








Natural and Cultural 
Potencies of Sangiran Site 

S 
angiran is the most complete paleontological site in Indonesia 

established by UNESCO as the World Cultural Heritage No. 593 

since December 5111 1996. This site covers three districts in Sragen 

Regency, namely Kalijambe, Gemolong, and Plupuh, as well as 

Gondangrejo District in Karanganyar Regency, Central Java. Generally, 

Sangiran is occupied by the Javanese who use Javanese language as their 

daily language. 

This site is well-known to be inhabited by Early Man from the Pleistocene 

that contribute not only archaeological but also cultural potenti als. People 

may enjoy seeing the museum that displays archaeological findings as well 

as gaining information about Sangiran's culture such as; traditional art, 

ceremony, architecture, and handicraft that become the site's supporting 

;vaLUe. 



o Legend in Sangiran Site 

sM~U~ ing reconstruction of human and 

ousand even million years ago. 
' community calls the ~ they found as Ba1ung 

Masyarakat Sangiran" by Bambang Sulistyanto: 

"Once upon a time, Sangiran was a hilly _forest area o 
\ I 

group of people living in harmony. On day, the peace changed into amt(ss a 

a group of gian s arrived. They qe~tro~ed pla,{ltS and killed animals as well as 

liuman esp~ciall children. The Sangi.fan's people w re scared running to the 
\ ' 

reverse side o a hi)l and asked for a help to a brave knight, Raden Bandung. 



aden Bandung to escape into a forest. 

escape, he got wangsit (inspiration) from god to meditate 

. When the day had come, there was a wisik (whisper) 

own himself into a lake with many banyan tress 

g the order, he met Dewa Ruci who gave him 

d ways to defeat the giants . In his 

dung, " Sangir (trim) your nails on 



is now called as 

remaining bones 

were called as bal 

giant). 







Kotekan Lesung 

Ree-mortar is more than a mean to pound 

ice. There is a philosophy related to it 

howing rice-mortar as a means for 

togetherness and reducing social conflict. In the 

past, people used rice-mortar to entertain them 

while pounding the rice and also as a signal 

whenever they are in danger, like the occurring of 

natural disaster and eclipse. The sound of mortar 

instruments could also be used for gathering people 

to come at traditional ceremony like "bersih desa" 

and rice harvest. At first, Kotekan Lesung was only 

for pleasure while having break in the middle of 

pounding rice, then it developed into a symbol of 

social activity for agricultural 

society. 

Mortar is made from a whole body 

of a tree and then a hole is made in 

the middle so that it looks like a 

fishing boat. The mortar is used to 

peel off rice by hitting pestle. In 

Java, it is called as nutu or ndeplok 

which is done in a group. It is still can 

be found in Saren Village, Kalijambe 

District. 



Gambyong Dance 

Gambyong is a dance for welcoming or beginning a 

marriage ceremony. The tenn gambyong comes from a 

taledhek dancer's name. She lived in the era of Sunan 

Paku Buwono IV in Surakarta. Choreography of Gambyong 

focuses on the movement of legs, body, arms, and head. It is 

characterized by the slow and controlled 

movement of head and aims. The dominant 

factor of such dance is expressed from the 

eyes movements that follow wherever the 

fingers move. 

The development of Gambyong is closely 

related to esthetic value that describes 

flexibility, gentleness, and liveliness of a 

woman. It can be seen from the harmony 

of movement and rhythm between the 

movement and kendang rhythm . 

Gambyong presents esthetic 

performance that is very suitable for 

cultural attraction. 
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Pungsari, Plupuh, Sragen 

• UD Ronggo Jatl, JI. Solo-Purwodadi km.17. 
• Sa rung Gloyor Producer, Samblrembe, Kalijambe, Sragen 
• Krupuk Karak Producer, KrikUan, KaHjam"' Sragen 
• Batik · Craftmen "Pondokdarwls Sendang Ml.alyo" DukUh Sendang, ~··~-

Sragen 
• The Coconut Shell Craftmen, B(atian, kaHJambe, Sragen 
• Garments Producers Katljambe,~n 
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Known as ~orldwide Early 

Man Site, Sangiran also poss~ 
the outstanding Cultural 

Potentials which are still 

developing now. These are stengthening 

Sangiran's identity as one of world Heritage. By 

studying those potentials, the noble cultures 

and tradition will be more preserved. 
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