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THE RICHNESS OF INDONESIA'S
CULTURAL HERITAGE
DESERVES TO BE PRESERVED,
DEVELOPED AND INTRODUCED
TO THE CITIZENS OF THE
WORLD, AND THE COUNTRY'S
MINISTRY OF EDUCATION

AND CULTURE IS AIMING TO
DO EXACTLY THIS THROUGH
ITS HOUSE OF INDOMNESIAN
CULTURE PRDGRAM,.

nlt-pnmer diplomacy is a means of paliEzal

influence thal draws ils power fram &

cauntry's culture, values and ideas it is
thus distnct from Bard power, which uses military
muscie in arder bo back wp its diplomatic effarts,
gnd such culiural diplomacy is currently geining in
importance im ihe conlext of international relations,
At the end ot the Cold War, in order ta haiid a giobal
cEmmunity and (o sfrengthen intarnational relations
and regional netwerks, culture started to become an
increasingly impartant elemant within tha realms of
interrational relalions and diplomacy,

The counlry af Indonesia is situalad on tha
aguator and ifs territory asfends 2l the way from
Sabang la Mersuke, encompassing same 1.9
milllom square kilsmeters along the way, Indonasia,
mereaver, boasts 17,000 odd islands, as well as
over 500 diztinct eihnic groups speaking sama 747
dislects. Each of the country's fribes and ethnicities
has s own Specilic culluras and traditians. and these
ruake ug Indonesia’s priceless culfural inhentance.

Despile this huge divarsity howsves, the country
rermaina united by its natienal matte, “Bhinneka
Tunggal [ka”, meaning “Unity in Diversity”, Indonesia
then has a uniquely diverse culture and is thus an
iImpressively rich country. Indeed, varfous alaments
ol Indanesia’s culbural heritage hava already baen
recognized a3 a part of our wider waorld heritage by
UMESCD fthe Unitad Mations Educational, Scientific
and Cultural Qrganization), and these elements
include the country’s traditional puppat shows, batik
textiles, the samar dance, kars swords, the angkiung

Each tribe and
ethnicity has a
specific culture
and tradition

and the poken. Maamwhile, in lerms of Indonesia’s
mara fangible culture haritage, the templas of
Borobudur and Prambanan, the Sangiran aary-man
sita in Cantral Java. as wall 35 the Subak agricultural-
systam landscapes of Ball have all received
recognition as being of giobal cultural imporfance.
Indenasia's richness and culiural diversity can
thus ba seen 25 one of the couniry's main asdets
and strengths, and will hegalully help bo lay the
greandwork for Indonesla’s next goal of becoming a
major playar on tha world stage. Indonesia’s culbaral
diversity should thus be recognized as & vital buildeng
hlock of our ever-evobving global civilization and in
an attarnpt to realize this goal, Indensesia’s Ministry of
Education and Culture is developing Rumah Budaya
Indonesia acrogs several ceuntries around the warld.

RUMAH BUDAYA INDONESIASTHE HOUSE OF
INDOMESLIAN CULTURE

Rumah Budaya Indonesta alms 1o introduee (e
country's many wond erful custams and lradilions to
peaple living all cver the globe. Witk this objecte

in milnd, It s Important for the praject Le devalop
ectivitias aimed at the dissemination and leaching of
Indonesian culture, whieh remain apen ta the general
public in various spots arownd the warld. In lhesa
enriching spacas, people can learn sboul Indenesia's
culture, histary, arts and social develapment wrapped
up in gng all-encompassing national joufney. Mone
than just a passive spectacls though, visitors 1o

the cenbers and people interested in lndenssia

also hiave the opgartunily ba learn language. music

ROONESIAKA.
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Rumah Budayva
is a concepl
which seeks

to promote
fndonesian
culture overseas

The gamsian, one

£ INOORERIE § mast

TAmOLE MLl

Exparks

and traditianal dances directly from
Indonesian experts in thair respective
fiedds.

With its alm of creating
appraciation for Indonesia in all of its
fascinabing diversity, Bumah Budaya
Indonasia will be focusing on several
areas. Firstly, Indonesian art waork
will be exhisited, both classical and
contamporary. Dances and music
will @l=a be on the agenda. as well
a5 some of the country's fradithanal
puppet shows, and there will be
dance and musical performances
to-enjow. as wall a5 screenings of
Indenecian movies, traditional martizl-
arts demonsirations, exhibitions of
traditional waapanry such as tha keris,
Iterary readings and even Indonesian
cultnary bazaars. which. it is played
hoped, will end up attracting wisitors in
thair drowes

in addition. many basics of the
country's rich cultural heritage will
also be available in the torm of classes,
5o thal wisitors can play a sech mare
activie part [n their relationship with
Indomasia. in its role as an Indonesian
culiurat-learning center. the Indonesian
House of Cullure will offer classeas in
traditional dance. musical struments
such as tha gamelan and kuliedang,
batik-rnaking sessions, Indonasian
language instruction, and even classes
in cooking traditional feod.

Rumah Budawa indonesia is being
gawaloped by the Ministry of Cullure
and Educaticn of Indonesia. and
preparations have bean underway
since 200 % 1L = hoped that the firsi
fruits et the project will see centers
gpening across ten countrias im the
naar future: the United S1ates, France.
Germany, the Metherlands, Turkey,
Australia. Japan. East Timor. Singapora
and Myanmar.

Mareavar, this wary bulietin is
also an intagral part of the project
and offars an Impartant medium of
communication and dissemination for
Rumah Budaya Indenezia. And 5o we
wish you happy reading!
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CULTURE. as a part of a country,
is a way of life and legacy for a
naticn. Ma matier haw small tha
cauntry, it still has culiure at its
reats, and ideas and inferactions
that resonate among its people.
‘Wo'o are praud to present a
heuse of Indonesian culture, a
praject which aims to show off
Indonasian cufture ta the whole
warld. Moreovar, we arg inviting
people fram owarseas (o stugy
and discuss Indenesian art, from
mavias o books 1o danca and
other cultural forms. This small
baullating as an introduction o our
country's cufture. will hopefuly
pique your intarast and encourage
you fo saek out your local House

af Indonasian Culture,

Datal e the Basuki Abdullak pairling
"Hakak Beradik™ wheih B2 & how par] of (e
Indcengsian Malicnal Gallesy's collschion

all nphis. Meproduction in whoks ar part
wiithcut pesTmission = profibied. Views and
ogerions of wribers papressad in tha journal do
mot necessanly reflect Bsese ol 1ha odiarizl
imaard unless axoressly stalad.
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1R edition

WHAT COMES ACROSS YOUR
BRI ban yous heat Hhelword
indonesia™ Is it Hall apd ils
beautiful beaches? Oris {
Yogyaears and s proud cultural
feritage? When ndoresidn
cuilture recejwes giohal
recdgriton, [bmases us proud,
and when people wish togetio
kmaw indonesiaand its cultural
s5zEnDe & ittle Deter we hops
thatwe an beofhalp. indongsia
is rathier difficull o sum upsn-a
chort sentence and 3 miech larger
vaidme Wwould be required in
order i descrit= this country of
t 7000 islsnds; Lhree lifie zones
gnid nundreds of {acal l=igusges

country Winose uniguevaliies

very prold however to prasent
Indonesizna; 2 Dulletin which =
girmeil squarely atinbrodesing
IU=% a smali part of Indonesizn
Mure o the wand st karge
wWe should siress that tnis s
IuaE an Introduction i hough, 5o
pleg==1se this waldme 2= (uata
fRainRing poind in & Bid topursue
lucther gsplaorations of thHis
2mdz|ng gouniry. Inthiseditior
wWe prEsent suligk =2ritags from
Hal, (e ancient erature of the
lopdariraditen and ARerthe
—urfew’ 5classic Indomssian
mo¥ie that has just been resiored

and reintrodoced to the wearid

HOUSE OF § 7
INDONESIAN 0‘)
CULTURE

In prder Lo introduce
Imdonesian cullure 10
the warld at Llargs, the
country's Ministry O
Education and Culture ;
hag developed a o™
projact called Housa af {}._;_}

irdanesian Culiura, -

FAST & FACTS

Fien facts abowl

the warld s Larges
archipelagt and sams af
its hadden germs.

USEFUL
INDONESIAN
PHRASE

When Iravelling abroad
knowing a Little of the
local language cowld
e yeur skin.
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SAMAN DANCE

This combinatin of
dance and prayer is
finding fame across
the globe,
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ast &
fact.

THE NAME

The name Indafesia derives from the
Grenk word “nesas”, meaning “isiznd”,
and “indus”, which means ndian.
English pthnologist Geargs Windsar
Earl progosed the names Indunesia or
Malayuenesaa, while his sludent James
THE ES LANDE Richardsan Logan prieferred Lhe f2rm

Inganesia. Indonesian nationalisis
indonasia is the largest adppled the name in he early 170
iﬂ:hiﬂE‘lElDﬂ in the world and whsch sfuck undil the p‘l'E'.'iEl'll ﬂajl.
within IEs 1.9 millklon-sguara-
kilgmeter bordars lie raughly

17,100 trogical Isiands. Some AREA

are big, same are small, and

sme ramain uninhabited or Its location between the Pacific and the

gwan unnemed. The country's Indian Oceans has brought a number of
b si-kiown spats are Sumatra, benefits for Indonesia, pne of which is
Kalimantan. lava, Sulzwsasi and undoubtedby the country's aburdance
Pagua. while arguably the most of sandy beaches, Thesa superb

famaus island of ail is Ball, stretches of sand are complimented by

pristine seas and serene atmesphares,

: vehich never fall to reel in plenty of
teurists, dnd Indonesia’s wibrant waves

_@ and diverse marine ecosystam a5
attract watersport enthusiasts in huge
nimbars,

e
bV oOMRLUEY

T,

S glngmy gt
TIME ZONES =l

@ @ THE I-l"lLlG

Indinezia’ s borders feaimanian ram an

s {eafch .51 4Km from -.".-:=|.-'r Indoingsia OF FIRE

Saliang. which is locabed '-"l vdard Time [GMT

it tha anchipelaga’s norih- 7 000, Tha othar half

westarn Hp, just north of of Ealimantan, Bal Thizs group of valcanoes that stretchas 1o the snormeus (2land of Samosin;
Sumatra all the way ovar  Wusa Tenggara. and across the Pacific bell accounds for 1he colossal 1815 explosion of Mount
bo Merauke on thelstand  Sulawssi runoa Cantral araund 0% of the warld's earthquakes,  Tambors an eruplion 2o masske that
ol Pepia, the Indoneslan Indonesian Standard Indanesia is hame o & large numberof - it ceused wide spread haryest fallures
tewn hal Les Turthest Tirme (EMT «E.O0I, 2nd wakcanoes and some of the hersashae- im Europe and &mersca; as well as the
sasiwards, & the tountry.  the islands of Maluku shaped Ring of Fire's mast nolabla infarmpus 1BBI eruption of Krakalau,
spans suth & hugearaa and Papua et thair aruglians have historically eccurred which dastroyed the velcans's ariginal
i1 is dividad into thres watches by Easlarn within the country's barders. Starting threa peaks, unlesshed huge tsunamis
firme zones. The ixlands Indpsesian Standaid fresm thie Lake Toba super eruption of and sant out a shack wawve that clrcled
of Surmnira. Jova and half  Tirma (GMT =5 001 some 1000 years ago, which gave bitrth  1he globe sewen fimes,
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PEOPLE

indenesia supports & huge pogulatian
of aver 250 million peaple, making it
tha towrth most populous cauntry in
the wiirld, after China, India and tha
UsA. &mong the country's Five larges!t
islands = Sumatra, Java, Kalimantan,
Sulawesi, and Papua = Java is by far
the rost populous, with oeer 160
millien souls densely packad betwaen
its shores, Java is also heme to the
nationa! capital, Jakarta &5 the center
of governmaent and Business. Jakaria
ig the mast populows city in the counfiry
and supports a population of some 10
mill}on pesple, and counting

LANGUAGE

Indonesia i5 & culfurally diverss
country and an amazing 600 odd
indigenous languages are spakan
wilhin its borders. After the counlry
gained |Ls independence haweyer, the
nation's yaung nelionalisls developed
# nev, unified langurage which lhey
modified fram the Malaysian langeage
of Bahiass Malay In 1728, this new
language, which 1hey called Bahasa
Indonesia, was adopled &5 the
country's national Language.

(=1

FTHNICET)

Around &,000 of Indene=sa's 17,100 islanids ars
inhakitod, Jver the centuries, ethail groups
raziding in each island have davelaped and
presarved a hugely diverse <ob of tultures and
traditions. Same af these reditions kave their
roats o Malay cultiere, while cthers are mare
raflactive af Arak or Eurcpean arigin, Mareayer,
the country's ethnic groups bodst & range

of varad physical atiributes, The peoples of
Sumatra and Kalimanian hawe deep roatks in Lhe
Malay diasaora, 50 most of them have lghter
COMEBEXIDNS, AT a0 Byes a nd aften more
pronaunced jaws, The Javanase usually possass
slightly darker sking and somawhal more
dellcate features, whils the populations found in
the east of the country tend fo ba dark skinned
and hkawve curly halr

. FOREIGN

NATIONALS

RELIGION
I i I.-I : .I- :.._r..il-:-. I-l I! I- ;
L Lr ity it B
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HOME OF AN EX-WONDLER

Althowgh no longer counted a5 ane of the Seven Wonders of the
warld, Borobudur remains pne ol the coundry's prougast landmarks
Studded with 2,672 relief panels and 504 Buddha statues. this icanic

MOTTO AND
IDEOLOGY

Due to the wide range

af cubtural and raligious
diffarances fourd across
tha country, Indonasia
was foundad on ideas

of tolerance and unity
and ralies on thasa two
core walwes 1o keap the
peaca within s bordars
After declaring its
independence an August
17, 1945, Indonasta
adapted the national
matio ‘Bhinmeia Tunggal
lira”, which loosety
trarslates a5 “Unity in
Divarsity”. This national
matta ks reinfarced by a
national idealogy known
as Pancasila, which
enderpins ali of the
couniry's laws

Buddnist manumant was
built In the ninth century
durlng tha reqgn of the
Cvailendra Dynasty. Its
mpressive struciure ang
stanewark Nave now shong
Ihe testat fimie, while ks
Gupls architeciural design
retiecls India's Infleence on
thie region. Locatad on the
islane of Jeva batwesn [he
Emposing valcannes ol Merapl
and Merbabu ard eloss o

the ity of Yogvakaria, ks
cullural milasiane vwaloomes
thousands of wisdors eac|

yEgr

SPORTS

aporis are hiegely pogular in
Indonesg, Dotk In §Erms
participation and speciating
Bagmiinlan Mas unguestianakdy
proyved G o |l wniry g
miast successitil sport avwer The
years, Wwith a siring ol wins and

madals at wariogs infermations

tourmamenis ieclud 7 Ale
(bympées, and the Thomas

and Uber Cups, as wall as
e Sauiheast Asign Dames
Hawesar sacoar 1= argpuably

1f1e8 maore popular sport these

s and the Indomesizil domest

leaquie has spavwened LiLerail

midlFons af hardoare tans Iroen

aredund (e pfchipelaga. anether
spovt that has aclilseed boll
latal ard inlarnalianal populanily
5 Fencah Sikal, This nall«e

indonesian martial arl kas now

Maleonal Sparts Wees, a5 well 3=

al [ aodihesst Aslan wame

NATURAL RESOURCES

indonesia Is rich In natural
respurces, The country’s tropical
climate makes it a perfecl
enwiranmant in which to grow
sgices. and this particular
rasgurce has baen a trader’s
poject af desire for cenluries.
Indengsia is alse one of the
largest ail prodisters in the

world, and arguably the bipgast
1 Soudthesast Assg_ Matural

pil wiaa sl discovered here
during the Duteh colonial ers
and darillng commenced soon
gherwards. Indonesia continues
te piay 2 significant roke in the
international ol industry

RICH BIO-
DIVERSITY

i [rl:lFlll:.H clitmaba, FeFtile
solls created Gy wolcanc
Lava and minarals fownd
oath on {&nkd - Ond [0 ihe
sag maka Indanesia the
ideal habftal for a hugs
range al UnigLe ond
endeinic ora rd Taune
With 1531 bird apacies
3 f rial Species
and-}65F sk Spacied
Indonesles sils among ihe
lﬂi'.]- e mas] ':Ilnl.ltugll:n.!lll.'.I
diverse ceuniresin jhe
wearld: Unlar lunaledy
Owesar, Soom e ﬁFII'.'llE'.i
are naw | dentifm
as baing crikically
apd ﬂ."ll;EfE'ﬂ J".I‘II-HI'IE' L
countny s endangarad
crgiuresare The Hali
sraning. ine Javanesge
te-Hormes rieroce s
Lhe Sumalian usangulan
fd the Rarmado dr aHyar.
INndenasas &5 &l fHiome
Lo Refilesia Ar nakdl. This
ious olaam cadn
arow toca wikdih al 1.2m

and welgh ¥k makosyg il
thatargest-singla-blbam
in the worid
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verybody agrees ihal Bali has ail af the charm of a
world-class fravel desimation, The island™s cullure,
as widl as the beadly of A natural heritage, have

succended in attracting tourists from all aver the globe to Bali's
shores for a nmimber of decades now. Pecple can customize a Bali
koliday o their cwn specifications, and the island serves bath
budget and splurge travelers, and both beach and mountain iovers,
as wall as evervthing in between.

Oine of Bali's best loved glements is the richness of its cul bursl
inheritance, which includes dance, lemples and ceremenies. Bali
is a mainly Hindu island and thus ceremanies and temples feature
strangly in tha daily lives af its people, while baing closely relaled
to the issue of water managament, Indeed, Bali boasts its very own
unigua walar-managament sysiem, which is known s subak, and
the island's Beauiiful terraced rice paddies are a tourismm icon which
are tha result of this traditional waler-management system.

& VERY BALINESE SYSTEM

Tha subak systam dates all the way back te the ninth century and
the landscapes argund the island's roval temples. Included among
thasa templas is the Royal Templa of Pura Taman Ayun, the larges
and mest impressive piece of traditional architecture in Bali. The
subak tseif reflects tha philosophical concapt of Tri Hita Karana, a
Hirdu idaa that brings {ogether tha realms of the spirit, the Auman
warld and nature, This philosophy is the result of an intimate
culiural sxchange which toak place batwaen Bali and India ovar

£. 00 wears and which has shaped the very landscape of Bali,

Bali is alsa homa te several valcanas, which have providad the
island with ferlile sail, This sail, when combined with a wat tropical
climate, makas Bali an ideal place for crop cultivatian, Watar fram
the island's rivers ks chanraled into specially dug canals. which in
turm irrigate the land. atlowing for tha cuitivation of rice on both
flatlard and meunizin terraces, In erder fo mamkain a decant
irrigation system for the island’s rice fields, the subak sysiem. as

IHOOKESIENS T
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an integral part of Bali's water-temple
nebwark, is carefully manzgad to take
into account the ecology of the island's
rice terraces, as well as the scala of tha
walar sourcea,

Thie pverall subak system
exemplifies tha Balinese philasaphical
principte of Tri Hita Karana and its
tuginn af spirit, the human warld and
nature, Indead, water-lemple rituals
ara aftan held in ordar ta promota
a harmoensous relatienship betwean
penple and thair epvirpnment, and tha
active engagameni of the population
in {hese rituals emphasizes thair
dependenca on the life-susiaining
forcas of the natural world,

In toial, Bali beasts aroand 1,300
water collactives and between 50
and 404 farmers have 10 managa
the supply from each singla watar
source. There are five sitas that
exemplify the interconnected naturzl,
religlows and cultural components of
the traditicnal subak system and tha
sland's landscapes ars perceived b
have sacred conpotations. The subak
sysiem is stll fully functioning tothis
day, while farmers conlinua o grow
traditional Balinese rice without the aid
of chemical fertilizers

The condition of various
agricultural sites on the island
is becoming increasingly
fragile and is under pressure
from development.

Balfs sacred waler sites include
the Suprama Watar Teamplo of Pura
Ulun Danu Batwr on the edge of Lake
Batur, a crater laka which is regarded
a5 tha ultimate-arigin of every spring
and river an the iskand, Other famoos
water-related sitas an the istand
include tha Subak Landscape of the
Pakprisan Watershed, which is Lhe
aldest known irrigation system in
Bali; the Subak Landscaps of Catur
Anpga Batukaru, whosa berraces
wers first mantiorad in a8 terthe
century inscription, making them
amangsi the eddest in Bali; and the
Rrpal Watar Templa of Pura Taman
Ayun, tha island's largest and most
architecturally distinguished ragional
water tomple, which oxemplifies the
wide-ranging expansion of the subak
sysiem as a part of the largest Balinese
kingdom of tha ningtasnth century

Subalk componrants includs
ihe forests which are the source
af tha island's watar; the instantly
recognizable terracas which dot the
padety landscape: tha rice fislds which
arg cannected by a system of canals
{unnels and weirs: villages; and tha
island's many tamplas of varying size
and impartance, which mark eithar a

IHOOREGIRNA 13
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farmars
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their crops
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gaures of water or [is passage downhill
L its evenlual destination pn irrigated
subiak lend.

PRESERVING HERITAGE
The variaus professes imvalved in tha
sulbak systern, which has shaped Bali's
Landscape In the form of irrigsted,
highly erganized terraced agriculiure,
resnaln both wibrant and rasiliant, The
island’s agricultural areas are all still
tarmed In & sustainable way by local
cammunities and their watar supplies
are still democratically managed by the
various watar templas.

Thesa elemants of the syslem
remain sate, howeens Bali's barraced

fandscapes remain highly volnerable
10 & range af sacial and aconormic
changes, Incluting changes in
agricultural practices and increasing
pressure from founsm. Incrassiag
villa and hotel development creales

an incentiva for farmars to sell their
land, and thus the subak management
system will need fo provide suppest Lo
these farmers in arder to suslain thaos
traditional s¥stems and fo provide
benafits that will allow farmers (o slay
on thair Land.

The conditson of vanious
agricidtural sites on the island iz
becoming increasingly fragite and is
under prassura from develogrment,
espetially development associatad
with foerism The visual sattings of he
fiwg main sites extends beyond their
poundaries and bufer zenes, and in
a few cases extansive development
has aiready poowrred that has ended
up desturbing these setlings. b will
b= eszantial to protect the wider
comtext of thesa sites in order lo aveid
further ioss of wisual infegrity, The
managamant of water i5 also a eritical
glement in maintaining the visual
guality of the properiy,

A legal framework pertaining la
conservation and spatial plarming
on proposad constrection sifes as
well as the profection of the island's
agricultural haritage was established
by Provincial Decres in 3008, A specific
legal tramewark for tha areas in
guestion was also established via
a Memorandum of Undarstanding
between the Government of Bali
and Regencies of Bali for tha
Establishmend of the Strategic Area of
Bali. This agreemant legally codifiss
cansaryaticn and spatial planning
at the five sites, including tangible
and intangible heritage, as well os
agricultural and fares! ecosystems
within the varicus sile beendaras.
The Provincial Decres s based an
Hatiomz] Law Mo, 2672007 and National
Government Decras Mo, 26/ 20048,
which concesn spatial planning and
tha establiskment of Mational Stratege
&rpas far Lhe consarvation of ceitical
culiural landscapes.

Mest subak possess writlen
legal codes, which are known 3s



sweiig-wwi. These feature oetailad
paints pe r:elning bz the righis angd
respanabb lities of subak membership
Awig-awlg or traditional custamary
|zws and regulations, including subak
managernent and the traditional
pratection and consereation of cultural

properties, are covered by regulations
Af Ball Provincs Numbar & [ 2005}
Cacilom 15, These regulations clarify
raning for pratectsd sacred sites such
a4 iemples. and the regulatians are
vased an lacal awig-awio

Rice terraces within the sites are
slso protected apainst large-scale
{urism development by Tabanan
fagency Decres Mo %2005, Bali's
aracious temples and archasological
zites are currently protecied undar
tHalional Law o501 #9892 Cancarning
tems of Cultural Herlage, and the
component sites are designed as
Sirateqic Arpas which may receive
vinusual levels of suppart from the
Prowincial Governmant, & managemant
plan has alsa been adepied by the

ravingial Governmant of Bali. This

plan puts in place a managamant
sysham that aims fo sustaim traditianal
practices and prevent inapprapriate
cevelopment

All af the properties and their
componant parts ara living sites
that remain in heavy and cantinuous
use by the local community. These
sites ara cammunaily maintained by
tha subak systerm in the traditaonal
mannaer Templs mainienance ramams
in tha hands of tha cammunity, wha
traditienally contribute funds and
materials, and who also valuntear
labgr for routine consarvation
maasuras Thess Massuras arg carrisd
ol in cooperalion with tha local
gavernment and the Archasedogical
Oifica for Bali-HTB-NTT Prowirce, who
provice tha necessary Bxpertise

To sustain the living landscape,
Bali's traditional systems will need
furthar support, and banefits that will
gllaw farmars fo siav on thakr Land will
#l2a nead to ba offared, The protection
ol lhe settings of 1hesa valuable
JAndscapas will gisn be esseplial in
arder bo protact the sources of watar
thal undarpin the subak system,
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LOCATED INEAST MUSA
TEMGEARA, WAE REBG
HIDES SEVEN UNEIUELY
DESIGNED TRAD| THIMNAL
HOUSES: SHBIECTS

OF INTERMATIONAL
INTEREST AND MOURE
THAN A FEW ADMIRING
&RCHITECTS :




ke kistory of Indonesia is

rife with rmyslicism, There is

aninleresting story around
peery corner, behind every landmark
and tradittonal village, ritual and belisf
Carma, Like Tergkeban Perabu and tha
Frambanan Temple, became popular
folkiores known by masy Indonessans
and fareigrers atike. But others, fka
Wae Rebo, sre practically unknown
Hidden from the glitz and glamour of
the outside warld, this remate villags
In Ehe district of Manggaral Flors
Island, East Nusa Tenggara, exists for
tha preservalion of fradifionad houses
lenown as Mbaru Niang.

This traditmanal willage is so
Female dnd removed ffom civilizalion
that rarely does it get the chance 1o
wialoteme visitors. Whan if does though
mast af the visiors are foreignars
lrom Armarica and Eurepa, Up antil
2004 around B0 mamies are recorded
lo have visited 'Was Rebo.. nane of
Lhem ware Indanesians. 2008 was ta
prove somathing of a landmark year
Rivgver, a5 that is whan the first
Indonesian wisit was recaordad, With
only a photograph and teany bits of
information gleamed from the internet
Yaori Antar snd his expaditian team
sat puk on & rgorous trip to seek the
enchanted Wae Rebo

A wimll-knawn lacal architect and
phatography habbyist Yarl oftan
lravellad to giffarent parss of the
warld to photograph and leam various
architeciural tachnigues, To celebrate
Indonesia's Independance Day, each
year heand his team would spend
sarn time during August o travel

fravgh ditferent parts of Indenasga,
=eeking remoie vilages and learning

the rosds of Iradilional archileclure

But the trip Lo Wae Reba changed his
wiew and purpose of ihe trep. L becarne
& risgion 10 presarve — rather than
metely absark — the archifecteral
kol e,

The migsian o find thia mykhical
village known Tar its conical-shaped
heuses almost faded Afes Dwe days ol
sz=arching, 1he leam had fownd nolhing
Ewen the kecals in Manggarsi admitled

to rob Enpwing the locatsan of 'Wae . m -
I"I R 'I ] f il W -
Febe. But everiually their parsistance ﬂ" . ¥ I k

ey | [

paid off. Orthe brink of desperation, T | L :
| , 4| J
; I 3 4

Lhey found a drver b oflen escarted
tourists to Denge, a nearby village
lacated righl & the foothills of Wae | |
Reho. Dace there, they mel a ieachar
named Blasiug, & Wae Rebo lacal who
pacorfed them Ekrowgh a ireacherows
five hour-long jungle hike to their
destinaiian.

People of Wae Rebo heliewe thai
thaer first ancesior was a ran namsad
Miaro wha travelied by baat from
Sumatra 1o a viilage called Popo in
Flares,: The story goas that a waman in
that wiliage was pregrant, Even when
sna alrrady reached her due date, the
child was not yet born, Finally, they
decided to perform an operaticn an
her; the child survived, the mether, not
s hiecky,

Suspicious and unhappy with the
oulcarrs, the woman's family planned
an attack on Mara's villaga., But
momienis before tha attack, a ferret
appazred bafore Maro and his family

1t kopt wailing, Then Mara said: *If Was Selbo cai=
this farrat came to s bearing naws redudi g ane of e
thai pacpie will come and attack owr Mbary Miang wsing
willage tonight, it will stop wailing” wiorkts ang hamboos
Imrmadiately afterwards, tha ferret frany nearby fargst.

HOCRIESIARS 17
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stood silent. Heeding the message,
Maro and his family eventual ly
abandonad the village and followed
the ferret. From a safe distance they
looked back and saw thair viliage is
burning. After a long trip. moving
trorm one village to anothar, Mam had
a ravalation throwgh a draam. A voice
in that dream teld him to move and

THE SEver ovigingl
b Mang whict
hdve heen resfired

The builaing frama
o Mhary Kiang

stay in what ks now known as Wae
Rrbo, Believing that a ferrel had saved
{heir ancesiar, harming and eating Lhe
animal is siill prohéhited amangst the
willagers ko this day.

This story has been passed down
from genaration-to-generation sinop
the willage was established more than
a cantury ago, down to its current 16
genaraltin, Unkeknownst to many, the
ancestors of Was BEeba are ariginslly
from Minangkabau, West Sumaira
TeYari's surprise, even the people af
Minangkabau are stunned ta fearn thal
a remole village located on the sask
side of Indanesia was built by people
with tha sama cultural heritage as
{hem

Besides the sxciting folkiore, the
main atftrachion aof Was Reba is tha
siwpn circular, cone-shaped houses
Built within its wicinity, Each houwse is
namad after a clan and inhabited by
up io wight families. While most paople
are racing ta buitd brick hausses, the
people of Wap Rebo insist on living in
ihese houses in order 10 prasarve thair
culture. honor their ancestors and live
alangside tha arvircnment

Like any-oiher fraditional housaes
m the archipelago. Mharu Miang - all

saEn ol hem — ars buill by tha locals
usi ng natural malerials qalhere:l from
the jungle and places near the villags,
The malerials cenzist ol v end dornos
wind — v al The hardest waods gsed
Lo build Lhe house, bamboas 1hat &re
uged b lorm the ool Irame, kel
wiod that were cul inkte small sizes
and fied horizonizlly on each level
of thea heuse, and cattan ta bind Lthe
sfrupcture legethar. The rocl, which
gives the houses their distinctive ook,
ia & comnbinalion of reeds and fibers
Lhal are weven 'Ilgh!l.'p' Lo -pl'l'.“-‘ltﬂ the
inhalslants from the slements

&1 the lire Yari and his expedilion
team first arrived, there were only
four Mbaru Miang lell standing - the
pther thres were desmed wnfit bo live
in. Thraugh Yori's loundalion, Rumah
A=th, and varicus benefachars, the
village was rebuiil. The local's tore
dewn bwa af the axisting houses
to betler learn the archilectural
sfructures in placed and used {hes
knowledge to build all four back up
again. The project continued untill all
seven Mbarw Miang were restored to
thair former glody,

The hause has five levals, gach
designaied far & specific purpose.
Tha first fewvel, called e or tent, is
the living quariers of the family, The
satond level, called lobo oF altic, serdis
p% food and goods storage. The third
|level, called [@atey, is used o stare



seads lar the naxl hdarsast The faurth
level, calted dempe rae. is reservad for
food stecks to prepare for an uncertain
draught in the coming season. Tha
fifth and Lop Lewel, calad hekang kodes,
is the most sacred as this is the place
where offerings to the ancaslars ara
mate, Yori said that tha Living quarier
is cendered on fire. The family use it to
caok and keep warm, whils (he smokes
help repel moths and ather bugs, as
well as preserve the frad

The ceremaonial house or rumah
gundanyg = diffaring in size from the
other houses = is the place where
sacred hairloom drums and gongs
arg starad, Different cerarnenies
and rituals are also held here. This
house is a communal building,
accommodating eight familles
descended from 3 cOMMOoR anceslor
undar its huge rool. 05 structure
symbolizes the unity of the clan, with
the sacred drums serving as the clan's
madium o communicate with their
ancastors.

Its round-conical shape Is
aarpdynamic, g0 i can withstand
the harsh winds of the highlands.
To strengthen the buld, the wood
Siripctures are planted 1-1.5 melers
urdargrodnd. According ta Yari, bhis ia
B ganius deswgn rFarely sean in modern
archilecture, agart fram using local
matarials, tha loundation of Moaru
Miang and traditional kouses from

ather regions, did nat harm tha earth
as modern houses de It s “greener”
and “envirgnmmentally friendlies” than
the offerings of many (il not any)
mpdern architects,

“We can see now that the whole
wirld |s not discussing architectural
slyle amymare. They are discusaing
ways 1o make [bulldings and houses]
thed are environmentally riendly.”
aid Yarl in a wided for heg archileciure
laundaticn, Rumakh Agubl. "They
creal® various concapts and Marmula
for green architecture, bul if we Eeak
e clasely Lo aur ewm [history],
our ancestors have already designed
heuses Lhal are in essents green’,”

1ha distinetly unigue design and
lunctianallty of its living quartess
faIned rave reviews from mbernational
cammunilies. Mbary Hiang received
the Top Award of Excellence in the
2012 UNESCO Asia Pasific Heritags
Swards. The following year, it became
ane of the candigates to receive
Ihe Aga Khan Award, Loaking at ils
spccess, Yar| siressed the imporfance
al prasarving the Lite and ediscating
the youth an Mbaru Miang and thie rich
archilectural hislary of Indonesia. This
s especially important considaring
thiat the building techniques ware
tradifionally passed down through
generatians =erbally,

While most people are racing to budld
brick houses, the people of Wae Rebo
wisists to live in these houses, far from
morlern civilization in order to preserve
the culture, honor their ancestors and live
alongside the environment.

[PSDTR S A,

T



iraelitional
vifluge

A JEWEL IN THE
INDONESIAN CROWN, A
WEALTH OF DISTINCTIVE

e ST AND AN

T
B

A

e | T




PFhaloce by ey Bunurs

hat makes the villzges of

southern Nias different

From those found in
ather places? TIUs the culture, Ehe
FIEl'.'ll:llE' and tha fond that make this
grea defferent from any olhar” axolasng
Mond Tedavmbenua, & researcher
and author of 2 thasis om tha cullure
ol Seuth Nias. Sealh MNias, ar Tana
MiRg as it's known in the lacal Mias
lamguage. has a cultural hislory that
can b2 iraced back nundreds af Yegrs.
[ hare fias besn a ]]'.Er'ldh"lg here wilh
seyveral athes cullures, iI"IEl:I.-l]ith Llme
weadlarn influence, and vanous athes
ceuntries (or kKingdorms a3 fhey were ai
that time) have also played thair part in
shaping lhe local culture. Aecarding la
Mani, South Mias is Famous for iks farm
producls, gold, silver and spices. Most
am:uinglg.-' ml'.'IIJI;I'I. come elements of
lhe cullure Pare have remasmad inkscl
gince around the Slane .ﬂul;ﬁ. l1'||'.'|u|ﬂil'||]
mary of the areaa’s dwellings, stajues
and =acial riluaks.

THE RISE OF TANO NIHA
Untl Lke Asian tgufams o 2004, 1t
wias largely anly Indenesian people

who knaw of The island of Miad and in
parlicular the culluresd heritage of Soulh
Miac. This area, however, has Deen well
known by swerfers for orme Hme dee fa
s pmazing waves, which rival sorme of
ke besi i the world, After the tsunami,
many Indenesians ended up travelling
o Wias ang discovered a place of greal
nalurel ard culiural splendor. “Soulh
Mias s highly unigue: it lfes class o the
large city of Medan in Morth Sumalira
hiewever its cullure, culdine and
language are different from Lthose of
Lhe Surrounding areas.

Miag has seen an increasing
number of wisiors in recent years and
the island’'s prodile is on 1he rise, as
weard of ils unigue celtural and naburad
herilage Spreads. “The foad up here is
different froen thal af Morth Sumatra
and is nol nearly So heavy an he
spices The locals here like their foad
o 1asie natural and wie anly small
amounis of spices so that the real
lastes remain,” sxplains Moni while
conducting & mini-taur South Nias
HFIEET

Thiz appraach te faod exemplifies
on awareness and proxirmity b0 mature
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that has driven the local praple here
ta preserve their culture, a cultura
which has remipined largely intact

far [Harally thaousands of years. While
the culture probably deesn't stretch
as far back as the Stone Age, various

& rman

WEIT
fragitional
Iias wiar

e

‘What makes ihis village unique is its
Iradilianal hauseas, lecal culture, the
general running af the village and the
relativnship that exists beiwean the
villagers,

cultural alements, rilas of pagsage and A LIVING CULTURAL MOMUMENT
building siyles found hare bear more The uniquaness of ome sebua has

than a passing attractad
resemblance planty af

fa those that ressarch

date back to scholars to
fhis icanic the villags of
perind. The Bawomatuluo,
residents sl who usually
dwellinlarss Ve (1 ”“n" more p {_:.(-}Ff{:- laave amazed
lenghoirses o at haw this
krawn a5 travelled to Nias and ancient farm
omo sebia, of architecture
which ars the m’f.‘rrﬂrrf{-'-r'.t’m'u.i'f*uf manages
consiructed ] e by . to remain
romtimbar  @DOUL Nias ts ﬁ'[‘””?ﬁf standing in
and which - the midst af
house II-I"I ‘”II ‘II'E}: . our modern
extended wirld, In Hias
famiias tirma =aems ko

Indeed, some architects clairm that
there are very few remaining bulidings
such as thasa, not cnly in Indonesia bul
in the whale world

Cing willaga in Sedth MNias in
particular, Bawamatulug, [s becoming
particularly popular. bath with schalars
#nd fourists. The wilage is lecated
in ramote ares of Nias and requires
a faw days of travelling to reach

17 DOMESHANA

just stop and one is transported back
to an era when peopie hunted far &
living and whin extanded families Uved
together In longhouses and Caoked
with primitiva utensils

The longhouses themselves boast a
distinctive tarm of ancient architecture
Bullt entirely of timbar which is felled
b the villagars them=aives, It may take
8 paricd of years to-budd & housa from
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scraich, frem linding the materials

meeded o deciding on a 2uitable plal
af Land o the ceremonies that are held
before building can cammemnos. &rd
all of fhese processss more olien [han
meak inwalve large numbers of axiended-
family members and villagers

When a party of Japanese schalars
paid a recant visil inosder to ses the
omma sebuae for themsalves, they wers
amared by these rare bisldings and
their unigue materials, processas
and function, as well 2= by the fact
that such techarquas sLill exisl in the
warld today, They conducied exlansne
research into the construction and
functionality of these houses, and
alsa info the social implicatian al
these dwellings in which relalion=hips
batween extended-family members
bBecama armiazingly cloge,

The houses are also wsed far
gatherings, meetings and other
social activitizs, and their day-io-
day running s diecided by the family
leaders, usually elders who make
dacisions relating ba bath the Family
and the community beyond. The elders
hiawe the authority to rube and maks
dacisions pertaining 1o beth family and
rommisnity, while the houses usually
hawe anoiher person wha i in charge
of thie day-to-day running of heu=ehsld,
and this is esuadly the elder’s wife
o anciher respected female alder.
This female elder is charped with
maintaining the hause in a decant
mnd clean conditian, &8s wall a5 wilh
oG anizing gatherings and daelegating
brouse work. The relalionships amang
pxlended-family members are aften
very intense, and & problem for ane s 4

Id FEIMLSEA R,

prablem far all, 3 real family affair in
othar wanis.

PRESERVATION CRISIS

Cespile the facl that the houses shll
stand prowd and new anes ara also
unter construction. there are alsa
problems underlying tha uniquenass
of Bawamatulua, Tesis run by
waricus building technicians have
found that the houses' foundatiecns
ara extramaly fragila and that if
mainenznos work isn't underiaken
saan. thelr structural intagrity cowld
fail probably sopmar rather than
later. Tha humid climate has & bad
effect an the tmber used in the
houses and. despite villagers bast
eflarts to preserve the wood using &
Aumbsar of traditronal 1echnlgues: itis
neveriheless slowly rotting away

Another problem is that the
vauth of the vilage are somewhat
retuctant o commence construction
of new omo sebwa, There are sewvaral
reagans undarlying this reluctance ta
rmaintain thelr vitllape tradition, and
these repsons range from difficulties
in lpcaling sultable mabarials for
constrection to a belief that this
kind of lilestyie s ouldated and &
desire tar mare modern housing with
fewer peaple lving in each undt, Far
them, life in @n extandad family has
prablems of its o'wn,

And 50 there |5 an ungent need
to praserve the ome sebus tradition,
bioth as cultural heritage and a llwing
cammunity. It is to be hopad that
the best aspects of this culture can
find & way to assimilate themselves
harmoniously inta the madern world
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They think i is
difficult 1o handle
problems if they
e iomle in
extefded family
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1nﬂ1§ennus o the fsland'uf.l'ﬁ the f&nggglw
Indonesia. P‘mdnmm;ml:.' ri"u.rmg Hawa I:iEI’g'\w:b_.r been isolated fram

.nrr the *hi'gh-ﬁsl .ui_a I.arja the external influences  and
valeanic trﬁ:&r lhﬁ'ﬁan j

SeUTtaral interaction typical of
Mauntalng, at the !ﬁﬁ:n;__ﬂl}ﬂst coastal Java, Inthe 215t I:Entur!.-'
tentury, 3450005 pmpl:!-:'i-.rer-e howevar, the region hosts ayear-
thought to belong to- the—-gmﬁriﬂ ngrtatlnnﬁ frorm durne?r»tl:c
_rem nants of - and Eur-algn I.nurLﬁis..m:f"_':' .
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FROM LEGEMD TO REALITY

Legend has it that the Tengger ethnic
graup in the Brome-Tengger-Semeary
area of Eas1 Java s descendad fram
the anciant Majapahit royal farmily. The
name “Tengger” itself is sald o be an
acranyric derfvation of twa Legendary
fimieres from the reglon; Rara Anteng
and Jaka Seqer.

Tha feqend halds that during &
tima of chaas for the
Majapahit kingdem,
Princess Rara Anteng
took refuge inthe area
arcund Mount Bromao,
Whils sha was baing
evacualed, Rara Anteng
met Jaka Segear, the
son of & priest from the
kinpdam of Kediri - a
ragion also expersancing
great lrrmoil. Their
maeting was the
beginning of a love story,
and the area was latar
christened after their
combined names.

Oihers believe that
tha arigins of ‘Tengger
darive from ancient
Javanaze, whare
Tenager means "standing
firm', & lavanese
philpsnphy, Tenggering
hedhi i’ or ‘standing
firmly upon nodle
character’, may alsp
reweal clues about the
graup’s arigins,

& Tengger inscription — beliavad o
data frarm 51 in the anclent Javanese
Caka calandar (%29 4.0 -indicates
that helun, or gevotessof Sang Hyang
Widhi 'Wasa iGod &imightyl, once
lived in tha Tengger mountain range,
Anather inscription, this time dating
back to 1405 4,00 in Wonokiti vilage.
Pananjakan, manticns Walandit. a

hamdet imkabited by hulun who were
axempted from tax for thelr agiritual
holiness,

HINDW AND ISLAMIC INFLUENCES

The ancesiral religion af the Tengger
people i hard be asceriain, thaugh
hlstarically this commanily s closer Lo
Hinduism than i is slam. M. Brodme
wias named aller a Hindw Gad, Brelhma,

(Wferings o the walcano
oy at Mount Brome,

Brome Tengger Seher

Makrmal Fark

and the Tengger alsp celebrates the
Galungan Haw ¥ear, A sacred jug far
the initiation of shamans, estimated to
have bean produced in 1243 4,00 with
Hindu zodiacal arnamenis, was also
discoversed in the arsa, The Tengger's
religious ancestry however ks not clear-
cut. The lacals cpening mantra hong,
for instance, is cinsar to Buddhism, and
their practice of worship under 2 tres
they consider sacred

= OF EYEN 3t home -
digtinguishas them from
Balimese Hindus who
fawaur warship in 3 pura
[shring}

In 1%¥3 the Eask
Java Panisada (Hindu
supremsa councill
datermined that the local
community embraced
Buddhism. However,
that sarma year, Tengger
eldars met in Ngadisari
and finaily declared
Hindu Dhkarma as their
peoples’ official failh

They bullt wiliage
shrines with Balingsg
influences - g5 shown
by statues adorned
with black-and-white
checkarad clpths. yeilow
umbrellas and wowen
coconut-teat decorations.
Religious life in Tengger,
hpvwever, Is not entirely
tha zamie as it 1= n Bali.
Tha Kesada, Unan-unan and Karo
CUBIDMSE 3re GEEN by locals as being
mare imporiant than Gatungan and nat
all Tangger peapba are Hindws.

Interestingly, Hindu Tengger
recogniza na caste system. They da not
practice rgaben funerals ethar —unlkike
the Hindu Dharma fodlowers In Bali.
in Tengger, funerary rituals are micre
affected by Java's traditional Isiam,
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with prayers and afferngs made after
sewven days. 40 days and 1,000 days.
Their graves are alsa in the Islapmde
style, without excessive adornments.

TENGGER AMND FARMING

With their sattlements bullt in clusters,
Tengger villagers rely an Farming &5
thedr liwelihood; grawing carrots. green
orions, corn and patatees an the slapes
of ML Brormg. They also use manures
for crop cultivation becauss ihe organte
festilizer is chaap and snviroamentally
friendly.

The Tengger community also
SErves 35 a madel for papulation
conlred. Aparl from Lhe gevernrment's
successiul family planning pragrar,
Tengger larnilies garerally donol
hawe more than bwe children as small
families make dividing thair inherilance
gasier

The Shaman, ar 'Dukun chief, is
the leader af the Tengger, and typically
has 36 wileh doctars under their

management. Shaman chiels are
chosen through village consultations
and & series ol lesls thal eawer the
candidates ﬁ'l-[lg|t3| POWErS, I'I"Iﬂ“!'l':f'
af manire and knowladge of lacal
Iegends.

KESADA

One of the maost well-preserved
Tengger traditions & the annuosel
colebration ol Keusda, or Kesodo,
which lakes place in tha 12th Tengger
meonih. The mass commemoralion is
held in villages around Mt Bromo and
an the summit's edge averiooking ils
craler. Afer observing prayers an a
sandy plain surrownding the mauntain,
the crremony climaxes with sacrificial
afferings o ML Brarmo: Fruits and alher

Naliwe farmars ar a
l'.'!l.?@E."IE‘BI' oL
Hremia

A wlfage i Mool
Brarma

fopdslul¥s, animals and even maoney
are thrawn inte tha crater o ansure the
safely of future Tengger generations,
Today. Kesada miliates now
Shamans, hanowrs revered commisnity
elders and marks the installation
af gavernmant officials and othar
distinguished pecple chasen by the
Tengger community. In addition o
Kezada, the Tengger also observe Karo.
an annudal ritual held during the second
manth al kame ar collectively at the
village head' s home, and Unan=unan, a
matk cleaning cararmany hald by avary
village far the Tenpger's welfana,

Saures: ladsaaalse Herilage (Nafianal Libravy of
Indaskinal Culhural Wendern of brdanenis
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THE WORD 'BATIK' 1S THOUGHT TO DERIVE FROM
THE WORD 'AMBATIK" WHICH TRANSLATED MEANS ‘A
CLOTH WITH LITTLE DOTS', THE SUFFIX 'TIK' MEANS
LITTLE DOT, DROF, POINT OR TO MAKE DOTS. BATIK
MAY ALSO ORIGINATE FROM THE JAVANESE WORD
‘TRITIK', WHICH DESCRIBES A RESIST PROCESS FOR
OYING WHERE THE PATTERNS ARE RESERVED ON THE
TEXTILES BY TYING AND SEWING AREAS PRIOR TO
DYING, SIMILAR TO TIE-DYE TECHNIQUES. ANOTHER
JAVANESE PHRASE FOR THE MYSTICAL EXPERIENCE
OF MAKING BATIK IS "MBATIK MANAH", WHICH MEANS
"DRAWING A BATIK DESIGN ON THE HEART"
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A BRIEF HISTORY

Experts disagres as to the pracise
origlrs of batik, Samples of dye
resistant patterns an cloth can be traced
back 1,500 yaars ago te Egypt and the
Middl= East. Samples have also been
faund in Turkey, India, China. Japan

and West Africa from past canturias,
Although, In these countries people were
using the technigue of dya resisting
decoration, within the textile realm, none
have devaloped natik to its prasant day
art farm, quite li&e they have in Java,
indanesia.

Although there is mentian of fabrics
highly gacarated” in Dutch transcripts
froer tha 17th century, most schilars
believe that the Intrcate Javanese
batik designs would only have bean
passible alter the Importathan of finely
wiaven imported clath, which was first
imperted ta Indoresla from Indla arcund
the 18005 and afterwards from Europe
beginning in 1815, Textile patterns
can be seen on sione statues that are
carved on the walls of anclent Javanese
templas such as Prambanan (AD 800},
howeeyvar thare is no cenclusive avidenca
that the cloth Is batik. It could possibly
be a pattern thal was produced with
weaving lechnigues and nob dying. What
I= chear | that in the 1%th cantury batik
became highly developed and was well
ingrakned in lavanese cultural lite,

Some exparts feel Lhat batik was
ariginelly reserved as an arl tarm far
Javanese rayalty. Cerfalnly its roval
natisre was clear, &8 particularly elegant
patberms were reserved 1a be warn enly
by royally from the Sullan's palace.
Princesses and noble wamen may
havie provided the inspiration far the
highly refined design sense avident in
tradilianal patberns, W is highly unlikely
thaugh that they woaold be invalwed in
any more than fhe first wax application.
Mosi likely, the messy work of dyeing
and subsequent waxing was left to court
artisans who wauld work under their
Supervision,

Mher scholars disagree Lhat batik
Wiis anly resarved as an art farm for
reyally, as they also feel its use was

prevalienl with the rakyat, the psople.
It was regarded an impartant part of

a yaung Ladies accom plistement that
she be capable of handling a canting
fthe pan-like instrument used to apply
wrax fo bhe clathl with & reasonable
ampant al Skill, cartainly as important
as coakery and alher hodsewlfery arts
o Cenlral Javanase women

EELECTION AND
PREPARATIOMN OF THE

CLOTH FOR BATIK

Hatural materials such as colion or
silk are used for the cioih, so that it
can absaorb the wax that is applied in
the dye rasisting pracess. The fahrics
musl be of a high thread count {densely
wioven|. It is important thai ciotn of
high quality has this high thread coun
50 that the intricate design gualities of
batik can be maintainad,

The cloth that is used for batik
Iswashed and boilad in water many
timeas prior to the application of wax
5o thal all fraces of starches, lime.
chalk and ather sizing materials are
remavead, Frior to the implementation
ol medarn day techniquas, the clath
walild have bean pounded with a
waotdsn mallet or ironed 1o make it
armeath and suppde so b could best
receive the wax deslgn, With the finer
machina-made cotbon availabla 1oday,
the pounding or Ironing processes can
ke amitled. Mormally, men did this siep
ir the batik process

Siriet industry standards
differentiate the different gualitias of
the cloth used today, which include
Prirmisairma {he besth and Prima, The
clath guality ls aften written on tha
edge of lhe design. & lesser guality
clath which is aften used in Blaco

BATIK DESIGNS

Although there are thowsands of
different katik designs, parficufar
degigns have traditionally been
associated with traditicnal festivals

and specific religious ceramaniss,
Previowsly, it was thought that cartain
choin had mystical powsars to ward off
il fortune, while ether piacas could
bring good luck,

Cartain batik designs are reserved
for brides and bridegrooms as wall
a5 their families, Other dasigns are
rezarved for the Sultan and his family
or iheir attendants. & persan’s rank
could be datermined by tha paliarn of
the batik hedsha wore

In general, thers are two categories
of batik desigr: geometric motifs
(which tend te ba the earlier designs}
and free form designs, which are based
on stylized patterns of naturs| forms
or imitations of & woven texture. Nk
Iz the most famouws design illustrating
this affect.

Cartain araas are known for a
predeminance af cartain designs.
Centrzl Javanese desions ane
influenced by traditional patiems
and colours. Batik from the north
cogst of Java. naar Pekalongan and
Cirebon, hawve been greatly influenced
by Chinasa culture and effact brightar
colors and mone infricate flower and
choud designs.

High fashion designs drawn on
=il @re very popular with waalthy
Indonezians, These exceptivnally
high-quality pieces can taka monshs ta
credate and costs hundreds of dallars.

Other scholars disagree
that batik was only
reserved as an art form for
rovalty. as they also feel
its use was prevalent with

the rakvat, the people.

IMOOKESUME 15
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KAWUNG
Hawung is
anathar
wery old
deskgn
consisting
of
inersecting
circles, known in Java since st least
the Lhirteenth cantury. Thizs design
has appeared carved inbo The watls

of many ternples throughaut 1ava,
such a8 Prambanan negr Jogjakarta
and Kediri in East Java. For many
years this patlern was reserved

far the reyal cowrt af the Sultan af
Jogiakarta, The circles are sametimes
ambaliished inside with fwoe or more
small crosses ar other ernamenls such
as intersecting lines or dots. It has
been suggesied that the avals rmight
represen lora such as the frail af

the kapak {gilk eeddan] iree ar the aren
{sugar palm},

CEPLOK
Ceplok i3
the general
ridsna I

a whaole
series al
gEf.'II"ﬁE'.r'“:
designs
nased &n squares, rhambs, ciceles,
stars, atc. &lthough fendamentally
geomuiric. caplok can also represent
abstractians and stylization of Aowers,
buds, seads and ewen animals,
Variations in color mitensity can creale
Hlesions of depth and (ke owerall affecl
g nod unlike medallion patiermns sean
on Turkish tribal rugs. The Indonesian
population is largaly Muslim, a religion
that farbids the partrayal of enimal and
hurman forms noarealistie manner. To

ged around this prohibibion, the batik
worker doas nat atternpd 10 exprass
this matter in a realestic form. & single
elemenl of the form is chosen and then

that elemant is repeated again and
#gain in tha pattern

PARANG
Once used
gaclusively
bew then rowall
courks af
Cantral
Java,
Parang has
savaral siggesied meanings. such as
‘rugged rock’ knife pattern’ or ‘broken
blade’. The Parang design consists

of slanting rows of thick knife-lika
segments running in parallel diagenal
bands. Parang usually alternated with
narrower bands in a darker contrasting
color, Thesza darker bands contain
anather design element. 3 line of
lozenge-shaped motifs call mléinjon
Thare are many variations of this

basic striped paitern with its elegant
sweaplng lnes. with aver farty parang
dasigns recarded, Thea mast famous is
the 'Farang Rusak’, which in its mosi
tlazsical form consists of rows of softly
folded parang. This motif also appears
ir rvedia sther than batik, including
vaodearving and a5 ornameantatian on
garmedan musscal instrumants,

WASHING BATIK

Harsh chemical detergents, dryers
and drying fabrics in the sun, may
fade the calars in batik, Traditionally,
dpad batiks shovld be washed in soap
for sansitive fabrics, sech as Woolite,
Silky ar Halus, Fine batik n Indanesia
is washed with the erak frui which
can he purchased at most traditional
markets, & battled versicn af this
datergent is alsa available at batik
stores, Ba sure ta line dry batik in a
shady area and noi in direct sunlight.

MODERN BATIK

Modern bats, although having strong
thes ba traditionad batik, utilizes the
linear trealment of leaves, [lawers

antf birds. Thiese batiks tend o ba
e dependent on the dictates of

the designer rather than the s
guidelines that have guided traditional
craftsmanship. This is also apparent in
the use of calor that medern dasignars
usa, Artisans are o longer depandant
on traditional [natural) dyes, as
chemical dyes can produce any color
that they wish to achieve, Modern batik
still itilizes canting and cap ta create
intricate designs.

Fashion dasignars such as lwan
Tirta have aggressively introduced
batik into the world fashion scane
They have done much to promaote the
Indonesian art of batik dress in both its
traditional and modarn forms.

The horizon of batik is continuing
to widan, While the design process has
ramained basically the same over the
last century, the process has shown
graat progress in recent decades.
Traditipnally. batik was sold n 2 144
mater lendths used for kaln panfang
or sarong in redilional dress. Now,
not anly is batik used as a material
to clothe the human bedy, IS uses
alza include furnishing fabrics, heawy
carvas wall hangings, [ablecloths
and hausahoid eccessories. Batik
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tachndgues are used by famaous arlisis
i cresta batik painbings which grace
many homes and offices.

Fine goality handmiade batik is wary
pxpensive and the production of such
woorks is wery Umited. However, in a
world thet is dominated by machines
ihers s @0 incraasing Interest in
materials that have been handmade
Eatik is ong such material.

During your stay in Indonesla,
fake advantags of your time here
to fearn more agout the fascinating
warld of batik. Have a batik dress or
men s business shirt made for vou
by & saamstress or tallor, Visi batlk
facieries in Jogiakaria, Surakarta ar
Fekalongan, 1o 6ee for yoursell how
the intricate process is conductad.
Alternatively. ask questions of batlk
artisans giving demonstrations (n
stores sipch as Sarinah or Fasaraya
in Jakarta, You will corme away with a
sense of wonder over the time, efart
ard patignce put intp the creation of
gach hatik clath. You oo may soan
grony 1o Love the distinciive siasy small
of batik and your katik acouisitians will
provide many memoras of your stay
in Indoenesia. Your suppart of the batk
Inzustry will 2lso ensure thei this art
form grows to even greater peaks.

BATIK AROUND
INDONESIA

Ewen though batik has its roots in Java
seme tribes have developed thelr own

batiks = distinctiva from the Javaness

modals in pattern and calour,

SUMDAMNESE BATIE

Sundanesa ar ‘Prizngan Batik' is the
term for batik from the Prizngan reglon
Gf West Java and Banten. Although
Priangan batiks use 3 wide range of
calaurs, 3 prefarance for indigo is seen
Inmany of ite variants. Matural Indigs
Oy made from Indigofera is amang the
oldest lnown tdyes In Java and its iocal
mame, [arum, has ient s name be the
Citarum river and the Tarumanagara
kingdom - suggesting Lhat ancienl
West Java was once a major praducer

af natural indigo. Meted Priangan
Balik is fproduced in Chamis, Garut, and
Tagikmalaya. Dher tradilions include
Balik Kuningan influsnced by hatik
Cireban, balik Banien that developed
guite independently, and an older
traditian of batik, Baguy.

Balik Banten employs bright pastel
colaurs and represents & ravival of
la%l art From the Suitanate of Banten
rediscovered thraugh srchasalagical
work during 2002-2004; Twalve matifs
fram localions such a5 Surosowan
and several other places have bagn
identified,

Batik Baduy only amploys mdigo
colorin shades ranged from bluish
black to desp biva, it is traditionally
wearn a5 ief, a type of Sundanese
maaddress similar to tha Balingse
udeng, by the Qutar Baduy pesple of
Lebak Regency. Bantan,

SUMATRAMN BATIK

Trade relations betwean the Malayu
#ingdom in Jambi and the Javanese
coasfal cities have thrivad since the

13th century. Therefore, coastal batik
from northern Java protably influsnced
Jambl. In 1875, Hafl Mahibat from
Cantral Java revivad the daclining batk
mdustry in Jambi. The village of Mudung
Laut in tha Palawangan district is known
for producing batik Jambi. Batik Jambi
as well a5 Javanese batik, influenced
the Malaysizn batik,

The Mirangkabau people also
produce Batik callad batizk tanah liek
Iclay Datikl, which use clay as dye for
tha fabric. Tha fabric is immersad in clay
for more than 1 day and later desigmed
with maotifs of animal and flora

BALIMESE BATIK

Batik making in tha island of Ball is
a relatively new. yai fasi-growing
industry, Many patterns are Inspired
by local designs. which are favoured
by tha local Baliress and domestic
iourisks. Objedts from nature such

as birds or fish. and daily aclivities
Such as ngaben pracessions or
religious and mythalagical stores are
common. Modern batik artists exprass
themszelves lreely in @ wide range of
subjects.

Contemporary balik is nol limited
o traditional or ritual wearing in 8all
Same designers pramote batik Bali as
elegant fabric that can be used 10 make
casual ar fermal cleth. Using high class
biatik, like handmade batik tulls. can
shaw gacial status.

Sgurce: Culfeval Wanders of Indonesin
Indonesian Hecitege Malinns Lidrary of

indanosial
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DANCE

THIS POPULAR
DANCE HAS

HIDDEN DEPTHS OF

MEANING BENEATH

TS EXUBERANT

SURFACES AND 15
NOW SPREADING
ITS WINGS
OVERSEAS.
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he corvention was packed and those

prasent were getting excited about

the impanding performance. When the
dancers finally arrived. the assembled audience
gave the proceedings thair full attentlon. “When we
finished, the applauss was just like that at 2 rock
concert” says Pipit af her ecperience as a Saman
dancer during har studies in Malbourne

Yost Indonesian cultural events that make it

ip foreign shores Include a Saman performance
samawhere in thedr schedules, as this dance (5 highly
energetic and is performed by a sizeable number
of prople all singing and clapping theer hands
rhythmically. Fipat explzins thal the dance is also
maderately easy o both teach and learn, and that
foreigners aften jaen in with Lhe dancing duering the

preparations for a glven performance, and soms sven

make it thiough to the final performance ilsell.

Saman (or the "Dance of Theusand Hands™) s one
of thie mast popular danceas in Indonesia. [he danos
originated with the athnic Gayo people from Gayo
Lues and 15 nermally performed in order 1o celebrale
impartant ooccasions. The dance |s charactesized by its
tasi-paced rhythms and by the carmmaon harmany that
ednls abween its dancers. The singing olfers praise
to the God and hope far & bellar e for hummanity.
[hese glemeants are ey pects of The Saman and are
the main regscns thail the Saman is widely Known and
pracliced in Indenesia, basides it bedng relalively sasy
1a learn

The darce is performed by a graup of people wha
all forim & Lirg 1 the accompanment of 8 muesician
Originally, perfarming graups weng excivsively male,
howewer il & new relatively commen ta see female
Saman dancars. Indeed, it used to be ferbidden far
femalas o dance in frant of saudiences in Sumatra, as
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e Samarn is

pecformed to
celfebrate nalional
arnc religions

-'li'!_.i fffl'llri"l '1

The dancers farm
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well as i some other regions acress Indonesia [Wast
Java fellawad the sama regulation during the 19 30s]

The Saman musician plays a percussion
insfrumant. such as kendanp. and leads the song
bafore the dancers enter tha fray, The mesic consists
of various varses that combine folk with Islamic
elements, bath of which can be fully sung ar nod
dependmg, on the performar’s inlerpredation. & sharl
song {which leads to & short dance) usually lasts for
appraximataly 15 to 20 minutes,

The Saman dance is part of the cultural heritage
of the Gayo peopls of Aceh province in Sumatra. Boys
and young man pertorm the Laman 5i1l:mg on thair
heels or knealing in tight rows. Each wears a black
costume embraldersd with cotorful G-EI'Q.'EI miotife
symboalizing nature and noble values. The leadar
sits im tha middle of tha row and lagds tha singing
of warses, mostly in the Gayo language. These offer
l]lJIl:IEI".'.E and can be I'E'|'I|'.|ICI|.I5. remanhc or monous
in tane. Dancers clap their hands, slap their chasis,
thighs and the ground, ok their Tingers, and saay
ard twasl their badies apd heads in Dme with L
shilting rhyifhim - in unisan or allernating with Lhe
moves of I]I]l'.'lljﬁil"lg dancers, These mavamants
syrnbalize Lhe daily Lives of Lhe Geye people and their
natural enviccnment. The Saman is perlormed 10
celebraie national and religious holidays, cementing
refalicnships between village gravps whe invite each
ather to performances.

The danoe & popular 0 manky schoals
and communities; while schoals and culiural
arganizations often bring the Saman to cullural
evenis held abroad. Audsences feel instantly al hame
with the easy termpa af the music and the saund
of clagping hands. “The dance also easy ta learn,”
explains Pipit. and as more groups and scheols head
abroad, the mare Saman goes infernational.

|ROONESIAkE 15



MUSIC AND MOVEMENT

The Saman dance Boasts vibrant
movemant accompanied by the
rhythmic seund of hand claps.

A& typkcal Saman performance is
uswaily constituted by the fellowings
glements;

1. After a brief greating from the
musician, the dancers enter the
stage and immediately form
a single line while sitting Ina
farm equivalent to the Japanass
selza. The song then staris
ba play, with the byrics at the
beainning commonly refiecting
Gayo cullure as the muesic
proceseds al a madium paca,
The dancers inen begin 1o
v EeEr hands @ a rhythme
manner and sourd, falipwing
the rmevements whils singing
25 Ehiedr muskoizn does. As the
dance progresses, mavemsants
are also performed with arms.
head and upper body,
The pace then increases and
seating positvans may change
Tha oy elpmenl hars is Ehal
gwary player must mayve &l
the same Lims, ereating 2
homogeneous, cantinuous
line afl mavarment thal = altan
described as the defining
faature of the Saman dance
4. Az [he music bacames Taslar
and the maveaments more
energetic, the muses absuplly
ands and ihe players exit the
shage.

[

[

| OTMESMRA,

The dance originated
with the ethnic Gayo
people from Gayo
Lues and is normally
performed in order to
celebrate important
OCCUSTONS.



A samdn
danee - 3
SAMAN SADMESS

[ul farrmaance

Fareign Linfartunatety. as the

overseas, ine freqeency a

gerformances in the dande's hameland

Other forms of enleriainment and
modern diversions are replicing

the inhormak lranamissions of this

s, Increasangly, the
Younger gensralon seems to prefer
learning modern dance maves {0

amal culbiera, Indeed,

to sewis a shart and rized

wversion, The lorger versicn of the

dance is almost all but gone as itis
mere difficult toleasn and is more

|'|" pheocsophical 1nits meanings
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n the Dayak Bahau language,
hudsg means a mask, Except
in Tellvag. the hudag dance

performed by the Dayak Bzhau
communidy in 3l other villages along
y ity WEIP PSSty el s M - thie Manakam lar Mekam in the Dayak
Dayak people have a belief that wicbnpboiio Somin il
ST [ i i i i e T ) i same, Hisog is alsa believed to ward
people could suffer sic A rness if S s
fh- 2V See {]’H'{'-"{f' L,h t{-" {r [j,r_'lfl 5 ,III“ e {_{”.ﬂ_’ olant diselnz-elz-.'lieslz. and ariimals that
= =T, . dasiroy planls,
created a mask to J[.M"n:'j:-.!’.'15‘.':":4’ them, The Deyak Bahau people living
along the Mahakam river basin
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perfurm their hudag riteal usaally in
October and Movember, the time whean
they plant rice inthe unlrrigated rice
fialds.

According to the traditional
beliafs of the Bahau, Busang, Medang,
Aa'henyg, and Perdhing people, hudogs
are thirteen crop-desiroying pesis,
Including rats, lisns, and crows. [n the
festival the Hudoqs are symbolized by
dancers who wear masks represeniing
pests and |ackats made af areca
palrn of Banana lree bask, The dance

Hirdog dancar, hefors
Lha Ceremoay

Hudig mask mnce
has heen showr af
Wusewm of Modern
Art Mew Yark

I5 findshed when two human hudegs
comie put and chase tha pest hudogs.
The dance duration is 1-5 houwrs. [t is
arranged from village to village after
paople dibble the land o grow dry-field
rice paddies In September 1o Detober
gwery yaar, They pray g0 Lhal their
Fields will grow abundanily.

The dance is indigenous Lo the
Dayak ethnic graup in Kelimanian,
specifically to the Bahaw and 1he
Modang tribes. |8 & perfarmed in every
villzge during the frat bwa ar three

diays of rice planting, Usually, these
srmall cpremonies are followed by a
mazsive festival in a major district, with
up ta 1,000 villagers taking part in the
dance,

Dayak poople haee a baliel that
prople could suffer sickness if they
see directly (o God's face and created a
maik te protect tham. The mask is from
Jelubing and has several meaning The
masks, decorated with hornbill Feathears,
were oversized compositions of light-
calored woed, fealuring huge roses and
bulging eyes. There are three kinds of
masks: the Hudong Pakau resembles the
human face; the Hudog Tinga resambles
a bird, and the Hudag Babui resambies
a pig.

They create & costuma from the
banana leaves that will covarad thsdr
bedy. The banana leaves will be split into
savaral parts to form tassels that ara
tied together by their roots, The tassels
will cover tha walst, the thighs, the lags.
the arms and tha sheutders, Every lime
a hustog rite is performed, fresh banana
laaves must be wsed, After the rite,
the banana leaves cannat be burnt but
must be piled up and then Laft to rak o
be later usad as fertillzer. The costume
is parsanally made and Hudog dancer
has a their own costume. & person who
made 3 custom naed ta nas a fasting as
will s pray for the blessing. All of the
process to make the costuma ks 3 sgn
that hudieq and anything reletad o bt is
very Impartant and sacred.

IROOrESIGHE 4]
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There is a comman Belief in
Dayak community, that the sickeass
will be gone if touch the costume
of tha dancer. The blessing is come
becauss the Gog itself came and
bacome the part of the ceramany. As
mantion above. the ceremaony held as a
thanksgiveng after dible, when people
just end to callect the paddies. The
cErEmany is 2 thanks for the blessing
that given by their God, Hating Ledanrg
Ciayak Bahau people belief that Naling
Ledang is the lzader of God and will
ask their fellow God to gives the
blessing if he are happy. They will glves
tha better crops. healthy and waalthy
in the upcaming year. The God will kepl
the bad away from the Dayvak's, gives
Ehair am opporiunity 1o doing the daily
Life and guarding the family

A PLACE FOR GATHERING

Ag|de troem the main funtion of hudsg
a5 3 sacrad and Uhanksgiving, this
DeCasion is also 8s a gathering party
for the Dayaks. As the cersmany held @
d big landmark ol the village.
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Hudog FIEl'rE-l"I'ﬁEi"S arg lJE-u-H'.l!.I L
peeple staving In the village where
a hudoq rite Is performed. The anly
hiudeg that can be perlarmed by guesis
ar tlp’ dancers Irom obhear '.Il-!l.-aI;I‘.'S. ]
the Hekeai hudog dance, When 8 hadog
dance is performed, masks l'JEFIiL'EiI"II_.'l
ptﬁtﬁ im B orece Pald such a3 a MGy,
a ral, a hog, a deer and a sparrow will
alsp amerge 1o enlertain the sudepce

The dominanl, syncopaled baal of
the gong was stowly replaced by Lhe
hegvier sgund ol the droms, struck
lest and hard. Eighl masked men in
coslums mgde an enlrance one after
Lhe ather, each l.'-ar'l"|'i|‘1|:| B mEnd b, o
kalimantan dagger. The eaght dancers
I‘JEng'“I rnrmlng # circla, 5’IHI'I'I;Ji:I'II'=| EhEir
bare reet gn the 51age and maklng it
rurmble, The paunding seunded erratic
at first. but the daneers were actually
fedlawing the beet af Lhe dfums and
pang.

#gide Fram the male hudog
dancers, there are algo lemale |'ILI-|:|E|I:|
dancers, Some are masked while
oihers are nol. Some hasve (heir bodiss

Some mash has Baer
drsleved surmonng
the willages 25 &

dFecarahi

cowared with the banana-leat tassels
but athers da not

It the ternale hudog dancers do nat
wEar a mask, 1heir faces and bodies
willl hawe colorful patlerns painled
an. These dancers carry hausahotd
appliances such as baskels.

The hudog dances by the Dayak
Biahau women depict how the Davak
go dating and ralse thelr babies or how
ihey cateh Fish and go hunting. The
nudog perfarmed by the Dayak Bahag
wioman are comacal,

It is inleresting ta nate that in the
Telivag hudog, the highest custamery
chief of husdog Is & warnan.

Ssurces Indonesia Herftage (Maliona Litrary aff
Indanesial vanons SOUTTES
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LONTAR

(PALM LEAF MANUSCRIPT)

WHAT ARE THEY?

Tha word "Lantar” aclually derives
fram a Javanese word meaning Tal
leaves (Palmyral, however the word
“lonfar”, as il is used in this articls,
refers fo manuscripls that were cnee
wiitten onfo thazs leaves. Asida
fram leaves thaugh, wood, bark and
podt kin were also used o produce
manuscripts. Indeed, long before
Lhee medéarn Weslern alphabel 1hat
we know and use laday arrived in
Indenesis, various wiiling Sysiems
ware used acrass the Archipelaga,

and Java, Bali, Lambak, Sulawes] and
Surmalea abl had Lheir owi Scripls.

The existence af these unigue
alpha bty demansirales thal Indonesia
I!'ﬁjl]""El'.'l 115 BwWin wr-l.nng radisans
lang befare modern paper was @ver
pl"-ilﬂul'.‘l‘.‘d. Morepdar the manuscripis
produced using hase alphebets reflect
Lhe fecal wisdam and kﬂﬂ'.l'l?ﬂﬂi
ol thage particular societbes, and
references to the production of fabrics,
marality, religian, laws, etiguatts,
traditional medicing, even architecture
can 2l b= found on thousands of

Lmgue
rradiffanal
'-Il-l.':|FIII
wriden pn
[rale i

preserved lontars. Beckin hialary, the
lpntar was considered highly valuable
property and only those wha possessed
high levels of knowledge and education
could own tham.

HOW ARE THEY CREATED?

Preparing lontar leaves ready 1o be
writhen on was & complhcated process
that irvolvad mary stages. Flrsily. the
carrect laaves for writing had 1o be
seluctad. This meant choasing laaves
thal werg both wide and 1hick ancugh,
in ardaer toensure that thay were not




casily tarn, and yel they also had to
ba sott enough to Be wiillen on at the
same bimva, The =aves also had to be
el eriowgh fo heve taken o a slight
yrllowlsh hue arednd their edges.
Usually such lsaves can be found
(i iIring the msdathg af March and |!l.9'.'ll"i|..
ax well as Saplernber and Ocfaber
Ihe sacand Sted inwalves drying
tha leaves in the Sun. This process
Chanpes the calaur of the leaves fram
Green to yellow, Thirdly, the leaves had
e then be soaked in Moing watar for
Sewaral days in order ta clean them.

Tha fourth step nvolved torming
tha lpaves inta rectangular shages. And
tha process still wasa't finlshed, 29 the
Ieaves than had to be bodled In water
that had bawen fillad with spktes, papays
leawes and rice, This process was over
whan tha rice was well cooked. The
lontar then were then cleaned and
dried onca agakn

Qur leaves are now almest resdy 1o
wrile an, howeyver gne fingl operation
needs bo be performed in order bo
ansura their smoothness, To achieve
thiz, the leaves are pressed belween

twa pieces of woad for sevaral days
unlil they are nice and flat, Dur paper
iz maw finally ready and thres holes
are made at the top of tha feavas in
the left, middle and right, These holes
are amplayed later on in order io
bind the leaves iogother with siring
arice the writing has hean compieted
The distance From tha laft hole ta the
middie hale shauld be sharlar than the
distanca from the middla o tha right,
due to a margin usually being left on
the laft side befara the actual writing
COMIMEnCES.
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HOW ARE THEY WRITTEN ON?

The method of writing on Palmyra
manuscripd invalves the use of a
unigus fronistesl pen, however his
pen dogs ot have any ink in il Instead,
its trapezium-shaped point is usead o
soratch on the papar, The pen itsell is

a vary simple device with dimensions
of roughly 2em x Jem x 1 5em. The
traditional script used varied aceording
to tha placa in which the manuscripls
wirg made and could, for ecarmple, be
Jawanese or Balinese.

Guidselings wers #lsa drawn on tha
manuscript leavas in order ta A9l
thie writar, Tha rular had nat yat been
invented at that time however, and 56
ink-zpakad siring was laid achoss 1he
paper in order to create lines. Alter a
manuscript had basn completed using
thie pen, the letters were blackened
using hazelnut. To da this. the hazelnut
first had o be grifled wntil ail was
produced, before being rubbed anto
tha papar. Hazelnut was alsa used
to disguise tha lines. As a finizhing
tauch, citrorsalla oil was uwsed an the
manuscripd in arder to protect il from
insacts and torenseers its cleanliness.

WHERE CAMN THEY BE FOUND?

Lontar manuscripts are historically
rarg documents currently requiring
both consarvalion and detéermination
of their places of origin. With this in
mind, only cedain ingtilulions are
granted permission to kesg ihem.
Landar manuscriphs are Ireasures

for all the warld ko enjoy hawewver,

not just Indoresia. Althaugh they
ulfimately belang 1a the couniry and
are Indonesian in origen, Ihowsands

af these manuscripls are Krown (o
axist and currently reshde all over the
world. Table 1.1 balaw ouilines where
Palm:.-:'a manugcripls surrenily reside.

Tabde 1.1 Flaces Whern Palmyra
Manuscripts Can Be Found

W INDONESEA

Perpustakaan Hasional Repubilik
Indanesia Lakarta)

Perpusiakaan Fakulias lmu
Budaya UL, {Jakartal

Musesm Sri Baduga, Bandung
Museum Soncbudoyn, Yogyakarta
Musewm Mpu Tantular, Surabaya
Gredong Kirtya Singaraja

Fusat Dokumentasi Budaya Bali,
Denpasar

Parpustakaan Universitas
Udayana dan Fakultas Hmu Budaya
Universitas Udayana

Muserm Negr KTE, Mataran

ELSEWHERE

Library of Congress (LIS
Lelden University Library, The
Netherlands

KITLY Library, Leiden, The
Matherlands

British Library, Landon, UK
Ctaatghiblicthak zu Bariin, Gerlin
Germany

Haidelberg University Library.
Haidelherg, Germany
Biblicthenue Maticnale, Farns,
France

44

Lantar
manuscripls
are
historically
rare
dﬂ{.’”fﬂ{.’”f.‘i
currently
requiring both
conservalion
arel
determinaltion
of their places
of origin.




Arnsienl manweaniprs
Wrilten on donlar
long before fmader
weslern aiphabals
ano! pE ey

Failm [mapes are
o igg ang grocsssad
ireloy denilar

HOW CAN THESE MANUSCRIPTS BE
PRESERVED?

Carsful conservaliaon i= vilal ta the
Dl'lgl'.'lil-'lg Exiglance al these Socurments,
Such canserveban has several aims;

To mainiain and keep the lontar
safe aa prestigious hisbarical
documents and a part af the
couniry's haritage

To asceriain the ages of thaze
andique manuscripts [{o within 200
wearsl

To reconstruct damaged
manuscripis and o prevent them
fram suffering further damage

In arder bo acheve these aams,
It 5 imiperatlve thal these fragile
manuscripts sre nat slored in
open places and are Kepl wilthin a
lemperature renge of 20-240 Thay
shouid slsa be kepl dry and away
from storage in plastie bags, which
preven! the vital air circulation
gwer the leawas. The eellulose in the
manuscripks can alse sffract bugs
and therefore |1 i impartand 1o keep
the ranuscripld safe and to spread
camphos around their immediabe
wicenddy. & simple daily preservatan
procedure alse invedves mixing
acatens with citranella ol and thin
sprepdong this ol an the paper in
arder to keep it elean, humid and
Rexible, g well a3 to present i
Iream Being easiy lorn.

SUMMARY
Indanesia possasses a histarcally
highly &dvanced wiiling culiune
and thpss -'!I"ltiqul miEn uﬂtl"lplﬁ =an
affer up valuable infoematian and
msighls into the cauntry’s earliesl
sociefies. What canncd be disputed
i that aur ancastiors dewdoped rick
cutbures fhat included their cwn
alphabelis. and this ancant lacal
wisdam demands ta be preserved.
The engoing existence af
institufsans that dedicate thair
energies towards the conservatian
of thase manuscripts is crucial far
the preservation of aur cultural
heritage far future generations |t is
tp be hoped that through bectures,
museums and Llibrarigs, paopla will
came fo urderstand the importance
of keeping these documenis safe
and in goad conditicn, Hopatully,
budgats will also allow fosr the
purchasa of materials in ardar to
restare damaged manuscripts.

MOONESIARS, 4R
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NESITA’'S
I TIONAL

MEDIGINE

‘BACK TO NATURE' IS A PHILOSOPHY THAT BELONGS TO THE WORLD, AND IN
INDONEZIA ITS PRACTICAL APPLICATION IS ALIVE AMD WELL. TRADITIONAL
HERBAL MEDICINES AND VARIOUS TYPES OF 'MEDICAL PLANTS' EITHER FROM
LEAVES, FRUITS, ROOTS, FLOWERS OR BARKS ARE USED TO HEAL THE SICK,
THEREBY REDUCING THE NEED FOR MORE 'CONVENTIONAL AMTIBIOTICS.

hese herbal medicines have
been used sinte ancient
tirmes up wnild the present
tay, and are conswemed by people
spanming the class divides,
& study of jamu was copducied
by botanist Rumphivs, who in the
vear 1775 AD published 'Herbaria
Amboalnesis” Scienlific Fesearch fod
jamu by the research center af herhal
medicina in Bogor Botanical Gardans,
resulted in the publication of another
wiark: ‘Medical Book for Children and
Adults” by E, Van Bent.
Tha firsi spminar about jamu
was baen held in Solo in 1940, and
was followed by the farmation of
Indanasia’s Jamu Cammitten in 1344,
In 1584, a spcand seminar was held
an famu and in 1981, 2 boak by titla
af ‘The use of Medical Plants' was

established to suppart the jamu
industry in the country,

Jamu is fraditional medicine in
Indenesia. Itis predominantly herkal
medicing mada from natural materials,
such as tha roats af plants. its laaves,
barl, and fruit, Material fram tha
bedies of animals are alse used. such
as the bila of a goat ar an alligator.

The methad of using jamu remains
unchanged from the times of our
ancastors. Sometimes A is consumed
by drinking, and &1 other times, by
external application. AL praseant,
roa could easily buy readymade
jamu, pachad in the form of powdear,
pills. capsutes, grinking ligudd 2nd
cintments. Od course, thera are still
jamu shaps, which onky s2ll ingredients
o prapane tha jamu to order as is
raquired by buyers, Soms women roam

INDORESENS 5



the streets selling jamu: @ comman
gighi across the counlry.

The traditional methods far making
jamu. such as by bailing the prepared
herbal ingredients {jamu gadek)
stll prevail in Javanese sociely. The
popular traditional 1oels far making
jamu are still available in mary
Javaness houses, such as Lurapang
Ismall iron Mortar), pipisan, parut
(gratar] and kuali (zlay potl.

HISTORY OF JasiU
It is claimed that jamu was originated
in the Mataram Kingdom some 1300
waars aga, Though heavily influsncad
by Ayvurveda_from India; Indenasia is
a vast archipelaga with numerous
indigencus plants not found in India,
ant incluede plants similar to Australia
beyond the Wallace Line, Jama may
wary from reglon-1o-reqion, espacially
in remate areas of the couniry

Jamu was (and ish practiced by
indigenous physicians, However, it
is genarally prepared and prescribed
by warmen who sell it on the sireats
Generally, the differant jamu

S35 IRDORdEEIANA

In many large cities

Jjamu herbal medicine

(s sold on the street by
hawkers carry a refreshing
drink, usually bitter but
sweetened with honey,

prescriptiens are nod written down but
handed down betweaen the generations
Some early handbooks, hewsver, hava
surdlverd.

One of the first European
phiyzictans to study Jamu was Jacobus
Eontius (Jzcob de Bandtl, who was 3
physician in Batavia itoday's Jakarta)
in the early seventeanth ceniury. His
writings contaln Infermation akout
indigenous medicine. & comprobensiva
bask an indiganous harbal madicing
in the Indies was published by
Rumtpheaus, who worked on Ambon
during the early aighteanth century,

He published 3 book called Herbaria
Ambainesis (The Ambonese Spica
Book). During the ninateanth century,
Eurepean physicians had a kean
interest in farmu, as thay often did not
know how to treak the diseases thay
encountersd in their patients in the
Indies, The German physician Carl
Waltz publishad on jama in 1829, In
the 18805 and 1895, &G, Vardarman
published extansive acoounts an jama
as well. Prarmacolagical research
g herbal madicine was undartaken




by M. Greshel! and WG, Baorsma at
the pharmacalogical labaralory at the
Hegar Batanscal Garden.

JAMU FOR HEALTH AND BEAUTY
Jzvanase women tand to ba wery
concerned about their physical
appearance; always wanting to be slim.
beandiful, and with an alluring, bright
smiling face

&3 the Javanese saying goes
“Mgadi Sarira”. which maans:
maintaining fhe bady in its perfect
candition is of ihe wpmost importanca
The Javanese way of life is greatly
infiuenced by the moyad culbure, Haot
surprisingly, the art of "Keeping Beauty
ariginated from the cowrt palaces. The
Ladies of tha Rayal Familias hava the
regutation of inheriting the beauty of
greddossas from paradisa

A5 fold in the story of wayang
{Imather puppedl by the dalang {puppet

rmaster|, all pariz of & princess's body
1= perfect and allwring: the beautiful
Black Evlel kakr, 8 smasth skin, bright
Eyes, charming eye brows, &ye Lids and
nose, brighl reddish Lips, white teeth,
&n eleganl neck and beguliful hands,
In many Large citias, jamu herbal
madicimas sre sold on lhe shresl
by hawkers who carey a refreshing
drink, uaually bitter bul sweetened
wilh honey. Herbal medicing is
glsa praduced in Faclories by large
companies such a3 Nyomya Manser,
Ofamu Ojago, Mustika Balu ar Sariapr
and sold 8l warious drug stores in
x:het packaging. Packaged dried jamu
shizuld be dissolved in hat waler firsl
belore drinking.

Sowrce: Cotturad Wanders of danesds, wavious
Sources

A woman saiiing
v3raus radisanal

el arpdid fha Cify

PPl T
Oifferent spicas
Ard ey e wesg i

CONCICT jaimid
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CHILDREN

When we sae today’s youth

el

pracccupied with their Lablets
and electronic games, it is sasy
la target that it is often the
simplest inventions that prove
the most durably enterfaining.
The toys and the games that are
described below are commonly
seen and played by Indonesian
children teday; they are

inexpensive and fun tool

@ & & & & & & & & & 2 B B B & & @& & & & 5 & & & B B B B B B B B B B B & & & B @ & & &2 & 3 85 B 8 @&

KELERENG, or ‘martles’ te the wostarn
warld, is & faverite with boys. There are
many vafialions af games played with
marbles.

3 '()
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One of the mare papular versions
af Kelereng requires players to draws
a amall circle an the ground, All the
players put oreaf thedr marbles within
the circle. They then sach drop anather
marhle {0 a point autside of the drawn
circle, The player thok owns the marble
furthasi away from {ha circle is entitled
to play first.

He must atempt to use thae marhla
that is oulside of the circle {shriker) to
hit the marbles within the circle and
kmack them autside of tha ring. 1 he is
successful in doing this, he is endilled
te kaig lhe marbles that ke has
kracked aub of the circle, Tha siriker
marbla, however, musl alsa come Lo

rest outside of the drawn circla. 1 it
does not, this marbie must remain
weithin Lhe circle and the cwner farfeids
tha marhle.

If the player is suocessiul in
knocking one of kis apponent’s
marbles oul of the ring. he can continug
his turn and ey o Sirjike any af his
ather apponent’s strker marbles, |f he
i swccesstul in hitting his cpponant’s
striker marble, he is entitled to faka
that marble and his apponent can
na banger piay the corrent rednd. 1,
nowerver, he misses his opponent’s
slriker marble, e loges his lwrn and
the nexl player can then start o play.




&R

THIS GAME ig the equivalent af western
jacks, hawever Lhe shape of the befel
differs frorm [he weslern jacks in
that they are flak with a small bridge
holding the two sides iogether, On tha
upper-side of ihe byl bokel there is a
small red det that is called the pit, The
under-sida af thie bakel is callad & rah,
O ane of the flak 2ides of the it bewal
there are small indentations ar dots;
the ather side 15 smooih.

Wilen Lhe gams ks startad, the b
befel are all held in the hand of one
player and ar droppad = the ball is

THE GASING 5 3 fop made from tr.a s
with a smatl opening on the side. This
small hole makes ihe tog whisile very
distinctivedy as it spins. The size of the
hode determines the pich of the whistle.
String is wound arcund the dawel thai
gaes thraugh the canter af the gangsing.
The child then halds cnta the fal barnboo
handla that iz thed b Lhe end of the siring
and pulis his handie 1o et the garasing
splaning. Mormelly, a circle roughly 50
o, In dizmeter iz drawn an the grownd,
Tiae el rin play againsi each othar, The
plipact af the game is to Iry and knack your
oppenent’s gargsing cuf of the designated
circle. Gangsing are commaonly sold cutsida
the temples and tourist altractions in
fogyakaria, Central Java,

allowed to bownce once. Tha playar
then starts to play by aitempling to
pick up the by beke! pne b a time
without disturbing any of the other biji
biedal within the time that it takes the
ball to bounce once.

If the player successtully pecks up
all ot the bekel, he then drops them
agaln and staris the second sat of the
game. In this set he must altemps to
position the hijl befal with the Eit facing
up again ona at & time, This acison miwst
be completed while the player throws
tha ball In the air and allows i1 ane
bounce. The player must attempl ba
turn over the bekel without moving any
of the other beked,

If the plaver compietes this
successiully, he then picks up the by
bekel one gt 8 tme while throwing the
ball i the air unii he has ail of the iy
beked in hile hand. He then drops them
all again and pleks the BT bekel Up [we
at atirme and than three al a lime, stc.
until ke picks up atl the bl bekel with
ane swesp of the hand,
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He drops them again and now stacts
1he rah sel. The plaver must altempl
fa turn awer all the biji hedel 2o the rah
slde is naw facing ug. The player is
permitied 1o plck up more than o
group of the et nurmbear while the ball
is being throewn in The & Far examphe
IV ihe player i3 picking up groups of bwa
while the ball is being thrown in the air,
he may grab three growps of s bedel.
The sctian af grabbing a set number of
hewal is calied cak.

I the playsr moves amy of the biji
oefel thatl ha ks nel attempling o pick
up. & i e drapa any of the bifi beked
If Fig hand, he loses his Eurn and
it goes to the nexl plager. & skifled
player can go throwgh many sets of the
Garme belore he makes a mistake and
s e luen Lhie beke aver to the nexl
player. The player that complefes the
maosi seis wilhaut making a mistake is
congidered the winner of tha gama,

The name is derived fram the Dutch
garne “bikkalen' using the sama copper
bikhkels"

L

. LDMPAT clossly resembles a skipging
| rope in agpearanca, however, the rops
that is wsed is made from hundreds of

alastic bands that are lcoped together
1o form a larga ring. The girls take
turns trying te jump aver the elastc
rope which is held by iwo people at
fach end

Tha height af the rope normally
starts low, [usually ankle helghtl, and
gradually rmowes highar up the bodies
af the children after the Jumpers have
successfully jumped ower the tewear
helght. Experienced jumpsrs can often
pemp over roges That are neck high! A
benedlt of uskng roge made fram rubber
bands |s that if 3 jJumiper is pnsuccesstul
in jumping over the rape, the rape will
give and the [umper will nol be hart in
ther unswceesaful allempl — saving a
Lot of prazed knees in the process!
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LAVANG-LATANG or kita flying s a
very popular pastima for Indonesian
children. Provinces throughowt the
country have their own deskgns. Thara
are two distingl types of Kites; those
that are just used for Aying, and thoss
that are used for one-pn-one dagiights,
Flghtirg kites are made from Llight
tambaa and waxed paper. Often tha
string that is attached 1o these kites

5 coated with crushed glass. The
slring s dipped ina spdutien of crushed
alass which has been bolled with ka,
chermicals and dye. The mixiure acis
&z an adherent 2a the tiny parcles
af Flass will cling 1o the sirirg. The
inng 15 sirung aut on & srmall and el
o dry. This process makes (e siring
vary sharp and capabie of cutting the
oppanenls siring.

Ready-made glass coaled
slning can alsa be baughl in various
thickness. Most kile Myers opl 1o buy
ready-made 2ifing as il s a lang and
Mmessy prooess o prepare their own.
The choice of the thickness of the
2iring depends on the size of the Kile,
and B greater consideration, the budget
of the buyer. If the owner @8 nol careful
this string can also cul their fingers o2
wet]!

The shject of the game is to iry
and cut your oppaneni’s kite loase,
The wiay thil the siring is attached 1o
the kite determines the contral that

Sanrea:
[raddiomal s
Chitaran Games
af Indonesia (Annalry

af Tourfem and Craalive
Eronomy aff Tha Rapubiic
indpngsind

OMHE OF THE OLDEST known garmes in the warld, Congklak
can be traced back to ancéank Egypt. Brought to Indonasia =
prabably cantursas ago by Arab er Indian Iraders = it is just as
popular ftoday as it has always been. Congkiak is played on a
beard with circular indentations along bath sikdas and 5 home
indentation on each end of the board. The game is playved with
Q& gmizll markers such az shells or baads, all dividad evenly
betwean all the indentations. Congklak is a challenging
sirafegic game and takes @ lat of practice for a

e [lp=r has over their kitz, If the

o hilding strings ane altached far
apar! 1a the frame of 1he Kibe, this will
make it heavier to hold on to when i is
tying. Hewoever, this givaes the kite fyer
greater cantral owar thie movements of
1he kile.

Ir the two holding strings are
atfached closer lagether ante the
[rame of the kile, this makes the
Eite much ||g|'|[E-I' 16 hisdd e 10 bisl
sacrilices conlrol These kites 1=nd Lo
be wilder im Might.

Experisnced kite flyers know that
& Laul string is nol as easy focul as a
=lack siring, so it is up to the skill of the
kite Tlyer to use techniques of pulling
and relezsing the string ta iry and
avaid having his kite cuf free. I a kite
5 cut free by an opponent, the victor
5 the ane that is still halding a kite.
The lopse kiles are aften the culprits
ol reckless chases. The child that pets
to tha pose kite first is considared the
new awner of the kite.

player becomes shilled.
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he angklung i= first and

faremast an Indonesian

instrurment. indeed, in his
=t hlarly book, “Musical Explaoration
in the Indian Archipelaga”, J. Kunst
reweals that the angklung was first
mvsanled in 'Wesl Java Ovar the course
of several capturies however, tha
maElrurmeEnt has speead far and wide o
Mataysia and the Philippines.

One theary has il that the
word "angklung” derives fram the
Sundaness expression “mngklevng-
sigkleungan”, which describes both tha
mavement of an angklung player and
thi scund [‘klung'r Lhaat thg instrment
produces., Another theory suggests that
the word "angkiumg” was first fermed
fram W Balinese words - “angka™ and
“luag”. “Angke” maans “tane”, whila
“fuag” maans either “hroken” or “lost”,
‘When pui fogether then, angklung thus
means intompleta lone”,

The angklung played an impartant
ralz in iraditionz| caramonias during
tha Hindu period and the reign of
tha Kingdom of Sunda, In Was1 Java,

a fertile region renownied far its

rice fialds, the angklung has baen
traditiznally usad in ordar to hanor
Dewi Sri, the goddess of fertility
Indaad, tha way that the angklung

is played, through tha shaking of is
tubes and framas, performs the same
functsn as the clanging of @ ball and
tha instrumant helps 1o engandar an
upkifting, transcendent simosphare
during such ceramonias.

The angklung alse came to
symbolize struggle and conflict during
tha reign of the Kingdam of Sunda,

And maving nto the colonial era,

the angilung was used o motivate
nationalist fighters in thesr struggles
against Dutch rule Conseguently, the
Outch colonlal government banmad
adulis from playing the strurment and
its popularity thus gecreasad,

The statws of the anghleng piched
up again -ﬂul"lﬂg the poetcalanial era
howesar, with Dasng Stlgna’s distanie
version af tha instrument. These days,
the angklung comes in & number aof
varieties, which can be -HI:IEP‘IEIJ Le Lhe
mwgr-changing needs of medern Lits,

UNESCO designated the angklung
a “Masterpieca of Oral and Intangible

.-'l-.. .-'r.r.
i
8
The anghlung played
an tmportart role in
traditional ceremontes

re!'m'mg the Hindu

pertod.

Heritage of Humanity” on Movernbar
18, 20110, while the sldest kisawn
surviving engilung is he 400-pear-pid
fngklung Gubrag, which was made
in the 17ih century in Jasinga, Bogor.
Cither antique anglklung are currently
in slarage &l Bandung's Sri Badwga
Pl L 5 L.

Lngklungs have alsa been lound
oulside af Java on the Indonesian
istands of Ralimantan and Sumaira.
The Kurung-kurung angklung ferst

ariginated in South Kalimantan and &5
usublly used in tradilional Kuda Gepang
parfarmances. 4 restorad Balimanian
angklung can be found in Museum
Insdigch Institut in the Nethe rlands. Tha
province of Lampung in the sauth of the
huge island of Surmaltra is another area
in which angklungs have been found,
and a restored atique argklung from
the region can ba found i tha Leiden
Mussum in the Metharlands.
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Children playing
ArgRiurl], presereing
ha art.

&1

THCCNESAHA

The anghlung-esque
kanekes was crealed by
the Baduy peopls from
the Saulh Bantan area
al Wesl Java. These
farmeng folk adhera (o
4 traditmnel ritual oul
im thea paddees and the
karekes is played during
cararmenes held while
farmers are planling
and hﬂr'l‘EE-Ul'!lﬂ. arter
the hﬂl“l't!-l:l'lg has bagn
-'_'1.H"r'||'.'||l:|.ﬁlﬂ. the kanewes
are pul away lar gix
manths unlil the nexl
harvegl, The kanekes
are also played when
L B lf-mcan appears
in the shy, as well as
when farmess (reat
their crops. A traditianal
perfosmance includes
pight kanekas piayers,
all af whom are men, as
veall as three haog 13
tradilienal druml. Tfp&ﬁ
of Kanakes, in order of
size, imclude the meung.
ringkung, dongdmig.
gunjing engkilof, indung
fedy, fovaiok and rogd
Kanekes makers gre
skilled craflamen and
Rave 1a coma fram
Kajeraan Badusy tribes,
which can be faund In
the Cibea, Cikartavwans
andl Cikeusik areas of
Wiesl Jaia,

The dedger leior darives
from tha Kasepuhan
Pancer PFangawinan area
of Bantan on tha island
of Java. Traditional
ceremanies hald i
Kasepuhan Pancar
Pangawinan employ

not anly the dedgor
fajor (3 traditional

local instrument), bul
also our old friend the
angklung, which is

onCE again associated
with harvasting. Four
angklungs are used
during the ceremanies:
the gonggong, panembal,
ringiing and dnclok, whils
the music [salf consists
ol bale agung. semping
hideung, aleng-olang
papanpanten, si dunggul
fawung. acdulilamg and
adu-aduan melodias

Al of the songs ara
perfarmed to the rhythm
af the dadgar Lojar, whils
an angslung is played
monatona style in the
background,

The buncis dates

back toc 1795 and Lhe
willage af Cipurul in
Bandung. If legend i
to he balieved, 2 Pak
Bomoe came acroassg
some bamboo which
was being born alang by
lhe swollen walers af a
Moaded rves. Ha fished
it put before crafting

an angkiung from i

As with ather fypes of
anghkiung, the buncis is
clasely assacialed with
religiaus ceremonies,
hwever nowadays

tha insbrument haa
repanded ils range inle
mare worldly farms

of mntertainmenl. The
buncis i mbst closely
ralated 1o the local
sang. "Cis kacamg buncis
mpengle.”

Thie badenyg (s & musical
perlarmance in which
an angllung I the main
Instrurment and can ba
found in Lhe willage of
Zanding In Garut, West
Jawa. From [is earllest
arigins, badeng was an
nbegral part of retlglous
garermonies. However
another source elaims
thal badeny predates
the arrival of islam In
Indanesia. Mine badeng
LaAgs with Arabic

ard Sundanesa lyrics
are required lor a
perfarmance, and the
songs themselves reflect
Islarnic phiosophy,
maral messages and
iraditianal mysticism.

THE

TRADITIONAL
ANGKLUNGS

OF INDONESIA

maps Courtasy of SAutheisiedck e fakeris At Cauncl!




THE MODERN ANGKLUNG

SADAENG

Baik in 1938, Daeng
Soetigna. 2 teacher

gt the Hollandsch
Inlandsche Schaol in
Kuningan, West Java
updated the angklung
lor the modern era
Soetigna came up with
an angkiung based

en the digtonic scale
instead of the traditional
pélog or sléndro scales
previously employed.
Theis new type of
angklung ha namad the
padaeng.

CARINALE

The sannadeé is a
warlalion an Soetigna's
padasng which |z based
around & chromatic
C-tane scabe, Small
sarinade consist of eight
amgklung notes, while
bigger ones feature 13,

i ————
The toal wae creatad

by Yayan Ldjo in 2008
during a spell spant in
Jordan. The joel consists
of two Lines which hang
In a rotled back position.
Lika 3 plame, the tosl s
easy to play because the
player anly has to touch
tha instrurment lightly.
This instrument was
maost recently employad
by Indomesizn pap
magastars, Noah

SHIMUIBRT ]

This angkiung was the
trainchild of Ekn Mursio
Budi, who came up

with the nove! idea of a
robotic angklung, Eka's
instrment consisis

of two or more tubes
which create the same
tone. Different from the
mulii-tone padaeng,

the Sn-Munl creates

a pure monatona,
Ensemblas of thiz type of
anghkiung can be played
simultananesly in order
o create maladies,

ANGKLUNG

Daeng Suigna was
barn in Garut on May
13k 1908 to a family of
Sundanese aristocrals,
wha gawe him a Dutch
codonial education. He
reantually bacama
a teacher at the
Hiallamdsch Inkandscha
Schood [HIS) in Kuningan,
West Java. Sutigna
irvented the diatcnal
angklung, atlering this
traditional instrument
s0 that it could pay
intermaticnal songs.
Sutigna had had
a lowe affair with the
instrument sinca he
was 3 srmall ¢ hild,
eventually learnmg
abput its form and
history froem angklung
maker Pak Djaja. Sutigna
alsn possesged a wide
knowledge of wastern

ICON: DAENG SUTIGNA

music however, and was
interesied in finding ca
Fiow the angklung could
b of interest to childran,
He thus played his
first diatenal angklung
in front of 3 group of
kids and his inventsan
succaeded in atiracting
pubdic atiention. This
i urn led te important
parformanges at tha
signing of the Lingarjati
Agreamant {1%50), a5
well as at the famous
beia-Africa Confarenca
(1955),

in condrast to the
traditiona| angklung,
Sutigna’s angklung is
mtendad o e played
as part of an ensembls.
Each angklung creates
pust ene tene, however
when plaved logether
alonogside othars,

beautiful harmonies
can bo created Good
teamwork and enzamble
playing are vilal
however, which is why
Sutigna also concer ned
himself with matbers af
musical educaiman,
Sutigna’s inverdion
mof only became an
irmpaortant educational
tool which led ta a sharp
rise.in the angklung™s
popularity during the
late colonial era. but also
showad ko fraditianal
instruments could make
a Iransition into modarn
musical styles. Thanks
ta this Indonasian
vigichary, genaratsans
have been able to anjoy
sang from around the
varld played in a unigueas
bambea styla.
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ONE OF INDONESIA'S GREATEST EVER TALENTS,
BASUKI'S ART AND PERSONAL FLAMBOYANCE
ADDED SPICE TO THE INDONESIAN CULTURAL

LANDSCAPE.

o

= [1d

Bastkl ABDULLAH was born in Surakarta on January
25ff 1915 He inhertad his awesome gift and falent
i her. Abdudlah Suryasubro, who was both
pa d dancer. Basuki's grandfaiher, mareaver,
8% @ wall-5nown Indanesia hero back in the
inet century and was namad Doktor Wahidin
Sudirghusadn,

Throughaut his e, Pak Bes, as he becarma
knawn, cultivated a very broad interast in paintings
and art from bath the wast and the east. He also
siudied traditional Javarasa arts such as puppetry
a5 wedl as trying his hand at dancing, performing
ragularly under the names Rahwana and Hanaman,
Alsa thrown inke the mix was Basuki's interest in
western culiure and hiz keen inferas! in the work of
composers such as Franz Schubert, Basthowan and
Paganini.

A glanca at Basuki's book coilaction alsa rewaals
that the artisi regularly travelied abroad. increasingly

&% PDOHESsNA,

50 im the wakes of his studies in the Meiherands in
1213, The collactaon conlains guite backs from the
couniries that Basuki visited, as wel| as volumeas
on world ar, Indanesian art and religion (mainly
Cathalicism),

Basuki was a bliever in traditional stories and
myths, and developad an interest in supernatural
figures such as Myi Roro Kidul, the legendary Queen
of Java's South Seas. Inspired by this legend, ha
painted a highly soulful and mysteriows work which
ha namad “Ratu Kidul™ ["Queen af the Scuth"). Basuki
alsa explored beliefs in Bundia Marsa {Saint Maryl,
resurraction day and athar popular myths.

Basuki ended up marrying four tifmes during
the caurse of his lifs, and sach of his wives was of 3
diffarant nationality. His first wife was a Dutch lady
named Yasaphine while his secand marrizge was to
awoman called Maya Michel. Basukl's third wile was
Mwang Nai and hig last wife was called Nataya Nareral

Bagwki

Alculiah, ine
masstrg,







_— dedifhe HIS Catholic schoal in the

Javanesa cily of Soio. He was then awarded a
seholarship to study at the prestigious Acadamis
voar Begldende Kunsten (n The Hague in The
Hatheslands and graduated after threa years, (na

of Basuki's greatest achlevements wias winning an
art contest hald in honowr of the accession of Quean
Juliana ol the Metherlands (who rose 1o the throns on
Seplember &lh 1948) bacting 87 ather painters from
all aver the werld in the precess, Inthe wake of this
success, Basuki became an interpationzily recognsed
painfer,

Pak Bas was also well-known
for hus close relationship with
Indonesian political actors such
as the country’s first President
and father of independence,
Soekarno,

Ba=uki was primarily known 85 3 porirait painter,
although he also painted landscapes, as well as
flara and Fauma and warks that reflected thermes of
natianalism and national development. ndeed, Basuki
was a prolific artisl and during his career ended up
praducing an amezing 10,000 canvases, all af which

oh  IRDORES IAMNA

are characterized by thelr creatar’s sense of realism
and nalwralism. Basuhi's arl 15 generally categorized
inbe fve groups:

1. Porirads

7.  Figurative warks

3, Scenery and daily e

4. Drama, mylhology and spiritualism

B,  Matianalsm

Basuki aften hald exhibitons in Indonesia as wall
as abroad in couniries sech as Theiland, Malaysia,
Japan, The Ketherlands and England, amang athers
His works can currenily be found in more than 23
couniries around the world,

Fak Bas was alsp wall-known for his close
relatianship with Indanesian pelitlcal actors such
a5 the couniry's firsl President and father of
independence, Soekarna, 83 well &5 Indenasia's
sacond president, Seeharto. Basuki painted Soskarng
on several accasions befare eveniually bw-urnin[
Indonesia‘s official Prasidential Palace Fainter in
1974, Indeed, in a boak was published of Spakarno’s
collection of paintings and statues, and Pak Bas™
works ware reproduced in the opening pages,
demaonstrating the closeress of the relationship
betwean president and painter gnd the respect that
the two held 2ach ather in.

Pak Bas’ most sensational wack Lhaugh is
genarally considared fo be his spaciacular painting
of Myi Roro Kidul, the guardian and goddess of Java's
southern ocean. Indonesians retain & strang balied in
the supernatural werld, and this Basukl wark remains
aive af the nation’s besi-loved artistic treasuras
Rumour has it that Basuki performad an arcang,
rrysiic rilual bafore painting Myi Rare Hidul, ard 1he
work pew hangs in a-special room dedicaled to the
mysiic gueen in the south coast’s Samudra Boach
Halel. one of Soekama’s favourite places,
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HEXT YE&R (Z2015) would have been Pak Bas 100"
hershday and in honour of Eia dake, the Basuki
Abocudlah Museum iz planning samething special
wa'll have to walt and see what's in S1ana, howewar
whgl wa do guready Knaw 15 thal & nember ol
axhiiblisns have bean planned Tar Basuki'e co AREMAryY
and will feature major peinlings fram each of Lhe
abowe categories. These paintings will be borrowed
from various places, Incleding the Fresideniial
Palace, the Indanesian Matlanal Gallar . the Basuki
Bbdul lah Musagm, the grivate collaction of the Or.
et Hong Dilen Museum. Museum Kebangkitan
Maslonal (tha Matipnal Aw Elk.'."l'lll'llgl MusEum), and
Musewrm Senl Rupa dan Beramik the Fine &rts-and
Ceramics Mussum}.

These calebratory exhibitions will sleo fealuie
glsplays of Fak Has-reiated mamarabilia and will
thus revesl the human side of his national legend.
Basukl, for example, was well-known lor his intimsale
relationships with a number of wamen, wha allowed
hirm to palnt tham, Pak Bas, &5 noled abave, was &l
rerwmied Tar his closaness 10 bwo of Indorazias
mast diistinguished sens, Soskarno and Speharia,
bth @5 8 commercial artist and as an afficial painter.
May this easy-golng kedoris! and humourist larg
remaln ong of the country's most revared lalants.
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SINTA TANTRA
Bali is the undisputed hotiday capital
of Indomasia. ‘World-renowned for ts
beautiful beaches, chellenging wawves
and rangull environment, Bali is also
heavily associated with art, mainly for
its tradiional dances and pasntings.
Thus, most Balinese are soen as
natural born artksts. Just like this

34 year-old Balinese woman whose
ariwork has gained Internationat
recognition by successtully adding
colourful fones to otherwise dull
cityscapes,

Despite both her pareals ceming
from Ball, 3inta Tantra has
navar livad in Indonesia,

Due ta her father's job she
and higr family had to mows
abroad even before she
axisted. She was born in New
Yark and, by the age ol seven,
miovad fo London. Even so
sha often wisits Indenasia

o holiday with har family.
Living i a farelgn cauntry
and visiting her parents
homeland in betwesn eyaked
a strange feeding in Sinka.

“As an Indoneslan In Lendan,
thera were times wihen |

fielt [Fe an outsider. Bul
strangely, a sirilar lesling
dlso developed when | wanl
back to Indonesia as | was
considered oo weslarn”

It was in the British cagpilal where
Sinta laurd ker passion and affinilky
for art, and subseguantly built a
successful career in the industry. Her
relentless jourmey in the warld of ard
15 an interesting one, as she switched
Ireem o inleresl 1a another, combining
Twe ar more coniradiclive aspects, and
slipging hier cultwral heritage into her
Work.

Sinta showesd a love for art from an
early age. As a child, she laved playing
piane. She aven wanked to become a
professionsl musecian, But sha grew
o love pasnting more and iraded the
black and whila pianc keys for brush
&nd paint. One of the things she lovad
abaut this art farm is the freedam of
fol having to perform in public, “As
| grew up, | started io contemplate,”
she explained, "Craative process is a

J"-l'r.l ."I.‘-' J'r:.I''.'..'r.’-.‘\n'.'ll.r fLld triten r:-|."

personal thing and it dassn't require
sbage io show il ta the audience.”

Studying art at Slade Schoel of
Fine Arl and the Royal Academy of
Arts, Landon, apened her eyes {o the
Tact thal art i= mare than just people
enjaying her work, bul alsa about
sallabaraling in ather fialds, such as
business. She began to approach ard
galleries to disglay and promots her
work, bul it was guite a struggle ta gain
recagnition in a city that already has a
'A'Ell-d-:'mel.up and dense arl scena. “It's
hard o eanvince art gallaries to display
works fram new artists,”

e

Jr ".I'"I.!'lf;.n' SPArteEr Ill'n'l‘.".l'.l'.l'.lrn"_"'.‘f .”'.III.I'F.'
are stuck with et et
ceeas a8 thewr mechinan.

Boalimnese doscent uses the
- ¥ lr Ir
.H'II.'JI’.’r'r' o Y r'.'."_'l

r'.ﬂlu.f'n".'-.'.h' T frit.

In haning har skifls, Sinta realized
the importance of praductivity and
art axhibitions, Through that platform
she received plemy of insights from
curaters, fallow arhisis. as well &5
avf aficionadas; insights she used to
improes har art and craate a wabla
networking base, Anopportunity
to promote and share her art to the
world opaned wide in 2006, when sha
received the prestigious Dewtsche
Bank fAward in Fine Art. It was to
prowve the first of many high-profile
awards, Indaed, throughout her carear
Sinta has won varinus prizes and
honpurs, mcluding the Michael Moser
Award, The Gordon Liston Award,
‘Wastminster Civic &ward. Jerwood
Contemparary Painting Prize, and
the Painting and Decorating Industry
Moward,

An impressive CV. no doubt,
and ane that owes largely 1a Sinla's
unconventionat aporsach. Unlike same
painters who are stuck with paper and
canvas as their mediem, this British
painter of Balinese tescent usas Lhe
space around the city to exprass her
art, She even described hes work as
‘painting on an architectural scale’. She
i5 wall regardad for har site-specific
murals and Installathons, many in
public realms.

One of her favorite artwarks, she
admittad, was the murzl pairted on tne
Canary Wharl Landen. Stretehing 150
melers acrass the famous
Thames River, the mural she
paimtad on both sides of that
bridge added a colarful tena
bo an atherwise gray and
gloamy busimess distrzt, 1t
was bold and different, yet
aesthetically pleasing. The
ariwork, named & Geavtiful
Sunsal Mistaken for 2 Dawrn,
was espacially gratilyving
gven that It was revealed
during the 2072 Londan
Oy mgpics.

Looking at her work, il
evidant that calour plays an

Tl imtagral part in her creatve

precess, and that she i

nat afraid to expeariment

wilth i "My work Lakes on &

stulptural approach to celor-
collage, where color is cut as apposed
to filled, lavered as appeaed Lo mized,
canstructed as apposed to emarged.”
Apart from creating murals an pubiic
spaces, Sinta collabarates with ather
artists, such as Lha lamaus sculplar
Mick Hornby, to create cne-af-s-kind
arfwerks,

Supplementing Sinta's crealive
tastes. are Bleck-and-white mawes,
espacially the ones featuring Strang
fernaie characters portrayed by lhe
li4es of Kalharine Hepburn, Bette
Dawis and Rite Hayworth. IL's nal
the Lack al eolour in Lhass films
that Insgires her. Inglesd. il waa
the feimmie fabale gualily, the mix of
lermdninity and mascwlinily, wrapped in
& glarmeseus Fashion that drew her fa
Ihese characters. She then toak that
inspiration k& create bold lines, sharp

BDOKEGMHE &7
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edges, and colorful scenery, the and
resull: @ collection of breathiaking
arlwark.

Even after years of treading in
Londan's conlemporary et scene,
Sinta wants the public to acknowledge
her rapts and heritage. She aften paints
images of caconul trees in her murals
- & praminent symbal for 8 tropicad
caurtry ke Indenesia. The llkes can be
seen in A Greater Bealily of Elsewhers
and Cylansian Uhapda. “ wank the pubdic
to knaw that the artwork thay sea
cames fram the hands of a Balinese”

SANDY KAakRMAN
Graphic designers are strangly
asseciabed with mass media. Whather
in magazines of posters. their artwork
is often used for corparale pUrposes,
fo help market prodcts, boosl sales
figure and promate brands, Thaugh
arlistic direction still plays a blg part
inlhis process, less controd is alorded
ta the artist. They became part of the
carporale system, @ machine that
Liwms in Lhe world of consurmierism and
lifestybs, and one which ollen works
1o Ehe detriment of an ariist's tree
crealive patenlial.

Sandy Karman has observed such
a trend with regrel. The 31 -pear-old
graphic designer believes that art
is based on ideals. Bul nowedays
axceplicnal graphic design warks
are anly accessible to those whe
can aplash the cash. That didm't stop
him from creating his awn artworks,
thowgh, as shewn in his artistic journey
froin being part of the corporate wheed
o an internatsenally known poester
artist.

Barn in 1983 te Chinese Indonesian
parants, this Jakarta-based graphic
deskgner had & very normal yet

culturally-mized upbringing, His
mothar is a vary tradilianal woman
who siill celebrates Chinese Mew Year,
while his fathar and grandparenis
wars more wesierm-oriented. 5o
much s0 that they even spoke Duich
at times, and would pul on Shrauss
and Broadway reruns at hame. | was
just like any othar kid, though,” ha
said, fondling his childhood mamaory,
*| watchad Doraeman and tock bajaj lo
school”

Ha admittad that he hatad schaol,
aspecially math and physics. “Laoking
back, | think | shoubd hawe just played
arcund more rather than study,” But
it was than when his love for drawing
and deadling shona through, This
passion browghi nim to the Bandung
instityte of Tachnology whara he
studied and graduated with a degree
in visual communication design, in
2004, durirg the last academic year al
the mstilute, Sandy toaok an internship
in Total Design, a company based in
Amnsterdam, Netherlands. He chose
tha pragrarm as the foundar of tha
company, Wim Crouwel, 5 a big
inspiration of his. °l learnad 3 ot and, of
codrse, it was fun being in Amsterdam
tar six months as a 21 -year-oid,”

After his stint in the land of
windmills. Sandy came home ta forge
B carear in advertising and markating,
wiarking for some of tha big names in
the industry, He quickly realized that
the cormpromise and sacrifices mads
wihan working in such a capacity was
a bit too much. ®| felt Like | wanbed fo
follow another, more artistic direciian.”
With that in mind, Sandy opted fo
resign from his day joo and became a
freslancar,

Even after taking a more ertistic
diraction and freeing himsal? from

cerporate bondage, Sandy s arfworks
dign'l gain instant infernational
recognilion. He submitbed his postars
b biennales froem 20048 va 200E, Bul
himard sathing from the arganizess.
Hewerthelass, he peraevered and in
Z009, alter a Lot of seli-introspection
ahaul his tal=nts, one al his poaslers
wag selected far the 9tk nternational
Paster Triennial in Toyama, fapan
Fallowing his gul feeling, he decided 1o
submil lis warks (o Moscow, Rusaia.
A Tevw manths Later, e was Senl a
lztter and Faund cut that he had siruck
gokd, Thres af his pasters made the
cul at the Geiden Bea 8. Vindicated,
his works went on o win rave reviews
in Paland, Sauth Karea, and ather
couniries.

Reflacting an his style,
Sandy prints to many influences.
Contamparary designers like Martin
Woodtli, the Troxler sisters and Ralph
Schraivogel inspired kim through their
beddness and cleanliness, and their
prperimeniation wilth ypographies,
lings and illuttralions. Hi also [Kes
hies designer group Such a5 mim
(paris) kept pushing the boundaries of
graphic design. While Asian designer
such as lkke Tanaka, Makate Sailo
and Wim Da-Hyung. and lacal artist
Tjahjona Abdi also played a rele in
Sandy's development 35 an artist.

Pasitive receplion lram
international art communities didn't
slrey Sandy away from home, thaugh,
He loves Jakaria and reckans thal il is
tha most dynamic and unpredictable
metrapolis out there, ~Sg much
divarsity, activity and energy, Jakarta
could be your prisan or your paradise,
It koughens you up, but you can find
unparalleled pleasure in the [iles] of
thifgs here.”
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AFTER THE CUREEW (1954);

AN INDONESIAN
CLASSIC AND
THE ROAD TO
RESTORATION

It weas Jume 2013 and what
had just been screened in
the countey's cammercial

theaters fraly Hired The
imagenalion. & classic
Indanesian Nlm, Affer rhe
Curfew/Lewsl Qram Malim
{1954) had just beon walchad
by a hugf rumBerF of madern
Indonesan maviegoers
Indead; this was the firs!
time that tho genaral public
had beenable to anjoy anold
Indonasian filfm which had
been sucoesslully rescued
from certain destruction, The
fitm, oreginally 3 pel projoct
aof prominent lacal dirsctor
Usmar Esmail, now ravels in
crisp, clean, clear images
and sound, while the maovie's
content ramaing relevant
tothe Indonesia of todas.
provirg that the medium of
film can successiully connect
thi past with the present.




b HEALISTIC KE JILLITICER 18 s
Afrar the Curfewewas first initially produced for
tha 1954 Asign Film Festival which was hald in
Tokyo, Back in 1953, Usmar Ismail and Djamaled
Malik traveled to Japan and became Interested in
coniribisting to the fastival. Wnite Diamaludin was
trying to raise the necessary funds, Usmar was
assigned with the task of producing a film, while
Azrul Sand penned the script Unforiunately however,
the plan had to 1ake a back seat due 1o the Indonasian
gavarnment refusing to et ihe film be screenad in
Tekyo &5 a form of protest against Japan's Workd 'War
Il record In the country.

The film was finally released howewsr and
recelved its first domastic pubilc screening in
1954, Ojamaludin antered the film in the nawgural
Indenesian Film Festival after the cancelation af
hig Aaian Film Fectival ambitions, and 4ffar the
Curfew ended up winning In the Best Ficture, Best
Sereenwriler, Best Leading Acter. Best Leading
fciress and Best Aristic Director categeries. The
film zl=o ewentually got to be saen abroad and was
screened af Ehe 1955 Astan Film Festival,

The film centres on the life of war weteran
lskandar (&0, Aicaffl, who finds himsedf disillesionsd
with civilian life in the pest-war ara and who feals
beirayad by the corruplion and mesmanagad
laadarship around him. Eventually, Iskandar finds
himself on the run from the authorities and travals
thrawgh & country which, aven after independance, is
still under a state of curfew.

Director Usmar, 8 native of Minangkabau, Wast
Surnatra, was himselt a saldier during the country's
strugqla for independence. and |1 is undoubtedly this
eaparience which makes the film's portrayal of the
lita of & soldier atl the more realistic

The master tapas of After the Curfaw ended up being
giared in Sinematel Indanesia when the Indonasian
Ml archive was lerat aslablished in the 19704, When
fending for the archive was cancelled Sack in 2001,
SEI'.'i"Ig [a]] -ga‘r-al Indenesian film cedlulos bacame a
subject of debats,

Ptiilllp Cheah froem thie Hational Museum of
Si-"lgd.p-ur-_' sMMEl aventually came b 1he rastns and

A 1 Af-aft and

Dfaiia whi

iaysd the man

Srapas fom the

Ge
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informed Lissbons Rahman from Kineforum that thew
Ware running & restoration program at the museum
and were interested in resioring indonesian films. At
the recarmmendation of 18 Kristanto. bath NMS and
thie Wharld Cinema Foundation, Incollaboration with
Sinematek Indoneslia and the Konfiden Foundation
|:I-E'l:'|i:ll'l wark an I:'EE-[I:II'iI'II; After the Curfaw. A1 1he tima.
Kristanto, a lormer jeurnalist and fitm historian,
stated thal lsmail's Arter the Curfew was work
which shed Light on Indenaszian histery and was an
imipartant documeant. 1amail ke dalmed, was the
first Indarsagion director o use Him as a means of
expression and nol simply as a way of making maney,
The resteralion WOGK over 8 wear and a half ko
complete. ended up casting somea 200,000 Singapore
dellars and was underiaken by Limmagina Ritrovata
in Balegna, Laly.

The gaed of Lhe restoration praject was to resiors
the Tilm to the same quality that it had been in when
it was first produced. 'When the film had first baen
radizeavered, most of the cellulold negatives had
rmvald en them. Morecver. there 'was also a loss of

sourd during same af the flm's most Impoctant

RCenRE amounting 10 a tetal of 1 minule and 4&
secends. In order ta begin the resloraisan process,
tha ariginad camera negatives, cuplicale negatives.
duplicate posilives and sound negalnies were Seal
off 10 Balognia. The results af Lhe fesioralion pracass
ware scregned for the first bme over &l the Nalional
Museum of Singapare a3 parl of its Mergdeka!: The
Inﬁ'ﬂml’.‘ﬂ’:‘nﬂ'ﬂ of indanasian Ciama and ]l"u"ﬂ'l".",'.'lE!"IIJEl"lr
Cirerma program

The woarld renownéd Cammes Film Feslival
glza ended up screening Aflar (e Curfew Far
aninternatianal audience. The Cannes Classics
pragramme, under which Lhe (im was sereaned,
was craated i 200 in ordes o shonwcase clasgics
and masterpieces of cinema histery which had
subsequently besn preserved far fulure generalions.
The pregram dedicyled 29ell 19 horguring produclion
houses, rights cwners, librares and anchavers all aver
the world. Asather international festival, [he 5&ih
Londan Film Festival, alsa sereen the film o over 100
maoviegoers in 201 2. &nd so, after mare than hall 2
century, Affer fhe |.'r.||‘|'é|-'|"l||'|-!||::.' gol o be sapn sbraad
DRCR again.

His hl:ll'.'ltl:l thal this successiul restarslion
praject will prove o be just the BEginning and that




AN Alcalt v in e

Heg! Lagding Azior
cafegpary ar the dadonesian
Fim Fectlvad for fus

Deffarfranas b rides,

Liteaiva alsa wan & the
Indonesian Film Fastival i
the Basi Leadyig Actress
CANSgOry T D foeE IR
Artar i Curfawr

oiher Indonessan films will 50 be restorad fo their e e
formmar glaries in the futura, Howevar fortuitous GEF
funding. such as that which managed to rescue Affar

the Curfoaw, ol ha tad Ind L ; 5 P E
ol et et s gy The goal of the restoration project
nears 10 thes pay soma attentlon to thes kssue. |1 iR y . b - - .
doesn't, then Indonesia cowld end up losing meny of Las -[?E.F restor T'J t h € -'EE”E to : “FF € same
its most impartant seclal and cultural documents, 2nd quality that it had been i when
film Lowars will be deprived of some vital historical ] “

insights it was first produced.
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FILM 1N INEFIME SRS 1S EMJLUY G

SOMETHING OF & RENAISSAMCE AT

THE MOMENT A STROMGLY FELT

PRESENCE

AT INTERMATIOMAL
FILM FESTIVALS HAS BEEN BACKED

UP BY AWARDS APLERTY FOR ITS

BETTER- iEMOWH TITLES - “THE RAID

PERHAPS THE BEST KMOWH OF
ALl YET DESFTE [T5 EMERGERCE
{IM THE WORLE 5 SILVER SCREEN

OOMESTICALLY

THE MATHIN'S SUTPLIT
HAS NOT RECEIVED THE SAME
RECOGNITIIN, A FACT THAT WILL
SURELY CHANGE IF THE COUNTRY

CONTINUES N ITS CURRENT YAIN

THE RAID PHENOMENON

it won the ‘Pecple's Cholce Award' at
the Tarante Internatsonal Film Fastival
and was & big kit al both Sundance
and the SESW in Texas. But The Rald:
Redemphion was nat stnply ‘daing the
rounds’ on the festival circult, oh na...
Darected by Brit, Gareth Evans, The
Raid made 34 Ym in profit in America
and has naw previewed in 50 countries
warldwide. Mareaver its sequel, Tha
maid Z Retaliadion, far Trom being a flop
— the fabe of 30 meny seguels — proved
i BUCCEE4 in it own Fighl. Mominzted
at the Golden Trailer Awards for Best
Foresgn Action Traiter, The Raid 2

also won plavdils whan prevesed

al Sundance, SE5W, the Aflanta film
festival and Panama — 1o name a fe.
Commercially, Lk llim brought in a
total of 34.5m from global box affice
salns, The secrel 1o s succass? Welk,
according io Evans, |k was l2zring
from its predecessor. "We learmied
fhat tha by ba making & fight scene
work was preparglion, exarcige. and
storyhoarding manths before”, he sald.

WHAT GUALFFIES A FILM FOR &
FESTIWALY

Films previewed in fastivals genemally
fit inio pne of four categories:

Festival Flrst" Flims

Serppisitie ard Tho Tonlsl Bliied|

& film may nat have been released
in Indanesian theatres but is already
shawing in a festival, Here i really
is tha taking pari that cownls ae, win
or nat, the flm's mere inclusicn an
the fastread bill will Gring it valuable
exposure = particularly true ina
festival like Sundance.

Indand, such films - despite
thedr origings = are screensd armound
the world befare caming hame 1o
indomesia. Daniel Zi's decumantary
fitm. Streaisida, is ona such gxample
and was rewarded for ils voyage at
the Busan Intermaticnal Film Festival,
where in 20013 i was named Best
Documentary.

& more recent exampla is providad
by the internatiznally successful Toret
Blires, and its stary of adalescant
rebeliion. love and redemption. The
fiim’'s girecior, Dirmawan Hatia,
inwested his faith in an hanest depiction
of his subject —an approach which paid
dividends come awards fime, Indead,
Taliet Blues won seven intarnationa|
awards! the Busan Film Festival 2013,
Fiirm Festival Muombal 201 3. Goteborg
Fllm Festival 201 4. Deauwille Asian
Fitrm Festival 2014, Amsterdam Film
Festival 2074, India Fijm Festival 2013
and Cambodia Film Festival 2013,

The Post-Sersenlng Ine luslian

[Eifema and e Myrar
Mever Tafls | iesh

These mavies have already screened
in thealers but i1 the oginian of the
ereatar thal & Fun in festivals wauld
alill be advantagecus, Then, praviding

the work i3 of suitable quality,
producers send the My material la
warious festivals, Allernatively, &
fesiival 'scaut’ might recruit the film lor
their festival

Oilera, 8 movle by Robart Ronoy,
Roebby Eriante and Finaldy Puspoyo,
received a lukewanm reception in
Indonesia, and el it won ‘Best Feature
Filr &l the Detective Film Festival in
Moscaw, Russia.

Equally, The Mirrer Mavar Ligs,
Hamila Andini's directorial debul fram
some years back, was only viewed by
& cauple thousand cinama-gaers en
ils relesds, but that did Aol stop ihe
flm cementing Andini's inlernatione]
reputalion.

Here it really is the
taking part that
counts as, win or
not, the film’s mere
inclusion on the

— particularly true
in a festival like
Sundance.

indpnesian Ftm Fasthal
hedd in Korsa

IRCIGRES 14 A

festival bill well bring
it valuable exposure

ki
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e fllms that fall into this fairly sedl-
explanatory calegary are wanled for
genre-specific festivals. Eg. sharl
Tilrms, documantaries, animaled Films

the unusual stary of lave found on a
gall course in the city of Yogyasxaria.




in awarding the film. tha Busan jury
remarked an tha authanticity af its
polifical voice, a feat it managad whila
talking about lave and galt

These films are seén as impartant by
critics because they add something 1o
the nat=worth of the rmedium, i, they
are genuinely inravative, Ofan these
‘arty films’ ara largely overlookad by

the public and aspsre bo an ideal thal
rarely penatrates the more glitzy, easily
accesgibin bleckbusiers, Such fdms ara
sometimes difficult fa find in Indanesia

T'aq, Last bul ot least, in the
faurth categary: lar exampls, the fm
Soemething in the Way. Something
im the Way, an American crime film
directed by Teddy Suryaatmaja, entered
Ihe Panorama saction of the Barlin
Intarmatkonal Filrm Fastival in 2013, The
film tells the story of Ahmad (271 and
hes imner conshich belwean Ethe seedy
acings on he winesses I:'I..’i"ll,l his I|i|_;|'.l
shift a5 & taxi driver and the religious
teachings he learns al gatherings near
his radadanca

Wolratever their rouls, bwe things are
tor sura:! for a Tém to make it ints a
fealival is &8 greal achievemeni, And in
Indaonesia, he arl Tarm cantinues toga
tram sirength-to-srength, lestval-io-
testival: lang may il last,

MDOHES ARA

oy
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TUMPENG

TUMPENG AND RITES OF PASSAGE
Many Indonesians batieye that e s
pelerminad by exiarnal forces, and that
8 PErson camol Surpass 1he conditians
life has set. Whereas Western culfures
eften Belleve that man's challenge & to
comaquer snd cantrol nature, indonesians
Bre more indlined 16 et nature run its
course. While-a Westarnsr may bellewve
that g gl:l[ll:l graln harvest = dependent
on cllirmatle ecordithans, ferlilizar and
pEihEilﬁi a Javanese farmer may just
&= surely balisye thal good hanmsts
come o & haglthy TE"E.FIEIIE for nature,
IE 1= & cullural difference of opanian that
far lranscends the hareast, Indead, in
Indenesia, there is & strong bediel n
Earima, Tale, and [he nalural

groder ol 1he unlvarss: pedels

Ihat lind sxprassion in riluals

held an Landmarkcaccasions

such as birthdays and

funerals. Each rilual has

a dilfereni rulewhich

A warsion of TUmpeng
covrioela witk

farifalizig Dkl

Irfardsigr afgs
pishag - ¥

depands on ks occasion Gie. location,
attandee. dress code and type of N
Tumpangl For example, in funaral
selametan, peaple wsually use Tumpeng
Bungkur, Tumpeng Rehyeng &5 used in
miarriage. ard in pregrancy, salamedan
Tumpang Mol Bufan s the siar of
1he shaw, The differances batwaan
ihese ivmpengs manifest themselves
in warying shapes antgl dacorative
componants, all of which symbolise
different maanings according fo the
OCCasicn

in Tumpeng Purgkur (funerall, the
conicad shape of the fumpeng is cutin
half. This symbolises the separatian
af the dead and alive. In Tirmpeag
Ratyang (marmiagel, the Tumpeng is
surrounded by the garden of vegeltablas
{i.e. cocumber, long bear,.red anion,
cabliage amnd carrotl which regrasents
1he Masseming of relstionships.
Tumpang Nufol Balan (for pregnant
wienen during the first seven manths
af pregnancyl uses T conical shapes
af mpeings. Thess aymbelise the first
=ayen erilical stages of pregnancy and
adaptation o the Hinty epic

The Hindu eple is the reconcillation
af ihe unsverse after balng dastroyed

NAS! TLUMPENG 15 A
EYMBOLIC ACCOLIMNT OF
THE TRADITIONAL RITUAL
FEAST SELAMETAN. THE
MOTION OF SELAMETAN
HONOURS THARKSGIVING,
BLESSING ANO GRACE. IT IS
HELD TO CELEBRATE RITES
DE BASSAGE AND PROMOTE

A SENSE OF COMMUNITY.

by Shiva, (he Hindu God of Destroyer.
Evary componant of the story bacomes
an ingredient far Tismeeng Nuiinh Bidan
Tha selectad ingrediants baing wsed are
gsseniially the ingredients that are good
for pregnant wemen and are thaught
to servd as a safe blessing for tha safe
dalmwery of the bakny

In this particular apic, God of Shiva
stirred the 7 oceans which surround
Maurt Merd, Mount Merg ar Mount
Sumery’ 54 sacred mauntain in
Hindu and Buddhist mythology and
is considered fo be the centre of the
univarse it is believed to be the aboda
of Brahman and athar daities of all
religions. The nama Mount Semeru
partrays tha immensity and sacradrass
od the mountain. The condition
surrndinding the mounizin hecame
disprder. This is represanted by the
random disseminate of the dishes
surrpunding the rica tumpeng. Thess
fishas are placed randoemly o represant
the uncartainty in ene's life, but with
hard work and perseverance averyiiing
is-hepad to.ge smonthly, Meznwhile
on top of the maintain, the sizzling fire
is raprasentad by red chilll. Red chilfi
symbalises the hope that our prayers
arq raaching God

Kadakuthe poison.is represenied
by red anion - 3 remedy ingradient
wsnd in many Asian dishas. Amertha
wiater symbolises ferss = a condimanl




mada from pounded and
farmented shrimp ar fish,
Tarag iz used im a2 lof of
Indanesian and Malavsian fopd
fargood digestion, After this
procass, Amertha water fills
tha vase fram its basa, This
is represenied by cooked eqgg
that is still ingide its shell
which symbolises tha birth of
lifa,

The conceps of unpacking
Hasi Tumperg is similar o
the Japanase lunch bay. [f
reftects the general situation
and characteristic of Indonesis
at @ kirne when the country Is
pradaminantly controlled by
the Javarese ideology, pofitical
and sconamic sysiem,

A one @nd tho samie tima
Masi Tumpeng represents an
intangible cuftural haritaga
mnd the essential idantity
of indonasia, Linfertunatety,
hwemeer, it is in danger of
disappearing. The main reasan
bahind the decline of Masi
Tumpeng is a8 boaming, hempgensed
imternatienal culivre, fostered not only
by socio- economic ‘modernisation’, but
also by the tremendous nse of readily
avaitabla information. The intanglible
nature of this heritage alss makes |
wulnerabla, In crder for Kasi Tumpeng
to suryive and prosper, the bearars of
{he haritage will have td continde ta
acquira further knowledpe and skills.
and bransmit thesa skilis to the naxt
genaration, With that aim in mimd, their
hertage must be identified and glven
afficial recognition

HIDDEN KNOWLEDGE BEHIND
OFFERINGS
Oiferings help thosa praying ta
ackmnow edge thedr realms, how,
wihere, and with edhom they e
The use of natural producis s an
ackmaw|edgement of what makes life
passibie in the form of offerings
Maost of the alemants vsed are
slructurat nepresentatives af haw the
unlverse works. The Uuse al thickan
{or axample, represents lamd, while tha
use af fish mepresents the saa Within
individual dishes thera is a hidden

Sekadenan gnd Greheg Sur,

STUTIE CRFETRIRRRE (NIl UEND

fimbeng a5 affenng

massage. For insiance, tha number
of fish banes in mitkflsh symbolises
by lucky somenne will be Catfish; a
type of fish that live in low rivarbeds,
symbodise humbiensss. i iz alsoa
reminder hat i we want b enjoy good
Cafear prospacts, one has ta start from
scealch. Salted fish, & bype of fish that
liwe together, syrmbolises the need to
help epch other, Kangkung, s kind ef
armphd bdaus vepetahles, symbalises that
#= hirnans we have bo be tiax bie. Long
b=ans —which as thair mame suggesis,
‘grows bong - symbolises longeavity
and patienca, Bean sprouts, due Lo
tneir unigueness, are used as & symbal
af creativitg As a whole when these
dishes are-served together. they became
& slary wilh ressages and sdvice
Codour, being the mast mportaEnt
element In gesthetic aler shape, is ssed
a represemtative mediume In Jevaness,
aach day Is represented by diffaranl
colbours, called the Primbsn — & concept

reat dissimilar ta ke Chinese
FengShui. Most lavaness
peoale use Primbon b set-up
4 fEw Nouse, prepars & new
life or marrizge, as wall as

lar ather daily acliviles, For
instance, when the dayis
yilipw in colour, & represenis
gold, prosparily and waalth:
il is & good day for opening

& few besiress, Colaur alen
acks &9 an indicator of human
characier. Far example,

red represents anger, grezn
represents peslousy and yallow
represents qracd.

Agimn's nolian of commuonal
difing Spans the whale cowrse
IiT wou'll parden the punl fram
preparing the meal with cne
anolther, la sharing it on ane
Lable @nd eating peacafiudly
tagether. One radiced example
of this is Gerebey. [Eis ane of
Ihe major events in the ciby
ol Yigyakarta, Iredanesia, and
18 hield ewery Sali Sars Tha
Yogyakarta King wil hoid a
rituall wilh fis high priest in his palace.
A life-sized Masf Tompeng s prepared
ane nighl before Mew rear's Eve,
Deperd ng on he accasion, somefimes
Thiere will be a8 fmany a5 five Masy
lurfpengs prepared; all will be offered
1o God And the Encent ancestors.

This Tumpang consisis af veqetables,
peanul=s, red peppers, eggs. and several
other delicacies. |E is mountain shaped
ard symbaolizes prosperdy and wealth.
The nexl day sfier the Tumaeny had
been craated, it will join 2 procession
and be escoried by the high=ranking
court sereants. The 2 haurs procession
will slart from the palace parameter and
confinue ia the heard of tha city. Upon
reaching the hearl of the city, the peopie
wha have bean Laiting the Turnpong

will chase affer it They will take a

bil of the tumpeng and bring & home

For thamaelves and their loved ones.
This rilual & bald 10 gymbolizas the
king's (being the messengar from Godl
wympathy, care and concern fowards his
peopie

Salres: Mearalis Herllage (Waranal Likrary
ol Indoaesia)

IHOKEEANE
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Ienann Caurticy of DRkt Madlana

Ijl AVING NEARLY

GIVEN UP ON

BECOMING A

FASHION DESIGNER
BECAUSE OF
DOUBTS OVER HIS
ABILITY, WE HEAR
FROM INDONESIAS
E-T.-":". K D o E AM

I'r'.'-'l :.T ."il"ll' -"I E I—:'-

idiat Maulana should

hawve been prowd when

tha presidents and the
minisiers attending the APEC 2013
arrivad wearing his dasign: an awant
that halped put Indonesian woven
fabric pn 1he map.

Fram a yeung age, Maulana shewsad
an aptitude for drawing and with his
akilily snrellad in the archifeciura
schaol at the Parahvangan, After
prageating, he joinad the creative
division of MTY, still drawing and
dasigning but with lingaring doulbis
oWET @ career as a designer,

Fram MTV, Maulana mavad to wark
in the marketing division at a fashion
retail company = a post he hetd for
saven years. It was harg that his
enca-fargotten dream of becoming a
dasignar was wall and truly reignitad,
He quit his job and with a mission
to styla his new fashion line on the
Indenasian woven fabric called “tanun
ikak, decided to establish his own
brand in 2011,

“At that time, evaryons was busy
tatking abeut Indongsia's culture and
natural resourcas baing claimed by
pther countries, hut thay did nathing
about it, Rather than just sit arownd
and listen tn the debate, | decided to oo
somathing.” Didiat said,

His missian o halp promats the
richnass of tha archipnlago was
materialized as Dsdint was trusted
ta design the oukfits of finance
ministers and their deputies, as well

as for Sri Mulyani Ingrawati, Warid
Bank managing directer and former
Indanesian finance minister, for the
2013 APEC Summit in Bali On getting
1z nod over others, Didiel said: | feed
flatierad, &l courss. | had the chance
1o prafmicts Imdonesia’s ireditianal
fextiles and my countey, baa, | wanl
fo shaw the inter netsanal quality
of Indoresian progucts,” It was an
oppariundty thal doubled as a learning
experience for Didiet's clients, ag in
thie outfit package he had atlachead a
shart siory on kow tenun was mads 50
they could appraciate the textile meee
and wnderstand all the effarts that had
gane inlo produecing it

Dicliet first discovered 1erun
whan he went to Jepara and found &
tenun-making willage in the cily, Troso
Seeing the oppartunity to further
davalen the tenun, he then asked lecal
wiaavers by team up with him as soan
a5 he established |kat Indanesia, Why
tanun and not batike becauss batik
has enaugh attention and publbcation
already, and Cidlet wanted fo spotlight
the othar grest Indonesian fabric -
as he says: “Don't wall untd another
counfry claim it

He quil fis job

to style his new

thket’ decicled 1o
estabilisls J‘rH'.f e
Grceneed tre 201 1.

cerved it e mmifssion

feshion line on th
Indonesicin woren
..-";J'-'r-l."r-ﬂ" cotled ‘e
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il Maddana

Havirvg edlablished kat Indonasia,
Didiet Launched his tashion line - &
umique combination of woven and
madern Fabeic, which stogd af the
cutting edge design. & darling of
Indanesia was barn. Secial madia has
since amalified his success, with proud
weearers of Dideet's designs posing far
pictures. “Faceboak, Path ardd bedtter
are reglly useful as a promation tools”
said Oidiet. Indead, the modarn version
of ward-of-mowth has brought Didiel's
clithing o the masses

Mew, in a new stage of lndonesian
waven exploration, Didiet is devaloping
Swara, a lap-end bramd with the luaury
corsurmer in mind. This new fashion
will open e daor to international
markeis, a prospect Didiet walcomes
" think, i we want campste with wall
knawn internatienal brands, we shauld
foltow their rule,” Didiet axplains, 5o,
Loaking ba the future it seems Didisl
has gat it all sewn up — he nead nind
have dedbted his talents aftar all




US

INDONESIAN

 PHRASES

ALTHOUGH MDST INDOMNESIANS SPEAK AT LEAST A LITTLE

ENGLISH, IT'5 ALWAYS BETTER TO KNOW A FEW WORDS OF THE
LGCAL LANGUAGE IN ORDER IN OROER TO MAKE NEW FRIENDS
AND SHAP UP THE BEST BARGAINS DOWN AT THE MARKET.

e B e R

Gead rmorning

Goad alter naarn

Goad evening s night

How are you?

Goad

Bad

My name is

Can you helpma?

Iden't speak Indonesian very well

Do youspeak EnglishT

. Speak slowly, plaase

Hepeat, please
‘What time is it?
Thank vou
fou're welcamae
I'm S0y

. Excuse me

Be taraful

T4
The
T
i 1
| 18.

whera can | purchase a SIM card?
Howr da | activake tha data pland

Whara can | get 2 taw sround hara?

Canyou ke metn %
Ware can | rent a car?

Whare can | remt a motarcycle®
Whareis the nearest hotal?

Id like 1o check=in

Do yous haws a room availabla®

. Isthere g restroom arsund here?
. 'Where ls the nearest restaurant?

Is there any vegatanan rastaurant?
l= it nBary

Mo fad i5-147

Cergmony

Temple

Relighous offesings

Beware of rankeys

Selamat pag
Selarmak siang
Salamat malam
Ana kabar?
Baik

Buruk
Mama saia
Bisakah Anda rembaniu saya?
Bahasa Indonesia save kurang
bagus

Apakeh Anda bisa berbahasa
Inggria?

Mohon bicara pelan-pelan
Mohon diukang

Jam berapa sekarang?

Tarima kasih

SaMma-sarna

Mohkon maal

Permisi

Hatl-nati

Oi mana saya bisa membeli SIM caro?
Bagaimana aya memngakiifkan paket datal
internei?

Oi mana saya bisa mendapatkan faks)

i sekitar sini?

Bisakah Anda mengantar saya ke __ 7

[ mana saya bisa rmenyawa mobil?

[ mana saya bisa menyawa Sepaca moator?
O rana holel terdakat?

Saya mad chack-in

Apakah ads kamar yang masih kosong?
Apakah ads laibel di sekilar sini?

DOi mana restaran lerdekal?

Apakah ads restoran vegetanan di sini?
Apakah jaraknya dekal?

Sejauh apa dars sind

Upacara

Pura

Sesajen

Hati-hati :h:-n-gan eanyat

IKCCRE AN A B3



INDONESIAN MASKS
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