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Natural and Cultural
Potencies of Sangiran Site

angiran is the most complete paleontological site in Indonesia
established by UNESCO as the World Cultural Heritage No. 593

th

since December 5 1996. This site covers three districts in Sragen
Regency, namely Kalijambe, Gemolong, and Plupuh, as well as
Gondangrejo District in Karanganyar Regency, Central Java. Generally,
Sangiran is occupied by the Javanese who use Javanese language as their
daily language.

This site is well-known to be inhabited by Early Man from the Pleistocene
that contribute not only archaeological but also cultural potentials. People
may enjoy seeing the museum that displays archaeological findings as well
as gaining information about Sangiran's culture such as; traditional art,

ceremony, a\ggz“f;itecture, and handicraft that become the site's supporting



o "‘EBalung Buto, Wanfan ‘Bu ya W
‘ﬁ\dasyarakat Sanglran” by Bambang Suhstyan«@;. e

“a group of glants arrlved They destroyed plants ane!'kllled animals as well as . :
&z

humén especaal& children. The Sangiran's people v?ere scared running to the &
‘reverse side ofa hﬂl and asked forahelptoa brave knrght Raden Bandun&
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ccurred between them. The war was
ung was almost killed by their

His defeat enfo aden Bandung to escape into a forest.

 escape, he got wangsit (inspiration) from god to meditate

s. When the day had come, there was a wisik (whisper)
m himself into a lake with many banyan tress

ng the order, he met Dewa Ruci who gave him

ind ways to defeat the giants. In his
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andung, “ Sangir (trim) your nails on
it the giants”. After the nails were
emerged from the lake looking for

Raden Bandung to find the kingdom of

slagahombo until

g Tegopati who was




Kalijambe District. The rest of the giants are
down in a dam made by Raden Bandung's peb}ﬂ’

their blood was poured out everywhere flooding a plac

is now called as Sarel The &
remaining bones
were called as balu

giant).

Dewa Ruci







Hadrah

he development of hadrah, which is also well-known as terbangan, is closely related to the

history of Islam. From a linguistic view, hadrah derives from the Arabic word hadhoro or

yuhdhiru or hadron or hadhrotan which means the presence. However, hadrah is mostly
defined as a rhythm from rebana (tambourine) sound. Additionally, from tasawuf (mysticism) term,
hadrah can also be described as a useful method to open the heart as doing such activity in a right
manner will make ones' awareness get close to God and Hstrophet This kind of art expresses the
spirit of adoring the God and His Prophet. No one really knows when hadrah arrived in I
yet it is strongly related to the development of Islam distribution by Wa’h Songo Hadrah
adorning Moslem's activities suh as thé celebration of I\/Igulld Nabl tabligh akbar, ne car of
hijriyah, and other Islamic ceregnomals Thus far, hadrah develops fast in Indonesia as the music

ision, birth of l;aby, Islamic music fesm'al

instrument for weddlng ceremony, cmume




ice-mortar is more than a mean to pound
rice. There is a philosophy related to it
showing rice-mortar as a means for
togetherness and reducing social conflict. In the
past, people used rice-mortar to entertain them
while pounding the rice and also as a signal
whenever they are in danger, like the occurring of
natural disaster and eclipse. The sound of mortar
instruments could also be used for gathering people
to come at traditional ceremony like “bersih desa”
and rice harvest. At first, Kotekan Lesung was only
for pleasure while having break in the middle of
pounding rice, then it developed into a symbol of
social activity for agricultural
society.

Mortar is made from a whole body
of a tree and then a hole is made in
the middle so that it looks like a

fishing boat. The mortar is used to
peel off rice by hitting pestle. In
Java, it is called as nutu or ndeplok
which is done in a group. It is still can
be found in Saren Village, Kalijambe
District.




- Gambyong Dance

ambyong is a dance for welcoming or beginning a
marriage ceremony. The term gambyong comes from a
taledhek dancer's name. She lived in the era of Sunan
Paku Buwono IV in Surakarta. Choreography of Gambyong
focuses on the movement of legs, body, arms, and head. It is

characterized by the slow and controlled -

movement of head and arms. The dominant

= i

factor of such dance is expressed from the
eyes movements that follow wherever the .f:
fingers move.
The development of Gambyong is closely =
related to esthetic value that describes .
flexibility, gentleness, and liveliness of a
woman. [t can be seen from the harmony
of movement and rhythm between the =
movement and kendang rhythm.
Gambyong presents esthetic |
performance that is very suitable for &

cultural attraction.




Tayub Dance

Tayub is considered as a traditional performance that first appeared in the era of
Singosari Kingdom. Originally, tayub was the expression of happiness to
welcome the arrival of guest as well as a part of festival. It is a kind of dance
done in pairs between tledhek or joged and men dancers as penayub. Tayub
dancers begin the performance with Gambir Anom dance, a classical dance
with graceful movement. Then, a bit instruments are played. What is unique
from this performance is that the audiences are invited to the stage for dancing
with the dancers. Honourable guests are usually given the sash by a dancer and
have the obligation to dance with her. Such performance is mostly found in the
events, like wedding ceremony, celebration of a circumcision, and welcoming
official guest held in some villages of Sragen Regency.




Reog, Kuda Kepang

eog is one of cultural performances from the north-west of East Java, and

particularly Ponorogo is considered as the origin of this performance. Actually,

Reog is a story about the king of Ponorogo who wanted to propose the princess of
Kediri, Dewi Ragil Kuning. However, on the way to Kediri, he was stopped by King
Singobarong from Kediri. King Singobarong was along with his troops, a number of
peacocks and lions. On the other hand, from
Ponorogo Kingdom, King Kelono and Bujang Anom
were guarded by warok (men who are wearing black
uniform in the dance) who had deadly black magic.
The whole performance shows a dance of war
between the Kingdoms of Kediri and Ponorogo that
compete on their black magic and usually, the dancers
are in trance during the performance.
The Reog artists still can be found in Tegal Ombo.
Nevertheless, it is different from Reog from
Ponorogo which needs a particular ritual for the
performance. Here, Reog has been modified and

ey . i 78 adjusted with the spiritual value of the society around

the site. This is such an interesting form of adaption
since children are also involved to perform jathilan

dance and it is different from Reog Ponorogo in which

its dancers are men who dressed like women.



Tretek Kenthongan

his performance uses kenthongan (drum made from bamboo

or wood) to produce interesting sound. Kenthongan is used as

a means of long distance communication by Indonesian
people. Such traditional performance is able to foster a feeling of
togetherness among the society. It was only monotonous sound of
kenthongan with no basic tone, but then it develops into beautiful
strains of sound. Striking kenthongan is started from a habit of ronda
(village patrol) done by four or five people going around the village.
Besides cultural value, this activity shows togetherness, similarity of
status, cooperation, nationality, youth fostering, and spirit arising
through the lyrics.




Karawitan

arawitan is a form of orchestra from gamelan instruments.

The words karawitan derives from Sanskrit language rawit

which means harmony, elegance, and gentleness.
Additionally, some people define it as pangrawit which means the
person or the subject who possesses harmonious and gentle feelings.
There is also an argument that it comes from the word ngerawit which in
Javanese language means very complicated. Thus, performing
karawitan is not merely producing sound but also elucidating deeply
through its gendhing (songs). In Sangiran, exactly in Plupuh District,
there is a group named Tardi Laras that is continuously performing

karawitan for many events.




Buttons Made from Coconut Shell

or many people, coconut shell might be useless. It is different
in Sangiran where coconut shell brings a lot of advantage for
the people like being -used -as_handicraft. Most of Sangirail
le arc doing agriculture, however, some are ha"&ing handiéraft '_

mdustry by using the cou)nul Shell. They explore their creativity in
9 g coconut shell into stuffs with sc]lmz, points. They producc
tiful and mlurcstm}:, handicrafts like button, dLCCSS()rICS photo
' lamp,’ cap,key holder, spoon, and bowl. Even, thc, rcmams_sull
v"scd‘ as charcoal’in which its distribution reaches to ljlany cities.
tre of such hotnémadc industry is located in Sendang, Bukuran

alijambe District.




u 0 any,
small local i

opportumty“for hlgh foréi 5,n e_ A

Visitors of Sangiran Museum can ﬁnd the centre of furniture industry

casily nearby the site arca. Such industry has reached international :
markets like Australia, Japan, France, and Dutch. /
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Tenun Sarung Gloyor

hough we are now living in a modern era, there

are still some people who stay to maintain

traditional way of producing tenun sarung
gloyor, in Kalijambe District, Sambirembe Village to be
exact. The industry uses traditional textile mill. It is not
an easy process of making traditional woven cloth
begun by colouring the cloth appropriately and dipping
it into a mixture of boiled water and particular dye
ordered by customer. The next step is drying string of
yarn, continued by winding it so that it can be placed on
textile mill. It needs extra patience in winding such yarn
as it hardens after being dried. After being placed
appropriately, the yarn is begun to be made into cloth. It
is also important to check the tidiness and adjust the
yarn. The finished cloth is pressed for about one day to
make itneat.




The World Heritage Batik

here are many batik industries found in some

places in Indonesia with their own

characteristic and uniqueness. Sragen
Regency is the biggest center of batik following
Pekalongan and Surakarta, and the center is located in
Plupuh and Masaran Districts. They are situated nearby
one another, on the north and south part of Bengawan
Solo. Being located in nearby the river, those centers are
called as batik “gir-1i” which stands for “pinggir kali”
(pinggir: edge, kali: river). In Sragen, batik is
characterized by lighter colour base. The design
combines classic pattern and pictures of flora as well as
fauna like shrimp, ox, and many more. Kampung Batik
Pungsari is a village in Plupuh District which belongs to
Sangiran Site and recruits a lot of manpower to work in

a batik industry.

19



andicraft is one of

supporting aspects for the

daily activity of Sangiran

people. Batu indah bertuah is
considered as specialty of Sangiran that

has been developed since 1985. The
Industrial Affair of Sragen Regency supervises
: ; such activity. The center is located in Sangiran, Krikilan
Village, Kalijambe District which is about 45 km from
Sragen City. Such industry provides souvenirs for the

visitors of Sangiran Museum. The design depicts Early



Man and other features related to it The products can
be found in various types so that domestic and
forcign visttors are mterested i having them as

souvenirs.




ndonesia is rich in traditional house that characterizes each
area. Sangiran is represented by limasan and joglo traditional
houses. There are still types of traditional houses with
architecture of Central Java designed with limasan and wuwungan
on the top of their roofs. Wuwungan is a decoration made from
clay/terracotta also can be from iron sheeting. The word wuwungan
derives from “wuwung” which means top of the roof. There are
various forms of w.uwungan,
. Animals (like drag
(mnungan "(fﬂﬂﬂﬁfdll\ ike figurc in wayang), figure of

namely:

nd chicken) and human.

(89

wayang (Kresna, Semar, Pandhawa, and animals related to

e the story in wayang).

3. Ukel-ukelan, stilisasi of flowers and lcaves.

& Tz i




~curving upward on its edges and i symbolnzés Javanese
traditional house. The designs and materials used are varied.
At first, it was only made from clay, but now it is also made
from iron sheeting and metal. ‘

—— Additionally, there are also traditional houses made
, 3’,'- é ;{ "Z{ ;\'z from plaited bamboo, board, and the combination of both
B é, ; Q i: 'Y materials as its wall found in Sangiran. The use of bamboo is

- : , ‘ intended to make use the natural resource found nearby the

¥ : " '0- ; ’ A arca. Bamboo is also used as wall also as the house structure.
Y M,: ',;‘ Lo : However, some houses have used bricks and cement.
AL TR Generally, the ordinary houses are made from wood with

l[imasan (pyramid shape) type of roof.
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Kerupuk Karak

roduction of traditional food is
beneficial for the development of local
potentials to support the economic of
local community. Karak snack is the traditional
food found in Sangiran. The ingredients used
are rice, garlic, salt, artificial flavor
(monosodium glutamate), and borax.



gtﬁp in making such snack
rice and then cooking it

-and borax in a big pan.

is mashed in a wooden container with 25 cm
diameter. The process takes about 2 hour
done by two persons to get spongy dough.
The next step is putting the dough in a brick-
sized mold. Afterward, the dough is sliced
and dried in the sun. The result will be best if
it is done in a sunny day. Karak is ready to

fry afteritis completely dried. ‘ s




arment is one ol supporting industrics in
Sangiran arca that is done by the local people in
Kalijambe. It recruits many workers and
contribute various products like batik, beachware, t-shirt,
and others. The cloth is bought from various markets in
Solo like Klewer. They usually cooperate with the
entreprencur from Solo and get the materials from them.
Even, the products distribution reaches some markets in

Sumatera, Batam, and Papua.
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Bersth Desa

erti Desa or Bersih Desa basically is a

traditional ceremony that symbolizes
L people's gratitude for God who blesses
them with grants, safcty, harmony, and tranquility.
Besides, it is also an occasion for the community to
built relationship and respects among them. Tt is a
reflection of a harmony between human and the

nature since human has utilized everything that the

naturc provides. Such ceremony is conducted after
the harvest festival to show togetherness and local
wisdom they posses. This is a kind of communal
ceremony that is done annually with a purposc to
respect their ancestors including the founder of the

village.
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Mahesa Lawung

Besides those previously mentioned traditional ceremonies, there is
another ceremony called Sesaji (offerings) Mahesa Lawung of Surakarta
Palace which is held in the forest of Krendawahana, Gondangrejo District,
Karanganyar Regency that belongs to Sangiran Site. This ritual is held to
worship Bathari Kalayuwati (Durga) who is believed to be a guardian of
the northern part of Surakarta Palace to pray for safety. The ceremony is
always held on Monday or Thursday.

The provisions for the offerings include the head of a Mahesa
Lawung (a buffalo that has never mated and has never been put to work)
and its four hooves, and walang atogo (various kinds of grasshoppers) as a
symbol of ordinary people. Also various foodstuffs-both uncooked and
cooked- each with certain significance and is intended as wilujengan
nagari.

Those are such interesting cultural potentials in Sangiran and this
book contributes the cultural wealth of this site that should be conserved to

exist.

-
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Man Site, Sangiran also po
" the outstanding Cultural
""" Ppotentials which are still
developing now. These are stengthening
Sangiran's identity as one of world Heritage. By
studying those potentials, the noble cultures
and tradition will be more preserved.
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