggression, 

the Dutch forces recaptured this fort, only to lose it again on 1 March 1949. Later 

it was used as a military headquarters and barrack. Beginning in 1980, it was 

transformed into a museum. 

JAPANESE CAVES 

A number of buildings were constructed by the Japanese forces for 

defense purposes in Yogyakarta. These buildings were built in areas where the 

Allied forces were expected to land: the hilly areas around Parangtritis Beach, 

Vredeburg Fort, with bridge over moat at the front. 
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and areas close to the very shore, 

around the Adisucipto airstrip, and in 

the vicinities of Plawangan Hill. These 

buildings were mostly in the form of 

artificial caves made of concrete and 

masonry. 

From the perspective of its geographical 

spread, it seems that these caves were 

designed as part of a omprehensive 

system of defense, because all the caves were conenceted to one another with 

alleys which at a glance looked like gutters. These caves can be categorized into 

several types: 

1 .  Caves for the purposes o f  surveillance and shooting, presumably with heavy 

guns, as indicated by the presence of large shooting holes and gun seating 

devices. 

2. Caves for the surveillance and shooting with small machine guns. Such caves 

were posted at hill slopes overlooking a valley or a lowland. 

3. Caves for surveillance with an octagonal post, especially posted at hilltops. 

4. Caves for logistics and accomodation, mostly posted in flat and spacious 

areas. 

5. Caves for storing ammunition and accomodating soldiers, posted close to 

hills with shooting caves. 

Of the three locations where the caves can be found in Yogyakarta, the ones in the 

southern coast are the most interesting. There are 19 caves in this area, 18 on the 

hill and seem to be in excellent position for surveillance over the sea ahead. All 

of these 18  caves were built on a land that belonged to the Yogyakarta Sultanate, 

in the administrative territory of Pundong district, Bantul. The remaining one is 

situated in the neighboring district, namely Panggang district, Gunung Kidul. At 

present the areas around the caves are used for farming and rather far from the 

local villagers. 

Japanese caves, Parangtritis Beach. 



Colonial Public Utilities and Defense 

As the beach caves were built in anticipation of a landing by the Allied forces, 

it is hardly surprising that the majority of these caves were built in the hills, 

from which they could easily observe the shorelines between Parangtritis and the 

mouth of Progo River. This evidenced the Japanese tight control over the beach. 

Surveillance Bridge on a Japanese cave. 
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GPIB MARGAMULYA CHURCH 

church was reserved for Europeans only. 

The Protestant Margamulya 

Church is situated downtown, 

close to the spot popualarly known 

as as "pathok nol" ("kilometer 

zero" - the very beginning of the 

kilometer markers) . It is close to 

the center of government, namely 

the Office of the Governor ( "Loji 

Kebun") and Vredeburg Fort. This 

During the colonial period, it was called Protestansche Kerk. The 

Gegeven over Djokdjakarta 1925 annal records that its construction was 

under the supervision of BOW., represented by JGH van Valette, and led by 

Ir. Holm. When construction finished, it was inaugurated by Reverend CGS 

Bagemann on 1 1 October 1857. The Yogyakarta resident of the time was CP 

Brest van Kempen (1857-1863). 

On 10 June 1867 an earthquake occurred in Yogyakarta, damaging a 

large number of buildinmgs, including this Protestant church. Post-quake 

renovation was conducted during the reign of Resident Hubert Desire Bosch 

(1865-1873).  On 1 September 1924 Protestants and Catholics came together to 

this church to celebrate Queen Juliana. In the early year of independence, to 

be exact on 24 December 1947, President Soekarno and First Lady Fatmawati, 

accompanied by General Purbonegoro, attended the Christmas celebration in 

this church, which was presided by Reverend Kawengian. President Soekarno 

delivered a speech to the congregation. 

The building is of an Indies style, which is characteristic of its time, so 

that it can be considered as a landmark. Its special features include lucarnes 

on its roof, which facilitates air ventillation. In addition to the nave, the church 

is provided with a protruded porch. Another special feature is the presence 

of vousoirs (concave stone edifications above the doors and windows). (Ign. 

Eka Hadiyanta) . 

GPIB Marga Mulya Church. 





E PI LOG U E  

I 
t is a blessing that the Yogyakarta society is in possession of a rich cultural 

and historical legacy in the forms of prehistoric and historical remains, 

traditions, and customs. This cultural legacy may came from a variety of 

periods and places of diverse characteristics, yet they serve the same function, 

namely as a reflection of the life and livelihood of the people who held it. 

The historic and prehistoric legacies may reflect the society's structures, 

technologies, culture, economy, politics, religious beliuefs, and ecological as 

well as geographical environments. These legacies can be classified by period 

into prehistoric, classical, Islamic, colonial, and contemporary. Although this 

distinction is relative, the periods indicate changes and development within 

society. In this way, the connecting lines in the life of this society are spun from 

the yarns of the varieties, uniqueness, and beauty of these cultural legacies. 

During the prehistoric times, Yogyakarta came onto the historic stage of world 

civilization with the paleolithic stone and bone tools which reflect a life of hunting 

and scavanging. This is the life of the caves, which abound in Pegunungan Seribu 

(Gunung Kidul), especially in Braholo and Song Bentar caves. 

Hunting and scavanging were abandoned, replaced with planting, which 

can be identified from the findings of axes and adzes as products of the neolithic 

period. The neolithic people had a livelihood which was more complex than the 

earlier people. It is marked with the findings of stone sarcophagi in several parts 

of Gunung Kidul. 

These sarcophagi indicate a behavior connected with the treatment of 

corpses in burial rites, while burial rites indicate the presence of religious beliefs. 

The religious behavior of the time is marked by the findings of menhir statues 

commonly found near sarcophagi. Menhir statues are believed to personify 

ancestors. 

The findings of sarcophagi also reflect the habit of giving provisions to 

the dead. The provisions were laid by the dead inside the sarcophagi. These 

provisions were in the form of earthenwares, iron works, and glass beads. They 

indicate that during their life earthenwares, iron things, and ornaments had been 

in use. They also indicate that they had known some metalurgy, and had known 
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economic networking in order to fulfill their needs. 

Religious life became more complex with the introduction of Hindu and 

Buddhist elements from India. It is shown by the presence of numerous temples 

in Yogyakarta, both Hindu and Buddhist. Tolerance and the ability to sift outside 

elements is revealed in the construction of Hindu and Buddhist temples close to 

one another, as is the case with the Hindu Rara Jonggrang Temple in Prambanan 

and the Buddhist Sewu Temple. On the other hand, local genius also appeared, 

because the Indonesian temples show clear distinctions from the Indian temples 

in terms of architecture, function, reliefs, as well as interior design. 

During the classical period, the Yogyakarta area was transformed into 

the Ancient Mataram kingdom. Inscriptions have suggested that the seat of 

government could be somewhere in the Prambanan area. The Mantyasih and 

Wanua Tengah inscriptions reveal the existence of a line of Hindu Mataram kings. 

These inscriptions, and others found in Yogyakarta, also provide meaningful 

information about the legal system, taxation, and court proceedings of this 

kingdom. 

Temples not only reflect the religious life, but also the architecture, plastic 

arts, and relief art of their owners. The ability of artists and architects to combine 

these arts has given birth to temples which are beautiful and harmonious, yet 

without abandoning symbolic meanings. Therefore temples can be considered 

the supreme product of the classical period. 

Yogyakarta was chosen as the seat of government for the Ancient Mataram 

kingdom due to its fertile land. It is therefore not surprising that the survival of 

the people at that time were supported by agricultural activities as the center 

of their livelihood. Agriculture at that time developed from planting activities 

which had been known since prehistoric times. 

The development of agrarian society during the classical period is evident 

from the finding of statues of the Goddess Sri, a Hindu deity believed to be the 

goddess of rice and fertility. Supporting evidence also comes from the findings 

of stone mills used for pounding rice. Evidently agriculture was the primary 

livelihood during the Islamic and colonial periods, and this has survived even up 

to now. At present, although farm lands have diminished a lot, farming activities 
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still continue. Included in these farming activities are rituals connected with 

agriculture, which are still done in many rural areas. 

The development of agriculture in Yogyakarta proves that Yogyakarta is 

indeed a fertile land, and exactly because of this fertility did the Dutch desire 

to use it to develop large plantations, especially sugarcane. It was evident from 

the establishments of sugarcane factories especially in Bantu! and Sleman, all of 

which have now been destroyed except Madukismo (formerly Padokan) sugar 

factory. The construction of these sugar factories gave benevolent effects to the 

preservation of sites of cultural legacy, as was the case with the construction of 

Plered sugar factory. Nothing is left from the remnants of the palace and rampart 

which were constructed by Sunan Amangkurat I, because the bricks were taken 

to build sugar factories and transportation networks. 

The Ancient Mataram Kingdom, which was Hindu-Buddhist, is characterized by 

numerous non-monumental legacies, both secular and religious. They include 

stone and bronze statues, weapons (krises, lances, and so on), bronze pots, and 

clay jars. 

Krises, one of the weapons of the past, began to be mentioned explicitly 

around the 9th century. The Wukajana inscription mentions "pandai sisinghen," 

which means a maker of weapons. The role of krises in Javanese society continued 

to develop during the period of the kings of Islamic Mataram, even to the present. 

Pamor, dhapur, and the symbolic meanings of a kris are crucial in determining 

the "position" of its owner or user. The kris as a weapon is also believed to have 

great magical power, and as such it cannot be made by any ordinary person. 

Only an "empu" can make krises. 

Groups of craftsmen, which must have been in existence since prehistoric 

times, and developed during the period of Ancient Mataram kingdom, continued 

to develop during the Islamic Mataram kingdom, along with the progress of the 

society at that time. During the Islamic period, Yogyakarta continued to exist 

on the stage of history because it was chosen as the seat of government for the 

Islamic Mataram kingdom. The existence and majesty of this kingdom is evident 

from the remains of its capital and its components in Kotagede and Plered. 

Kotagede as the former capital of the kingdom is marked with the rampart, the 
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moat, and toponyms connected with the positions of certain officials, professions, 

or the existence of certain parts of the town and palace. Besides, Kotagede also 

has cultural legacies in the form of mosques and royal cemeteries for the kings 

and their families. 

Yogyakarta's "pulung" (destiny") as the seat of government continued 

with the Giyanti Agreement (1755 CE) or the establishment of Kasultanan 

Ngayogyakarta Hadiningrat. The palace of Kasultanan Ngayogyakarta was not 

only a seat of government, but also a cultural center, with all kinds of cultural 

products, both tangible and intangible. Its cultural legacies are invaluable. These 

cultural legacies also developed, both in kinds and numbers, because in this area 

Pura Paku Alaman was later established, and it had its own cultural products 

which supported its existence. The cultural legacies which characterize the 

sultanate period include the palace as the residential house of the sultan and his 

family, ndalem or the royal houses of the nobility, pesanggarahan (royal country 

houses), mosques, and royal cemeteries such as in Imogiri and Kulon Progo. 

These cultural products show Javanese cultural traits, for instance its architecture 

and philosophy. 

The variety of Yogyakarta cultural legacies increased due to the 

connections made by the Yogyakarta sultans. In the field of archaeology, these 

cultural products are known as the culture of the colonial period. These cultural 

legacies came into existence due to the arrival of foreign people, namely the 

Dutch, Chinese, Arab, and Japanese. Inevitably the presence of these foreigners 

gave impetus to the appearance of new cultures with their own characteristic 

traits. In the process, these foreign cultures often absorbed the Zjavanese culture, 

or the Javanese cultural products took some elements from them. In this way an 

acculturation developed. 

Cultural legacies of the colonial period include residential houses, offices, 

churches, forts, and railway stations. With the growth of the number of foreigners 

who settled in Yogyakarta, there appeared certain residential areas reserved for 

Ducth, Chinese, and Arab people. The Dutch compounds appeared in Kotabaru, 

Bintaran, and Jetis, while the Chinese people usually resided near economic 

facilities such as markets and the major thoroughfares such as Ketandan and 
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Margo Mulyo (now Malioboro) Street. Besides residential hopuses, the Chinese 

presence was also marked with the construction of kelenteng and bong. 

Compared with the ethnic Dutch and Chiense, Arab and Japanese people did 

not leave much cultural legacy. The Arab presence was marked only with the 

toponym Sayidan, while the Japanese mostly used the buildings already in 

existence. 

Many of the colonial buildings as a reflection of the homogenity of the 

Yogyakarta population in the past, which also reflect the Yogyakarta Sultanate's 

role in politics, economy, and international social interactions, have been 

changed or even destroyed following the wish of the new owner, such as the 

case in Kotabaru, Loji Kecil and Ketandan. Indeed many cultural legacies are 

damaged because of human actions or natural phenomena. The disappearance 

and destruction of the cultural legacies of a nation means the disappearance 

of the identity and evidence of the nation's progress in civilization. It has to be 

remembered that cultural legacies are potential assets for science and society. 

Therefore, to preserve the cultural legacies of Yogyakarta, which is a cultural 

mosaic, certain measures should be taken: 

1 .  Society should be  informed about the cultural legacies of their ancestors, so 

that eventually a sense opf ownership and awareness may develop, with 

which they may participate in the preservation efforts. 

2. The cultural legacies should be used by giving due consideration to their 

preservation so that they can benefit the Yogyakarta society in particular and 

the Indonesian nation in general. 

To do these, undertaking preservation and using these cultural legacies, requires 

the cooperation of stakeholders and a participatory approach. With such 

measures, the cultural legacies of Yogyakarta can be well preserved to the benefit 

of all society. 
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